Program: PG Diploma Class: MA | Sem: I | Session: 2025-26

Subject: English Literature

Discipline Specific Elective/)

1 Course Level 400

2 | Course Code CC-11

3 Course Title Poetry (Paper I)
4 | Course Type (Core Course/ Core Course

5 | Pre-requisite (if any)

To study this course, a student is mandated to have English
Literature in UG Programme as a major/minor(s) or admitted in
PG programme through an entrance test conducted'by the HEL

6 | Course Learning outcomes
(CLO)

On successful completion of this course, the'students will be
able to: R
1. Demonstrate critical understanding. of major poetic
forms—such as lyric, narrative, “dramatic, elegy, ode,
satire—and their structu;;ai,ltheinat'ic, and stylistic features.
2. Analyze representative poems* within each poetic form,
identifying devices such-as metaphor, symbolism, rhythm,
and tone to*interpret ‘deeper meanings and emotional
-nuances. T
3. Evaluate the relationship between form and function in
poetry by contextualizing texts within relevant literary,
cultural, and philosophical movements.
4. Develop comparative and interpretive skills by engaging
" aﬁitli??glj:y"erse poets across historical and cultural spectrums,
s venhancing  literary  appreciation  and scholarly
__argumentation.

5

7 Credit Value

h Option- I =5, Option- 11 & 111 = 4

8 Total Marks

' Max Marks: 40 + 60

Total No. of Lectures-Tutorials-Practical (in hours per week): 75
L-T-P: Option- I: 75-0-0, Opti@‘-,]lﬂ[l: 60-15-0

from the poems.

Unit Topics .+ No. of Lectures
(1 Hour Each)
Unit I: Lyric < John Donne — The Good-Morrow, The Sun Rising 15
Poetry .| William Blake — The Lamb, The Tyger
L ‘Emily Dickinson — { heard a Fi ly buzz—when 1 died, Because I
| could not stop for Death
Activities:

1. Creative Monologue / Dramatic Reading: Students
perform a dramatic monologue from the perspective of the
speaker addressing his lover, drawing on imagery and tone

2. Symbolism Scavenger Hunt: Assign students to find
modern symbols in media, advertising, or art that represent
innocence or danger and link them to Blake's themes,

Unit 1I; Geoffrey Chaucer - Prologue, The Canterbury Tales,
Narrative Robert Frost — The Death of the Hired Man 15 '
Poetry

Activities:

1. Character Trading Cards: Create "pilgrim trading cards"
featuring Chaucer’s characters. Each card includes an
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illustration, personality traits, quote from the Prologue, and

: modern equivalent (e.g., Miller = reality TV star?).

2. Tableau or Readers’ Theatre: Perform a dramatic
reading of the poem using voice and thythm to highlight
shifting tones and relationships.

Unit III: Robert Browning —- My Last Duchess, A Grammarian's 15

Dramatic Poetry | Funeral, Porphyria’s Lovers

T. 8. Eliot — The Love Song of J. Alfred Prufrock

Activities:

1. Court Case Role Play: Put the Duke on trial for the
Duchess’s death. Assign roles: prosecutor, defense,
witnesses (e.g., the artist, the servant), jury. Debate
guilt/innocence,

2. Prufrock’s Social Media Profile: Design a fictional
Instagram or Twitter page for Prufrock. Include bios,
hashtags, posts, and DMs that reflect his character and

i

mindset, g
Unit IV: Ode, John Keats — Ode (0 q Nightingale, Ode on a Grecian Urn r '
Elegy P. B. Shelley — Ozymandias .
Elegy

Thomas Gray - Elegy Written in q Country Churchvard

W. H. Auden — /n Memory of W. B, Yeats: ..

Activities: SO L

1. Dramatic Reading & Tone Exploration: Assign groups
to perform different stanzasiwith Varied tones (melancholy,
ecstatic, contemplative) and.explin their interpretive
choices. - et

2. Poetry Pairing:‘@bmparg with a modern political or
protest poem (e.g., Maya Angelou, Amanda Gorman).
Discuss how both addfess power and legacy.

