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Theory Paper - I 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : I Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Samnya Saidhantik (Gayan) (Paper-I) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. Introduction of Different Ragas and Talas with Laykari 

2. Application of Ragang in Rag Gayan 

3. Introduction of Uttar Hindustani Modern That 

Classification. 

4. Theoretical Introduction of Swar Prastar and Its 

Applicability in Singing. 

6 Credit Value 6 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

1 A. Brief information of Pt. Sharangdev’s Sangeet Ratnakar according to  

 Indian Knowledge System  

B. Detailed study of Jati Gayan according to Indian Knowledge System 

Activities : Discussion on Indian Knowledge System related Subjects.  

18 

2 A. Complete description of following demarcated Ragas of Syllabus : 

i. Marubihag  ii. Bhupal Todi  iii. Kalavati 

iv. Malkauns  v. Ahirbhairav   vi. Yaman 

B.  Study of prescribed Talas of syllabus and practise to write them in Aad,  

 Kruvad, Dugun and Chaugun laykari  

Activities : Tal Presentation by hands.  

18 

3 A. Method of Shruti Swar establishment. 

B. Method of swar establishment of Pt. Shrinivas on strings of veena. 

Activities : Chart Making of related unit. 

18 

4 A.  Information of Ragang Classification and detailed study of the following  

 Ragangas : 

1. Kalyan     2. Bhairav 

B. Practise of writing Notation of the following singing styles in demarcated  

 Ragas of Syllabus with Tal, beat and sign : 

 1. Vilambit Khayal  2. Madhyalaya Khayal 

 3. Dhrupad    4. Tarana 

Activities : Notation Writing and discussion on Ragang. 

18 

5 A. Knowledge of Khandmeru Nashtodrishta and Prastar Mothered  

B. Modern That Classification (Pt. V.N. Bhatkhande) 

Activities : Making of Prastar & Presentation. 

18 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Bhatkhande V.N., Kramik Pustak Malika, Part 01 to 06, Hathras, Sangeet Karyalaya. 

2. Ram Rang, Ramashraya Jha, Abhinav Geetangali, Part 01 to 05, Allahabad, sahitya sadan 

3. Gune, Narayan, Lakshaman, Sangeet Pravin Darshika, Part 01 to 04, Allahabad, sahitya sadan 

4. Bhatta, Vishwambharnath, Kramik Tan-Aalap, Part 03, Hathras, Sangeet Karyalaya. 

5. Patwardhan, V.N., Ragvigyan, Part 01 to 06, Pune 

6. Gune, Narayan, Lakshaman, Sangeet Prabhakar, Darshika, Allahabad, sahitya sadan (1984). 

7. Devdhar, B.R., Ragbodh, Part 01 to 03, Bombay Modi,  

8. Bhatkhande V.N., Shrimallakshya Sangeetam, Bhopal M.P. Hindi Granth Academy  (1989). 

9. Choudhary, Subhaddhra, Sangeet Sanchayan, Ajmer, Mahatma Gandhi Prakashan (1989). 

10. Puchhwale Raja Bhaiya, Tan-malika, Gwalior, Ramchandra Sangeetalaya (1980). 

11. Sen, Arun Kumar, Bhartiya Talo Ka Shastriya Vivechen, Bhopal M.P. Hindi Granth Academy  

(1989). 

12. Brahaspati, Acharya, Sangeet Chintamani, Hathras Sangeet Karyalaya (1989). 

13. Choudhary, Subhaddhra, Sangeet Ratnakar, Delhi Radha Publisher. 

14. Paranjpe, S.S., Sangeet Bodh, Bhopal M.P. Hindi Granth Academy (1986). 

15. Govardhan, Shanti, Sangeet Shastra Darpan, Part 01, 02, Ratnakar Pathak, Allahabad (2004, 

2005, 2006). 

16. Sharma, Dr. Mruttunajay, Sangeet Manual, H.G. Publication New Delhi (2004, 2005, 2006). 

17. Thakur Das, Manik Bua, Ragdarshan, Ajmer, Krishna Brothers (1987). 

18. Sharma, Vishnu, Hindustani Sangeet Paddhati, Part 01 to 04, Pune, Arya Bhushan. 

19. Sen, Gupta, Foundation of Indian Musicology, Pradeep Delhi, Abhinav Publication. 

20. Brahambhat, Sajjanlal, Chaturang, Ghare, Sangeeta, Bhopal M.P. Hindi Granth Academy. 

Suggestive digital platforms/web links 

1. www.eshiksha.mp.gov.in  

2. www.sangeetgyan.com 

3. https://ncert.nic.in 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Poster Making, Chart,  

Assignment, Quiz, Group Discussion 

20 

20 

External Assessment : University Exam  

Time : 03.00 Hours 

Section (A) : Short Questions 

Section (B) : Long Questions 

60 

Any remarks/suggestions:  
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Theory Paper - II 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : I Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Bhartiya Sangeet Ka Itihas (Paper-II) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. Introduction of Origin of Music and its Gradual 

development. 