Unit v: Alexander Pope — The Rape of the Lock 15
Satirical, dohn Dryden — Absalom and A chitophel

Didactic & W. H. Auden ~ The Unknown Citizen

Allegorical i

Poetry Activities: -

|2- “Character Courtroom Drama: Hold a mock tria] where

#| -characters (Belinda, the Baron, Ariel) defend or justify

#|%  their actions, Use evidence from the poem and present
arguments with wit and flair.

2. Historical-Poetic Parallels Chart: Create a visual chart
comparing the biblical story, the poem’s characters, and the
real political figures (e.g., Absalom = Monmouth,

L Achitophel = Shaftesbury, David = Charles ).

Keywords/Tags: Poetic Forms, Lyric and Narrative Poetry, Dramatic Monologue, Ode and Elegy, Satire and

Allegory

Part: C: Learning Resourees
Text Books, Reference Books, Other resources

Suggested Readings:
I. Abrams, M. H. 4 Glossary of Literary Terms. Cengage Learning, Boston, USA, 2015. 11th Edition,

2. Cuddon, J. A, The Penguin Dictionary of Literary Terms and Literary Theory. Penguin Books,
London, UK, 2013. 5th Edition.

3.
4. Wain, J. (Ed.). The Oxford Anthology of English Poetry. Oxford University Press, Oxford, UK, 1990,
5.

b PR




6. Daiches, D. A Critical History of English Literature, Volume [ & II. Supernova Publishers, Delhi,
India, 2021.

7. Gill, R. Mastering English Literature. Red Globe Press (Macmillan), London, UK, 2006. 2nd
Edition. :

8. Bennett, A. & Royle, N. An Introduction to Literature, Criticism and Theory. Routledge,
London/New York, 2023. 6th Edition.

9. Suggestive digital platforms/ web links:

10. https://www.poetryfoundation.org

11. https://ndLiitkgp.ac.in

12. https.//www.poets.org

13. https://www.poets.org
Suggested equivalent online courses:

1. https://archive.nptel.ac. m(courses[109[106[109106176(

Suggested Contmuous Evaluatmn Methods
Maximum Marks: 100

Continuous Comprehensive-Evaluation (CCE): 40 Marks, University Exam (UB)”&OMI(S

Internal Assessment: Continuous a} Class Test % 3*
Comprehensive Evaluation (CCE) b) Presentation/ Asmgqmcntf Qu;gg(}roup 40
Discussion el¢. N E,\
c) Appropriate wejghta&e ofglttendance in the
class. g’

Note: Assessment mgdes for. tﬁe Internal Evaluation
will be based on tglen ?iagelmes issued by UGC on (i)
“Evaluation: Reﬁgnﬁs in Higher Education
Instltutlons-bevember 2019” & (ii) “Innovative
Peda&og;gal éppmaches and Evaluation Reforms-

External Assessment: ﬁSectiqf CA}W Short Questions-5 5x1=5
University Exam Section qSectlom(B) Short Questions-5 5x3=15 60
Time: 03.00 Hours A {With internal choice)

ggtlon (€): Long Questions-5 5x8=40

(With mtemal chonce)




Pogram: PG Diploma

| Class: MA

[ Session: 2025—2

Subject: English Literature

Course Type (Core Course/
Discipline Specific Elective/)

1 Course Level 400

2 Course Code CC-12

3 | Course Title Drama (Paper II)
4

Core Course

5 | Pre-requisite (if any)

To study this course, a student is mandated to have English
Literature in UG Programme as a major/minor(s):or admitted in
PG programme through an entrance test conductéd by the HEL

6 | Course Learning outcomes

On successful completion of this course,(thg sﬁ;dents will be

Total Marks

(CLO) able to: e el
1. Recognize and define major tyges of drama and their
formal elements. 4
2. Interpret and cnyque represgltatwe plays within
historical, political, ggd;héatncal contexts.
3. Compare themes and: structures across dramatic forms
" such as tragedy,hcomedy, and satire.
4. Apply theoretical frameworks (e.g., Aristotelian poetics,
New Hlstorlc;sm Feminist Theatre) to texts.
5. Develop academic writing and oral presentation skills
througﬁ perfonnance-based and analytical tasks.
7 | Credit Value % 5 % "Option- I =5, Option- I1 & ITI = 4
8 Max Ma: 40+ 60

| Min. Passing Marks: 40 7

'z Content.of the Course -

Total No. of Lectures-Tutorlals Practlca; (m ﬁc&urs per week): 75

_ Actlvmes."

L-T-P: Option- I: 75-0-0, Option- II/III 60-15-0

Unit Topics H, 2 No. of Lectures !
(1 Hour Each)

Unit I Sophocles Ogdtpus Rex (Classical Greek Tragedy) 15

Tragedy Walham“Shakespeare Hamlet (Elizabethan Tragedy)

_I1. "Chorus Creation & Performance: Activity: Have
.| sstudents write and perform a choral ode in the style of the
- Greek chorus, responding to a major event in the play.
2. Diary Entries: Activity: Write diary entries from
Ophelia’s or Hamlet’s perspective at key points, exploring
inner thoughis.

Comedy)

Activities:

Ben Jonson — The Alchemist (City Comedy) 15
William Congreve — The Way of the World (Restoration

1. Role-Play & Dramatic Reading: Assign roles and have
students perform selected scenes (e.g., Face's con or
Subtle’s manipulation).

2. Wit Duels and Epigrams: Activity: Identify and perform

"wit duels" between characters (e.g., Mirabell and

Millamant).
Unit 1T 15
Revenge Thomas Kyd — The Spanish Tragedy (Revenge Tragedy)
Tragedy & Marlow- Jew of Malta




Jacobean
Drama Activities:
1. Socratic Seminar; Is Revenge Ever Justified? Objective:
Debate moral philosophy using the plays as case studies.
2. Creative Writing: Alternative Endings Objective: Engage
with character agency and moral resolution.
Unit IV Richard Brinsley Sheridan — The Schoo! for Scandal 15
Comedy of Oliver Goldsmith — She Stoops to Conquer
Manners and
Sentimental Activities:
Comedy 1. Then vs. Now: Social Norms Debate: Activity: Host a
class debate on topics such as “Is appearance more
important than truth in today’s society?” or “Do we still
marry for status?” Students use evidence from the plays
and current events, ol F
2. Character Trial: Activity: Put a character like Joseph - . |
Surface on trial for hypocrisy. Students take roles as .~ | ™
lawyers, witnesses, and jurors to argue the case. R
Unit ¥V Martin McDonagh- The Pillowman i 15 '
Absurd Drama | Harold Pinter- The Dumb Waiter
Activities:
1. Ethical Debate: Topic: “Should dlsturbmg 'stories be
censored if they inspire real-life violence?”
2. Absurdist Scene Creation; Actm;y JIn‘pairs, students
write and perform a short scenelnfln;eresque style—filled
with pauses, circular dialogue, and%é‘vague sense of threat.

‘Part- Cs Learﬁ'ui’g ‘Resotirces’
Text Books% fex:ence Books, Other resources

Tragedy an‘g_gomed /, Reven

Suggested Readings:
1. Nicoll, A. World Drama: From Aeschylus to Anouilh, Harrap Publishers, London, UK, 1976. 5th
Edition.

2. Esslin, M. The Theatre of t}teAbsurd Pengum Books, London, UK, 1980. 3rd Edition.

3. Bradbreok, M. C. Themes and Conventions of Elizabethan Tragedy, Cambridge University Press,

Cambridge, UK, 1960. ‘Ist Edition.

Styan, J. L. The Elements ‘of Drama, Cambridge University Press, Cambridge, UK, 1960. 1st Edition.

Wells, S. & Orlm, L C. Shakespeare: An Oxford Guide, Oxford University Press, Oxford, UK, 2003,

Lst Edition. . .

6. Carlson,,M, Theories of the Theatre: A Historical and Critical Survey, Cornell University Press, Ithaca,
USA, 1993: f"‘an Edition,

7. Sengn&N, (Ed.Y Indian English Drama: A Critical Study, Pencraft International, Delhi, India, 2005. 1st

- Edition.