2. Introduction of Ancient history of Indian Music  

3. Introduction of Invaluable books of Indian Music like 

Bharata’s ‘Natya Shastra’ and Matang’s ‘Bruhaddeshi’ 

6 Credit Value 6 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

1 A. Indian concepts regarding origin and development of Music according to  

 Indian Knowledge System. 

B.  History of Music of Samved Period according to Indian Knowledge System. 

Activities :  Chart & Poster Making. 

18 

2 A.  Music of Ramayan Period 

B. Music of Mahabharat Period 

Activities : Discussion  

18 

3 A.  Music of Puran Period 

B. Music of Pratishakhya and Shiksha Period  

Activities : Group Discussion 

18 

4 A. Information of Bharata’s ‘Natyashastra’. 

B. Information of Matanga’s Brahadeshi. 

Activities : Essay Writing. 

18 

5 A. Music of Gupta Period  

B. Pt. Ahobal’s Sangeet Parijat. 

Activities : Article Writing  

18 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Paranjpe, S.S., Sangeet Bodh, Bhopal M.P. Hindi Granth Academy (1986). 

2. Brahaspati, Acharya, Sangeet Chintamani, Hathras Sangeet Karyalaya (1989). 

3. Sharma, Bhagwat Sharan, Bhartiya Itihas Mein Sangeet, Khurja Ravishankar (1981). 

4. Paranjpe, S.S., Bhartiya Sangeet ka Itihas, Varanasi Choukhamba, Prakashan (1985). 

5. Joshi, Umesh, Bhartiya Sangeet ka Itihas, Firojabad, Mansarowar (1992). 

6. Singh, Jaidev Thakur, Bhartiya Sangeet ka Itihas, Kolkata, Sangeet Research Academy (1994). 

7. Singh, Jaidev Thakur, Indian Music, Kolkata, Sangeet Research Academy (1995). 

8. Devangan, Tulsiram, Bhartiya Sangeet Shastra, Bhopal M.P. Hindi Granth Academy (1997). 

9. Dadhich, Puru, Dr., Natya Shastra Ka Sangeet Vivechan (1994). 

10. Sharma, Sunita, Bhartiya Sangeet ka Itihas, Dehli Sanjay Prakashan (1996). 

11. Veer, Ramavtara, Bhartiya Sangeet ka Itihas, Dehli Radha Publisher (2000). 

12. Thite, G.U., Music in the Vedas, Delhi Sharda Publisher (1997). 

13. Mishra, Punam, Prachin Bharat Mein Sangeet, New Delhi Arjun Publication (2003). 

14. Johari, Seema, Sangeet Nibandhamala, Delhi Piyush (2001). 

15. Singh, Lavanya Kirti, Sangeet Sanjeevani, Delhi Kanishka Publication (2005). 

16. Garga, Lakshami Narayan, Nibandha Sangeet, Hathras Sangeet Karyalaya (2003). 

17. Vijay, Lakshmi, M., Indian Music Its Origin, History and Characteristics, New Dehli Sanjay 

Prakashan (1984). 

 
Suggestive digital platforms/web links 

1. www.eshiksha.mp.gov.in  
2. www.sangeetgyan.com 
3. https://ncert.nic.in 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Poster Making, Chart,  

Assignment, Quiz, Group Discussion 

20 

20 

External Assessment : University Exam  

Time : 03.00 Hours 

Section (A) : Short Questions 

Section (B) : Long Questions 

60 

Any remarks/suggestions:  
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Practical Paper - I 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : I Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Nirdharit Ragon Ke Aadharpar (Paper-I) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. To Proficient in Rag Presentation, Rag Vistar and Rag Gayki 

2. To Develop Competence of Presenting Different Singing 

Style. 

3. To acquaint with Theoritical and Practical side of Raga 

6 Credit Value 4 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

(2 Hours Each) 

1 To Present Vilambit Khayal, Chhota Khayal with its Alap, Bolalap, Tan and Boltan 

etc. with complete Gayki In and Three following Ragas of Prescribed syllabus : 

 i. Marubihag  ii. Bhupal Todi  iii. Kalavati 

iv. Malkauns  v. Ahirbhairav   vi. Yaman 

Activities : Rag Presentation of anyone Raga & Identify Ragas. 