Sﬁggesuve digital platforms/ web links
httg J/www.gutenberg.org — Classic drama texts

2 https://www.britannica.com — Author and genre overviews

3. https://ndl.iitkgp.ac.in — National Digital Library of India

4. https://www.nationaltheatre.org.uk — Performance archives and study guides

5. https://'www.shakespeare.org.uk — Royal Shakespeare Company resources
Suggested equivalent online courses:
1. https://archive.nptel.ac.in/courses/109/106/109106124/

e

- Part- D:-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks: 100

Continuous Comprehensive Evaluation (CCE): 40 Marks, University Exam (UE): 60 Marks '
Internal Assessment: Continuous a) Class Test
Comprehensive Evaluation (CCE) A 40

S mf/
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b) Presentation/ Assignment/ Quiz/ Group
Discussion etc.
¢} Appropriate weightage of attendance in the
class.
Note: Assessment modes for the Internal Evaluation
will be based on the guidelines issued by UGC on (i)
“Evaluation Reforms in Higher Education
Institutions- November 2019 & (ii) “Innovative

Pedagogical Approaches and Evaluation Reforms-
2021~

External Assessment:
University Exam Section
Time: 03.00 Hours

Section (A): Very Short Questions-5 5x1=5

Section (B): Short Questions-5 5x3=15
{With internal choice)

Section'(C): Long Questions-5

(With internal choice)

60
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Program: PG Diploma | Class: MA

Sem: I | Session: 2025-26

Subject: English Literature

1 Course Level 400
2 | Course Code CC-13
3 | Course Title Fiction (Paper III)
4 | Course Type (Core Course/ Core Course
Discipline Specific Elective/)
5 | Pre-requisite (if any) To study this course, a student is mandated to have English

Literature in UG Programme as a major/minor(s)-or admitted in
PG programme through an entrance test conduqféd by.the HEL

6 | Course Learning outcomes
(CLO)

On successful completion of this course, the students will be

able to: g P

1. Differentiate among major- fictional forms (picaresque,
gothic, realist, sentimental; etc.) dnd their features.

2. Analyze character, theme, and structure in classic
novels using critical too]s. -

3. Evaluate how:different novel forms respond to historical

+ and cultural developments.

4. Trace the evolution of fictional narrative techniques
from early prose to realist traditions.

5. Apply, ;é:;;jticgf? theory to interpret fiction from multiple
perspectives (gender, class, form, ideology)

7 Credit Value

- Option-1=5, Option- [1 & I = 4

8 Total Marks

Max.:Marks: 40.+ 60 { Min. Passing Marks: 40

2o Part-B: Content of the Course = .

Total No. of Lectures-Tﬁtorials-PractiEg! (in kiurs per week): 75
L-T-P: Option- I: 75-0-0, Option- Illlllf"‘GO_-IS—0

Unit Topics __— No. of Lectures '
' (1 Hour Each)
Unit I: Aphra Behn'~ Oroonoko 15

Early Narrative | Daniel ~Dpf3*eff"Robinson Crusoe

Fiction G
| Activities:

writer.

1. Historical Context Research Project: Activity: Assign
| students to research the historical context of slavery,
colonial Surinam,

'|2. Colonialism Case Study: Activity: Analyze Robinson
Crusoe as a colonial text; include short readings from post-
colonial theorists (e.g., Edward Said, Homi Bhabha).

and Aphra Behn’s life as a Restoration

Unit 11:* Henry Fielding — Tom Jones 15
Picaresque and | Laurence Sterne- Tristram Shandy

Satirical Novels
Activities:

commentary.

I. Historical Context Presentation: Research and present on
18th-century England—class structures, legal systems, and
gender roles—to better understand the novel’s social '

2. Podcast or Mock Interview: Produce a podcast episode or
mock interview with Laurence Sterne or Tristram himself,
Focus on why the novel is constructed as it is and what it's
trying to do with narrative form.

Unit II: Horace Walpole — The Castle of Otranto 15

e @\\U”/



Gothic and Richardson- Pamela
Sentimental
Fiction Activities:

1. Debate: Is The Castle of Otranto a Satire or a Serious
Gothic Tale? Structure: Divide class into two teams to
debate Walpole’s intent and tone.

2. Epistolary Role-Play: Activity: Students write letters in
character from Pamela, Mr. B, or Lady Davers responding
to key events or moral dilemmas.

Unit IV; Charlotte Bronté — Jane Eyre 15

Realist and Gustayv Flaubert- Madame Bovary

Domestic Novels

Activities;

1. Art & Illustration: Students illustrate a key scene or
create a visual character map. Encourage them to annotate -
their work with textual evidence explaining their creative
choices.

2. Literary Trial: Who is to Blame?: Stage a mock trig
where different characters {(Charles, Rodolphe, Homais;
Emma, society itself) are on trial for Emma’s.downfall.
Students argue and provide evidence from thetéxt., -~

Unit V: George Eliot — The Mill on the Floss e

Victorian Social | Thomas Hardy — Tess of the d ‘Urbervilles

& Psychological

Realism Activities: v y

L. Comparative Literary Analysis: Compare Maggie with
another Victorian heroine (¢:g., Jane'Eyre or Dorothea
Brooke) in terms of agency, morality, and fate.

2. Courtroom Role-Play:.Put Tess on trial: students play the
roles of prosecutor, defender, judge, and jury, debating
moral and legal responsibility in the novel.

iction, Picaresque, Gothic, Realistic, Sentimental

15

arts C: Learning Resources L
Text Books, Reference Books, Other resources

Suggested Readings: o
Eagleton, T. The_ﬁhg_ﬁsh Novel: An Introduction, Blackwell Publishing, Oxford, UK, 2005.
Watt, L The Rise of the:Novel, University of California Press, Berkeley, USA, 1957.
Daiches, D. A Critical History of English Literature, Supernova Publishers, Delhi, India, 2021.
Williamg,;gR.-Thg English Novel from Dickens to Lawrence, Chatto & Windus, London, UK, 1970,
Kettle;:A, An Introduction 1o the English Novel (Vols. 1 & 2), Hutchinson University Library,
Loadon; UK, 1967,

6. Drabble, M. (Ed.) The Oxford Companion to English Literature, Oxford University Press, Oxford,
i, UK, 2006,

Suggestive digital platforms/ web links
1. Project Gutenberg — hggs://www.gutenberg.org
“Free access to classic novels like Jane Eyre, Robinson Crusoe, Frankenstein, etc.

2. National Digital Library of India (NDLI) — https://ndL.iitkgp.ac.in
Centralized academic repository of fiction texts, literary criticism, and university resources.

3. JSTOR - https://www.jstor.org
Peer-reviewed literary criticism, articles, and research papers on authors and novel forms.
(Institutional login required)

4. Google Books — https://books.google.com
Scanned editions and previews of literary theory books, critical essays, and historical fiction texts.

5. SparkNotes — https://www.sparknotes.com
Summaries, character analysis, and theme discussions of representative novels.

6. SWAYAM (UGC MOOCs) - https://swayam.gov.in .
UGC-approved online courses and lectures in English literature and fiction studies.

Suggested equivalent online courses: I
é@(»‘ DW

-:_______,D
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1. hitps://archive.nptel.ac.in/courses/109/106/109106124/

e

. Part: D: Assessment and Fvaluation

Maximum Marks: 100

Suggested Contmuous Evaluatlon Methods:

Continuous Comprehensive Evaluation (CCE): 40 Marks, University Exam (UE): 60 Marks

Internal Assessment: Continuous
Comprehensive Evaluation (CCE)

a) Class Test
b) Presentation/ Assignment/ Quiz/ Group
Discussion etc,
¢) Appropriate weightage of attendance in the
class,
Note: Assessment modes for the Internal Evaluation
will be based on the guidelines issued by UGC on Q)
“Evaluation Reforms in Higher Education
Institutions- November 2019” & (ii) “lnnavatwe .
Pedagogical Approaches and Evaluation: Refonns_:_;,
2021~ o

40

External Assessment:
University Exam Section
Time: 03.00 Hours

Section (A): Very Short Questions-5 g
Section (B): Short Questions-5
(Wlth mtemal ch01 Y