24 

2 To Present Chhota Khayal with Complete Gayki In all following Ragas of Prescribed 

syllabus : 

 i. Marubihag  ii. Bhupal Todi  iii. Kalavati 

iv. Malkauns  v. Ahirbhairav   vi. Yaman 

Activities : Making Alap & Tanas  

24 

3 To Present Dhrupad with Gayki in any one Ragas of the above Prescribed syllabus. 

Activities : Presentation of Dhrupad Laykari  

24 

4 To present Tarana with Gayki in any one Ragas of the above Prescribed syllabus. 

Activities : Tarana Gayki 

24 

5 Viva of the above prescribed syllabus of Ragas. 

Activities : Syllabus based Quiz. 

24 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Bhatkhande V.N., Kramik Pustak Malika, Part 01 to 06, Hathras, Sangeet Karyalaya. 

2. Ram Rang, Ramashraya Jha, Abhinav Geetangali, Part 01 to 05, Allahabad, sahitya sadan 

3. Gune, Narayan, Lakshaman, Sangeet Pravin Darshika, Part 01 to 04, Allahabad, sahitya sadan 

4. Bhatta, Vishwambharnath, Kramik Tan-Aalap, Part 03, Hathras, Sangeet Karyalaya. 

5. Patwardhan, V.N., Ragvigyan, Part 01 to 06, Pune. 

6. Gune, Narayan, Lakshaman, Sangeet Prabhakar, Darshika, Allahabad, sahitya sadan (1984). 

7. Devdhar, B.R., Ragbodh, Part 01 to 03, Bombay Modi,  

8. Puchhwale Raja Bhaiya, Tan-malika, Gwalior, Ramchandra Sangeetalaya (1980). 

9. Sen, Arun Kumar, Bhartiya Talo Ka Shastriya Vivechen, Bhopal M.P. Hindi Granth Academy  

(1989). 

10. Thakur Das, Manik Bua, Ragdarshan, Ajmer, Krishna Brothers (1987). 

11. Vyas, R.K. Dr., Ragpraveen Kriyatmaka, Part 01, Allahabad Sarla Prakashan (1977). 

12. Vyas, R.K. Dr., Ragprabhakar, Allahabad Madan Mohan Malviya Prakashan (1974). 

13. Patki, J.D., Aprakashit Rag, Hathras Sangeet Karyalaya (1982). 

14. Patankar, J.S. Madhur Chije, Hathras Sangeet Karyalaya (1981). 

15. Ratanjankar, S.K.N., Abhinav Geet Manjhiri, Bombay, Bhatkal G.R.,  

16. Golvalkar, S.R., Sangeet Lata, Gwalior Ramchandra (1966). 

17. Gandharva Kumar, Anup Rag Vilas, Bombay, Mouj Prakashan (1965). 

18. Kundal Guru, Balabhau Umdekar, Rag Suman Mala, Bhopal M.P. Hindi Granth Academy (1989). 

19. Sadashiv Yashvant, Pandit, Hidustani Khayal Gayki, Part 01 to 05, Madhav Yashvanta, Mirashi 

(1953). 

 

Suggestive digital platforms/web links 

1. Swaranjali Kala Sadhak Gwalior. 
2. Swar Sanskar Live on Facebook 
3. www.eshiksha.mp.gov.in 
4. “@Aarambhika” on Facebook live. 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Seminar, Demonstration 

20 

20 

External Assessment : Practical Exam  

Time :  

Viva Voce on Practical 60 

Any remarks/suggestions:  
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Practical Paper - II 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : I Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Manch Pradarshan (Paper-II) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. To develop competence and confidence of stage 

performance. 

2. To Develop ability of presenting different light Music 

singing style. 

3. To develop competence of presenting Vilambit Khayal, 

Chhota Khayal with gayki 

4. To develop competence of presenting Dhrupad, Dhamar 

with laykari and tarana with gayki 
6 Credit Value 4 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

(2 Hours Each) 

1 For Stage Performance students of vocal Music have to Present vilambit khayal, 

Chhota Khayal, Alap, Bolalap, Tan, Boltan with its complete gayki in any one Rage 

of the following prescribed Ragas of syllabus ; 

i. Marubihag  ii. Bhupal Todi  iii. Kalavati 

iv. Malkauns  v. Ahirbhairav   vi. Yaman 

Activities : To Present Different Bandish in various Talas of anyone raga of syllabus. 

24 

2 Students have to present Madhyalaya Khayal with its complete gayki in any one 

Raga of the prescribed syllabus among the list of five ragas given by the external 

examiner. 