60




Program: PG Diploma

! Clasé: MA

T Session: 2025-

Subject: English Literature

1 | Course Level 400
2 Course Code CC-14
3 | Course Title Prose (Paper- IV)
4 Course Type {Core Course/ Core Course
Discipline Specific Elective/)
5 Pre-requisite (if any) To study this course, a student is mandated to have English
Literature in UG Programime as a major/mmm(%ﬁ or admitted in |,
PG programme through an entrance test conducted b by the HEI
6 Course Learning Outcomes On successful completion of this cour %;hg s;udents will be
{CLO) able to: ) i,

1. Get acquainted with the bcgmnmg“kdevelopment and
forms of Prose. Discuss the eSsay § aspects as prose and
appreciate prose as a form ‘of fiterature. Recognise the
characteristicg of )earlx e§§ays

2. Learnto analysc the separation of essays, dialogues,

" talks, and speeches from other prose forms, such as short
stories, nOVels and drama.

3. Learn the composmon of essays and comparative
analytlcal learning.

4. Leam to compose an autobiography or a biography in

w 'chap ers Examine the philosophical, spiritual, and social
4 concems expressed in Indian prose.
5. “Learn to analyse, interpret, and include literary devices
% in essays.
7 Credit Value e w)d Option- 1 =5, Option-I1 & 111 = 4 '
8 | Total Marks - | Max. Marks: 40 + 60 _ | Min. Passing Marks: 40

Total No. of Lectures-Tutorials Tractlcal (m llours per week} 5
L-T-P: Option-1: 75—0—0 Optlon- II/II: 60-15-0

Unit 4

Topics

No. of Lectures
{1 Hour Each)

UnitI .

| Essay- Introduction, Development, Types, Types of Style-

Annotatmns 15
Aphoristic

Suggested Enrichment Activities (SEA): 1. Hunting for the
historical facts in the library

Aphorism Hunt & Imitation

Task 1: Identify — Provide excerpts from Francis Bacon or
other aphoristic writers. Students highlight and analyze
aphorisms.

Task 2: Create — Students rewrite a short essay paragraph in
aphoristic style (i.e., packed with compact, thought-
provoking sentences).

Unit II J. Krishnamurti: Awareness. Desire. 15
Philosephical and | Radhakrishnan: Religious Experience (1* Chapter of Hindu
Biographical Way of Life)
Writings Romain Roland: The Life of Swami Vivekananda

1|Page



Suggested Enrichment Activities (SEA):1. Speech practice,
shashtrarth (group discussion)

2. Drama/Performance:

Students script and perform a short scene from
Vivekananda’s life, focusing on moments of moral courage or

deep insight.
Unit I1I Bacon: Of Youth and Age, Of Marriage and Single Life 15
Political and Addison: The Coverly Witch (On Witch-Craft—Story of
Social Essays Moll White) '

Charles Lamb: The Superannuated Man

Suggested Enrichment Activities (SEA):

. Comparative Reflection Journal: Prompt: Compare
your views on martiage or youth/age with those
expressed by Bacon. Do you agree or disagree? Why? )

2. Contextual Research: Research 17th—18th century
English witch trials or superstitions. Present findings ii'a,
mini-poster or short presentation. & &y

Unit IV William Hazlitt: On the Pleasure of Hating . =
Argumentative Bertrand Russell: On Being Modern Minded (ﬁn{ﬁ
Essays Unpopular Essays) E
G.K. Chesterton: The Worship of the Wealthy ™
o Syt
Suggested Enrichment Activities (SEA):
1. Debate: Is hatred a naturat-and necessary part of human
nature? Spiit students into projconsides to explore
Hazlitt’s argument, = 7% % ~
2. Comparison Chart; Comparé Rifssell’s idea of the
“modermn mind?” wi?kﬁ&ax’é soéial media-driven culture
~ how does open-miridedness differ from trend-
following? o= ™,
Unit V R.N. Tagore: Nationalism 15
Familiar Essays | APJ AbduFKalam:=Tgnited Minds
and “ T
Contemporary Suggested Enrichment Activities(SEA):
Essays (Non- 1 ‘ffPﬁni:kl‘Di"scussion: Nationalism and Culture, Students act
detailed Study) ¢ “*as various historical figures (Tagore, Gandhi, Subhas
., Chandra Bose, etc.) and discuss how nationalism should
-« shape culture, education, and politics.
2. Vision 2040 Presentation: Students present their own
' vision for India in 2040, inspired by Kalam's themes of
E innovation, education, and unity.
Keywords/Tags: Prose, Aphoristic style, Middle Style, Subjective, Objective, Social, Political,
Afgumentitive

"~ " Pait- C: Learning Resources.”
Text Books, Reference Books, Other resources

Suggested Readings:

Author Surname, Initials “Book Title”, Publisher’s name, City/country of publication, Year
Chambers, E. The Development of English Prose. Oxford University Press, 1957,

Read, H. English Prose Style. Pantheon 1981,

Walker, Hugh. The English Essays and Essayist. J M. Dent and Sons Ltd., 1928,
Suggestive digital platforms/ web links

www.eurcivilisation.com
LA R.ourciviiisation.com

www.bartlebv.com

A

Suggested equivalent online courses: '
1. https://www.vqumbe.com/watch‘?FKGSMl_v6i7e4 “

2|Page E‘V/Gﬁl/ | lM




e Part- sessthent and Evaluation

Suggested Contmuous Evaluatlon Methods:
Maximum Marks; 100
Continuous Comprehensive Evaluation (CCE): 40 Marks,
University Exam (UE): 60 Marks
Internal Assessment: Continuous a) Class Test
Comprehensive Evaluation (CCE) b) Presentation/ Assignment/ Quiz/ Group 40

Discussion etc.

€) Appropriate weightage of attendance in the

class.
Note: Assessment modes for the Internal Evaluation
will be based on the guidelines issued by UGC on (i)
“Evaluation Reforms in Higher Education i,
Institutions- November 2019” & (ii) “lnnovatwe
Pedagogical Approaches and Evaluation Rcf I

20217 i
External Assessment: Section (A): Very Short Questions-5 -,
University Exam Section Section (B): Short Questions-5 -
Time: 03.00 Hours (With internal chonce)

. ﬁ(}ﬁ
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ey
| Session: 2025-26

Progra;n. PG Diploma___[ Class: MA
Subject: English Literature
1 Course Level 500
2 | Course Code CC-21
3 | Course Title Aesthetics and Literature (Paper- I)
4 | Course Type (Core Course/ Core Course
Discipline Specific Elective/) _
5 | Pre-requisite (if any) To study this course, a student is mandated to have English

Literature in UG Programme as a major/minor(s) or admitted in
PG programme through an entrance test conducted by the HEL

(CLO)

6 | Course Learning outcomes

On successful completion of this course, the students will be
able to:

1. Define and explain key concepts in aesthetics and literary
theory, including beauty, the sublime, form,
representation, and artistic value.

2. Analyze literary texts using aesthetic theories from
different philosophical traditions (e.g., classical, modern,
postmodern, Eastern, and Western).

3. Evaluate the aesthetic dimensions of literature, including

_style, language, symbolism, and narrative structure.

s |

Credit Value

5

8 LT

Mar

Max. Marks: 40 + 60 | Min, Passing Marks: 40

. Part-B: Content'of the Course *

‘Total No. of Lectures-Tu;;ifiaIs-Practical (im hours per week): 75
L-T-P: Option- 1: 75-0-0, Option- I/I1I; 60-15-0

Unit

Topies

Neo. of Lectures
(1 Hour Each)

I
Defining Poetry

Rabindranath Tagore: The Creative Ideal, The Significance of

Poetry

Sri Aurobindo - The Future Poetry- Ch I, 11, X, X VI
John Keats: On the Aims of Poetry: Letter to J. H. Reynolds, 3

February 1818

Activities:

1. Panel Debate: Motion: “Poetry is the supreme vehicle for
spiritual transformation.” Divide students into teams to
argue for or against Aurobindo’s thesis.