Activities : Rag Based Antakshari  

24 

3 Present any one singing style of the following : 

1. Thumari  2. Tappa  3. Dadra 

4. Kajri   5. Bhakti Sangeet 6. Gazal  

7. Natya Sangeet 8. Geet   9. Chaiti 

10. Hori 

Activities : Presentation of Semi classical and light music composition. 

24 

4 To Present Tarana with gayki in any one Ragas of the above prescribed syllabus. 

Activities : Presentation of Tarana with its special Gayki 

24 

5 To Present Dhrupad or Dhamar with Gayki in any one Ragas of the above 

prescribed syllabus. 

Activities : Singing of Nom-Tom Alap, Laykariya & Upajang. 

24 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Bhatkhande V.N., Kramik Pustak Malika, Part 01 to 06, Hathras, Sangeet Karyalaya. 

2. Ram Rang, Ramashraya Jha, Abhinav Geetangali, Part 01 to 05, Allahabad, sahitya sadan 

3. Gune, Narayan, Lakshaman, Sangeet Pravin Darshika, Part 01 to 04, Allahabad, sahitya sadan 

4. Bhatta, Vishwambharnath, Kramik Tan-Aalap, Part 03, Hathras, Sangeet Karyalaya. 

5. Patwardhan, V.N., Ragvigyan, Part 01 to 06, Pune. 

6. Gune, Narayan, Lakshaman, Sangeet Prabhakar, Darshika, Allahabad, sahitya sadan (1984). 

7. Devdhar, B.R., Ragbodh, Part 01 to 03, Bombay Modi,  

8. Puchhwale Raja Bhaiya, Tan-malika, Gwalior, Ramchandra Sangeetalaya (1980). 

9. Sen, Arun Kumar, Bhartiya Talo Ka Shastriya Vivechen, Bhopal M.P. Hindi Granth Academy  

(1989). 

10. Thakur Das, Manik Bua, Ragdarshan, Ajmer, Krishna Brothers (1987). 

11. Vyas, R.K. Dr., Ragpraveen Kriyatmaka, Part 01, Allahabad Sarla Prakashan (1977). 

12. Vyas, R.K. Dr., Ragprabhakar, Allahabad Madan Mohan Malviya Prakashan (1974). 

13. Patki, J.D., Aprakashit Rag, Hathras Sangeet Karyalaya (1982). 

14. Patankar, J.S. Madhur Chije, Hathras Sangeet Karyalaya (1981). 

15. Ratanjankar, S.K.N., Abhinav Geet Manjhiri, Bombay, Bhatkal G.R.,  

16. Golvalkar, S.R., Sangeet Lata, Gwalior Ramchandra (1966). 

17. Gandharva Kumar, Anup Rag Vilas, Bombay, Mouj Prakashan (1965). 

18. Kundal Guru, Balabhau Umdekar, Rag Suman Mala, Bhopal M.P. Hindi Granth Academy (1989). 

19. Sadashiv Yashvant, Pandit, Hidustani Khayal Gayki, Part 01 to 05, Madhav Yashvanta, Mirashi 

(1953). 

Suggestive digital platforms/web links 

1. Swaranjali Kala Sadhak Gwalior. 
2. Swar Sanskar Live on Facebook 
3. www.eshiksha.mp.gov.in 
4. “@Aarambhika” on Facebook live. 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Seminar, Demonstration 

20 

20 

External Assessment : Practical Exam  

Time :  

Manch Pradarshan 60 

Any remarks/suggestions:  
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Theory Paper - I 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : II Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Sangeet Shastra (Paper-I) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. Introduction of different Ragas. 

2. Introduction of ancient and Medival classification of Ragas 

3. Introduction of Ragas 

4. Brief Introduction of Research. 
6 Credit Value 6 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

1 A. Defination of Raga and Dashvidhi Raga classification of sangeet Ratnakar  

 According to Indian Knowledge  System.  

B. Rag-Ragini Classification and Mel Rag Classification in the context of Indian  

 Knowledge System. 

Activities : Chart Making of Raga Classification. 

18 

2 A.  Complete description of the following Ragas of Prescribed syllabus : 

1. Bageshri  2. Vibhas  3. Madhuvanti 

4. Hansdhwani  5. Shyam Kalyan 6. Megh malhar 

B. Information of following Ragangas : 

 1. Kafi    2. Malhar 

Activities : Comparison of Ragas and Ragang Descriptions   

18 

3 A. Practise of writing Notation of the following singing styles in demarcated  

 Ragas of syllabus with Tal, Beat, Sign and with its practise of writing Alap,  

 Tanas in it 

 1. Vilambit Khayal  2. Madhyalaya Khayal 

B. Practise of writing Notation of the following singing style in demarcated  

 Ragas of syllabus with its Tal, Beat and Sign : 

 1. Tarana  2. Dhamar  3. Dhrupad 

Activities : Notation writing and Alap Tan Making  

18 

4 A. Complete description of Gram and Murchana. 

B. Complete description of Bharata’s Sarna Chatushtayi 

Activities : Chart Making 

18 

5 A. Information of following Talas and practise to write them in Kuvad, Tigun  

 and Chhagun laykari : 

1. Jhoomra   2. Dhamar   

3. Tilwada   4. Trital 

B. Definition Research, Meaning, purpose and Types. 

Activities : Presentation of Talas and Laykari by hands  

18 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Bhatkhande V.N., Kramik Pustak Malika, Part 01 to 06, Hathras, Sangeet Karyalaya. 

2. Ram Rang, Ramashraya Jha, Abhinav Geetangali, Part 01 to 05, Allahabad, sahitya sadan 

3. Gune, Narayan, Lakshaman, Sangeet Pravin Darshika, Part 01 to 04, Allahabad, sahitya sadan 

4. Bhatta, Vishwambharnath, Kramik Tan-Aalap, Part 03, Hathras, Sangeet Karyalaya. 

5. Patwardhan, V.N., Ragvigyan, Part 01 to 06, Pune 

6. Gune, Narayan, Lakshaman, Sangeet Prabhakar, Darshika, Allahabad, sahitya sadan (1984). 

7. Devdhar, B.R., Ragbodh, Part 01 to 03, Bombay Modi,  

8. Bhatkhande V.N., Shrimallakshya Sangeetam, Bhopal M.P. Hindi Granth Academy  (1989). 

9. Choudhary, Subhaddhra, Sangeet Sanchayan, Ajmer, Mahatma Gandhi Prakashan (1989). 

10. Puchhwale Raja Bhaiya, Tan-malika, Gwalior, Ramchandra Sangeetalaya (1980). 

11. Sen, Arun Kumar, Bhartiya Talo Ka Shastriya Vivechen, Bhopal M.P. Hindi Granth Academy  

(1989). 

12. Brahaspati, Acharya, Sangeet Chintamani, Hathras Sangeet Karyalaya (1989). 

13. Choudhary, Subhaddhra, Sangeet Ratnakar, Delhi Radha Publisher. 

14. Paranjpe, S.S., Sangeet Bodh, Bhopal M.P. Hindi Granth Academy (1986). 

15. Govardhan, Shanti, Sangeet Shastra Darpan, Part 01, 02, Ratnakar Pathak, Allahabad (2004, 

2005, 2006). 

16. Sharma, Dr. Mruttunajay, Sangeet Manual, H.G. Publication New Delhi (2004, 2005, 2006). 

17. Thakur Das, Manik Bua, Ragdarshan, Ajmer, Krishna Brothers (1987). 

18. Sharma, Vishnu, Hindustani Sangeet Paddhati, Part 01 to 04, Pune, Arya Bhushan. 

19. Sen, Gupta, Foundation of Indian Musicology, Pradeep Delhi, Abhinav Publication. 

20. Brahambhat, Sajjanlal, Chaturang, Ghare, Sangeeta, Bhopal M.P. Hindi Granth Academy. 

21. Gautam, Rina, Sources of Research in Indian Classical Music New Delhi Kanishka Publisher 

(2009). 

22. Choudhary, Subhaddhra, Sangeet Mein Anisandhan Ki Samsyein Ajmer, Krishna Brothers (1988). 

23. Nagpal, Alka, Bhartiya Sangeet Mein Shodhpravidhi, New Delhi, Radha Publisher (1996). 

Suggestive digital platforms/web links 

1. www.eshiksha.mp.gov.in  

2. www.sangeetgyan.com 

3. https://ncert.nic.in  

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Poster Making, Chart,  

Assignment, Quiz, Group Discussion 

20 

20 

External Assessment : University Exam  

Time : 03.00 Hours 

Section (A) : Short Questions 

Section (B) : Long Questions 

60 

Any remarks/suggestions:  
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Theory Paper - II 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : II Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Bhartiya Sangeet ka Itihas evam Soundarya Shastra (Paper-II) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. Introduction of Medival Period History of Indian Music 

2. Life Sketch and contribution of Pt. V.N. Bhatkhande 

Pioneer of Institutional Music. 

3. Introduction of Ravindra and Gurumat sangeet. 

6 Credit Value 6 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

1 A. Detail Study of Music of Jain Period according to Indian Knowledge Systme. 

B. Detail Study of Music of Budaha Period according to Indian Knowledge  

 Systme. 

Activities : Discussion. 

18 

2 A.  Mughal Period from 1525 AD to 1707 AD 

B. Introduction of Music related subjects of Ashtachhap saint poets. 

Activities : Poster & Chart Making  

18 

3 A. Definition of Rasa and Types of Rasas (According to Bharat and Abhinav  

 Gupta.  

B. Life sketch of Pt. Vishru Narayan Bhatkhande and Information of his  

 contribution to Music. 

Activities : Essay Writing. 

18 

4 A. Detailed information of chaturvid classification of Instruments. 

B. Introduction of following singing style  

1. Ravindra sangeet 2. Gurumat Sangeet (Guruvani Gayan) 

Activities : Introduction of four types of Instruments and its body parts. 

18 

5 A. Detailed information of sangeet Ratnakar. 

B. Detailed information of Chaturdandi Prakashika. 

Activities : Article Writing. 

18 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Paranjpe, S.S., Sangeet Bodh, Bhopal M.P. Hindi Granth Academy (1986). 

2. Brahaspati, Acharya, Sangeet Chintamani, Hathras Sangeet Karyalaya (1989). 

3. Sharma, Bhagwat Sharan, Bhartiya Itihas Mein Sangeet, Khurja Ravishankar (1981). 

4. Paranjpe, S.S., Bhartiya Sangeet ka Itihas, Varanasi Choukhamba, Prakashan (1985). 

5. Joshi, Umesh, Bhartiya Sangeet ka Itihas, Firojabad, Mansarowar (1992). 

6. Singh, Jaidev Thakur, Bhartiya Sangeet ka Itihas, Kolkata, Sangeet Research Academy (1994). 

7. Singh, Jaidev Thakur, Indian Music, Kolkata, Sangeet Research Academy (1995). 

8. Devangan, Tulsiram, Bhartiya Sangeet Shastra, Bhopal M.P. Hindi Granth Academy (1997). 

9. Dadhich, Puru, Dr., Natya Shastra Ka Sangeet Vivechan (1994). 

10. Sharma, Sunita, Bhartiya Sangeet ka Itihas, Dehli Sanjay Prakashan (1996). 

11. Veer, Ramavtara, Bhartiya Sangeet ka Itihas, Dehli Radha Publisher (2000). 

12. Thite, G.U., Music in the Vedas, Delhi Sharda Publisher (1997). 

13. Mishra, Punam, Prachin Bharat Mein Sangeet, New Delhi Arjun Publication (2003). 

14. Johari, Seema, Sangeet Nibandhamala, Delhi Piyush (2001). 

15. Singh, Lavanya Kirti, Sangeet Sanjeevani, Delhi Kanishka Publication (2005). 

16. Garga, Lakshami Narayan, Nibandha Sangeet, Hathras Sangeet Karyalaya (2003). 

17. Vijay, Lakshmi, M., Indian Music Its Origin, History and Characteristics, New Dehli Sanjay 

Prakashan (1984). 

18. Sen, Anita, Ravindra Sangeet, Bhopal M.P. Hindi Granth Academy (1991). 

19. Saxena, Rakeshbala, Madhyayugin Vaishnav, Sampraday Mein Sangeet, New Delhi Radha 

Publisher (1990). 

20. Nayak, C.D., Dr., Ashta Chhapiya Sangeet Udbhav aur Vikas, Part 01, 02, Ahamadabad Ashta 

Chhap Sangeet Kala Kendra. 

21. Choudhary, Subhadra, Sangeet Ratnakar, Delhi Radha Publisher (2000). 

22. Joshi, Hemlata, Rag aur Ras, Delhi Nirmal Publisher (1999). 

 

Suggestive digital platforms/web links 

1. www.eshiksha.mp.gov.in  
2. www.sangeetgyan.com 
3. https://ncert.nic.in 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Poster Making, Chart,  

Assignment, Quiz, Group Discussion 

20 

20 

External Assessment : University Exam  

Time : 03.00 Hours 

Section (A) : Short Questions 

Section (B) : Long Questions 

60 

Any remarks/suggestions:  
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Practical Paper - I 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : II Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Nirdharit Ragon Ke Aadharpar (Paper-I) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. To Proficient in Rag Presentation, Rag Vistar and Rag 

Gayki 

2. To Develop Competence of Presenting Different Singing 

Style. 

3. To acquaint with Theoretical and Practical field of Raga 

6 Credit Value 4 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

(2 Hours Each) 

1 To Present Vilambit Khayal, Chhota Khayal with its Alap, Bolalap, Tan and Boltan 

etc. with complete Gayki In any Three following Ragas of Prescribed syllabus : 

1. Bageshri  2. Vibhas  3. Madhuvanti 

4. Hansdhwani  5. Shyam Kalyan 6. Meghmalhar 

Activities : Identify Ragas and Presentation of anyone Raga 

24 

2 To Present Chhota Khayal with Complete Gayki In all following Ragas of Prescribed 

syllabus : 

 1. Bageshri  2. Vibhas  3. Madhuvanti 

4. Hansdhwani  5. Shyam Kalyan 6. Meghmalhar 

Activities : To Present Chhotakhyal in different talas of anyone raga and making of 

tanas and boltanas. 

24 

3 To Present Dhrupad with Gayki in any one Ragas of the above Prescribed syllabus. 

Activities : To Present Nom-Tom Gayki & laykari  

24 

4 To Present Dhamar with Gayki in any one Ragas of the above Prescribed syllabus. 

Activities : To Present Upajang & Laykari 

24 

5 To present Tarana with Gayki in any one Ragas of the above Prescribed syllabus & 

Viva of the above prescribed syllabus of Ragas. 

Activities : Presentation of Tarana Gayki 

24 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Bhatkhande V.N., Kramik Pustak Malika, Part 01 to 06, Hathras, Sangeet Karyalaya. 

2. Ram Rang, Ramashraya Jha, Abhinav Geetangali, Part 01 to 05, Allahabad, sahitya sadan 

3. Thakur Das, Manik Bua, Ragdarshan, Ajmer, Krishna Brothers (1987). 

4. Vyas, R.K. Dr., Ragpraveen Kriyatmaka, Part 01, Allahabad Sarla Prakashan (1977). 

5. Vyas, R.K. Dr., Ragprabhakar, Allahabad Madan Mohan Malviya Prakashan (1974). 

6. Patki, J.D., Aprakashit Rag, Hathras Sangeet Karyalaya (1982). 

7. Patankar, J.S. Madhur Chije, Hathras Sangeet Karyalaya (1981). 

8. Ratanjankar, S.K.N., Abhinav Geet Manjhiri, Bombay, Bhatkal G.R.,  

9. Golvalkar, S.R., Sangeet Lata, Gwalior Ramchandra (1966). 

10. Gune, Narayan, Lakshaman, Sangeet Pravin Darshika, Part 01 to 04, Allahabad, sahitya sadan 

11. Bhatta, Vishwambharnath, Kramik Tan-Aalap, Part 03, Hathras, Sangeet Karyalaya. 

12. Patwardhan, V.N., Ragvigyan, Part 01 to 06, Pune. 

13. Gune, Narayan, Lakshaman, Sangeet Prabhakar, Darshika, Allahabad, sahitya sadan (1984). 

14. Kundal Guru, Balabhau Umdekar, Rag Suman Mala, Bhopal M.P. Hindi Granth Academy (1989). 

15. Sadashiv Yashvant, Pandit, Hidustani Khayal Gayki, Part 01 to 05, Madhav Yashvanta, Mirashi 

(1953). 

16. Devdhar, B.R., Ragbodh, Part 01 to 03, Bombay Modi,  

17. Puchhwale Raja Bhaiya, Tan-malika, Gwalior, Ramchandra Sangeetalaya (1980). 

18. Sen, Arun Kumar, Bhartiya Talo Ka Shastriya Vivechen, Bhopal M.P. Hindi Granth Academy  

(1989). 

19. Gandharva Kumar, Anup Rag Vilas, Bombay, Mouj Prakashan (1965). 

 

Suggestive digital platforms/web links 

1. Swaranjali Kala Sadhak Gwalior. 
2. Swar Sanskar Live on Facebook 
3. www.eshiksha.mp.gov.in 
4. “@Aarambhika” on Facebook live. 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Seminar, Demonstration 

20 

20 

External Assessment : Practical Exam  

Time :  

Viva Voce on Practical 60 

Any remarks/suggestions:  
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Practical Paper - II 

 

Part A Introduction 

Program : 1 year PG Diploma Class : M.A. Year : I Semester Session : 2025-26 

Subject : Music (Vocal) 

1 Course Code   

2 Course Title Manch Pradarshan (Paper-II) 

3 Course Type Core Practicum Course 

4 Pre-requisite (If any) To study this course, a student must have had this subject in 

Music in Degree (Three Years) 

5 Course Learning outcomes (CLO) On successful completion of this course, the students will be 

able to :  

1. To develop competence and confidence of stage 

performance. 

2. To Develop ability of presenting different light Music 

singing style. 

3. To develop competence of presenting Vilambit Khayal, 

Chhota Khayal with gayki 

4. To develop competence of presenting Dhrupad, Dhamar 

and tarana with gayki 
6 Credit Value 4 credit 

7 Total Marks Max. Marks : 40+60=100 Min. Passing Marks : 16+24=40 

Part B-Content of the Course 

 

Unit Topics No. of Lecture 

(2 Hours Each) 

1 For Stage Performance students of vocal Music have to Present vilambit khayal, 

Chhota Khayal, Alap, Bolalap, Tan, Boltan with its complete gayki in and one Rage 

of the following prescribed Ragas of syllabus ; 

1. Bageshri  2. Vibhas  3. Madhuvanti 

4. Hansdhwani  5. Shyam Kalyan 6. Meghmalhar 

Activities : To present different Bandish in anyone raga of syllabus. 

24 

2 Students have to Present Maahalaya Khayal with its complete gayki in any one Raga 

of the prescribed syllabus among the list of five ragas given by the external 

examiner. 

Activities : Making of Alap & Tanas in Bandish of rag. 

24 

3 Present any ony singing style : 

1. Thumari  2. Tappa  3. Dadra 

4. Kajri   5. Bhakti Sangeet 6. Gazal  

7. Natya Sangeet 8. Geet   9. Chaiti 

10. Hori 

Activities : Presentation of semi classical & light Music Composition & its speciality of 

presentation. 

24 

4 To Present Tarana with gayki in any one Ragas of the above prescribed syllabus. 

Activities : To present Tarana in different talas 

24 

5 To Present Dhrupad or Dhamar with Gayki in any one Rages of the above 

prescribed syllabus. 

Activities : Laykari & Upajang of Dhrupad Dharam. 

24 

Keywords/Tags : 
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Part C-Learning Resources 

Text Books, References Books, Other Resources 

Suggested Readings :  

1. Bhatkhande V.N., Kramik Pustak Malika, Part 01 to 06, Hathras, Sangeet Karyalaya. 

2. Ram Rang, Ramashraya Jha, Abhinav Geetangali, Part 01 to 05, Allahabad, sahitya sadan 

3. Gune, Narayan, Lakshaman, Sangeet Pravin Darshika, Part 01 to 04, Allahabad, sahitya sadan 

4. Bhatta, Vishwambharnath, Kramik Tan-Aalap, Part 03, Hathras, Sangeet Karyalaya. 

5. Patwardhan, V.N., Ragvigyan, Part 01 to 06, Pune. 

6. Puchhwale Raja Bhaiya, Tan-malika, Gwalior, Ramchandra Sangeetalaya (1980). 

7. Sen, Arun Kumar, Bhartiya Talo Ka Shastriya Vivechen, Bhopal M.P. Hindi Granth Academy  

(1989). 

8. Thakur Das, Manik Bua, Ragdarshan, Ajmer, Krishna Brothers (1987). 

9. Vyas, R.K. Dr., Ragpraveen Kriyatmaka, Part 01, Allahabad Sarla Prakashan (1977). 

10. Vyas, R.K. Dr., Ragprabhakar, Allahabad Madan Mohan Malviya Prakashan (1974). 

11. Patki, J.D., Aprakashit Rag, Hathras Sangeet Karyalaya (1982). 

12. Patankar, J.S. Madhur Chije, Hathras Sangeet Karyalaya (1981). 

13. Gune, Narayan, Lakshaman, Sangeet Prabhakar, Darshika, Allahabad, sahitya sadan (1984). 

14. Devdhar, B.R., Ragbodh, Part 01 to 03, Bombay Modi,  

15. Kundal Guru, Balabhau Umdekar, Rag Suman Mala, Bhopal M.P. Hindi Granth Academy (1989). 

16. Sadashiv Yashvant, Pandit, Hidustani Khayal Gayki, Part 01 to 05, Madhav Yashvanta, Mirashi 

(1953). 

17. Ratanjankar, S.K.N., Abhinav Geet Manjhiri, Bombay, Bhatkal G.R.,  

18. Golvalkar, S.R., Sangeet Lata, Gwalior Ramchandra (1966). 

19. Gandharva Kumar, Anup Rag Vilas, Bombay, Mouj Prakashan (1965). 

Suggestive digital platforms/web links 

1. Swaranjali Kala Sadhak Gwalior. 
2. Swar Sanskar Live on Facebook 
3. www.eshiksha.mp.gov.in 
4. “@Aarambhika” on Facebook live. 

Suggested equivalents online courses : 

 

Part D-Assessment and Evaluation 

Suggested Continuous Evaluation Methods : 

Maximum Marks : 100 

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE) : 60 Marks. 

Internal Assessment : Continuous 

Comprehensive Evaluation (CCE) 

Class Test  

Presentation, Seminar, Demonstration 

20 

20 

External Assessment : Practical Exam  

Time :  

Manch Pradarshan 60 

Any remarks/suggestions:  

 


