Close Reading Circle: In small groups, analyze Keats'’s
metaphorical language in the letter (e.g., “a World of Pains
and troubles™), and relate it to his odes or other poems.

15

H
Beauty and soul

Lorginus: On the Sublime

15

Edmund Burke: Philosophical Enquiry into the Origin of Qur
Ideas of the Sublime and Beautiful-

Part-I: Novelty, Pains and Pleasure, The Difference between
the Removal of Pain and Positive Pleasure, Joys and Grief of
Beauty

Part-1: Obscurity, Succession and Uniformity

%:gguz'
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Part-II1: Proportion not the Cause of Beauty in Vegetable,
Proportion not the Cause of Beauty in Animals, Proportion not
the Cause of Beauty in Human Species

Activities:

. Creative Response: The Sublime in Art and Media
Activity: Students choose a painting, film scene, or musical
piece they find "sublime."

2. Write a short analysis comparing the emotional or

aesthetic effects using Longinus's rhetorical criteria and
Burke’s sensory-emotional framework.

HI Immanuel Kant: Critique of Aesthetic Judgement (from

Nature of Critique of Judgment)

Meaning Friedrich Schiller: On the Aesthetic Education of Man (letter 6, | 15
11-16,21)

Activities:

1. Guided Seminar: The Autonomy of Aesthetic Judgment.
Prompt: "Can beauty be a foundation for morality or
political life?" Structure: Assign students to defend Kant’s
notion of disinterested judgment vs. Schiller’s idea of
aesthetics as a transformative social force.

2. Textual Microscope: Choose a dense paragraph from Kant
and one from Schiller. Assign students to: Paraphrase,
identify philosophical assumptions, Pose two questions for
each '

v Maurice Merleau Ponty: The Intertwining- the Chiasm (From 15
Self and the Visible and the Invisible)
Perception Arindam Chakraborty, Refining the Repulsive: Toward an

Indian Aesthetics of the Ugly and the Disgusting

Activities:

l. Classical Text Engagement: Read excerpts from
Natyasastra and AbhinavabharatT on rasa (especially
bibhatsa-rasa, the sentiment of disgust) and compare
Chakrabarti’s interpretation. Objective: Link theory to
classical Indian aesthetic discourse.

2. Perceptual Experiment & Reflection: Activity: Students
perform a mirror self-touching experiment (touching their
right hand with their left) and describe the experience in
light of Merleau-Ponty’s notion of the body as both
touching and touched (reversibility).

v 15
Aesthetic and Mikhail Bakhtin, "Author and Hero in Aesthetic Activity," Art
Society and Answer ability: Early Philosophical Essays

Tridip Suhrud-: Towards a Gandhian Aesthetics

Activities:

I. Dialogical Role Play / Dramatization: Stage a
conversation between the “Author” and “Hero” from
Bakhtin, and Gandhi as envisioned by Suhrud. Setup:
Divide participants into two groups: One embodies

-Bakhtinian figures (author, hero, spectator), The other

/____,/




channels Suhrud’s Gandhi (the fasting bedy, the spinner,
the satyagrahi).

2. Critical Reading & Comparative Seminar: Activity: !
Organize a seminar where students present short papers
comparing Bakhtin’s notion of “answerability” with
Suhrud’s exploration of Gandhian aesthetics as rooted in
ethical and embodied practice.

NNNNN

; - Part-'C: Learning Resources.
Text Books, Reference Books, Other resources

Suggested Readings: )
I. Edmund Burke, A Philosophical Enquiry into the Origin of our Ideas on the Sublime and the
Beautiful (1757) www.gutenberg.org
2. Gotthold Ephraim Lessing, Laocoon (1766} www.archive.org
3. VS Sethuraman, Indian Aesthetics: An Introduction (Trinity Publication)
4. Rabindranath Tagore. “The Realization of Beauty.” The Complete Works of Rabindranath Tagore.
www.tagoreweb.in http://tagoreweb.in/Render/ShowContent.aspx?ct=Essays&bi=72EE92F5—BESO-
5. file:///C:/Users/91 626/Downloads/26TheFBMePoeter020(l}.ndf
6. Schiller Friedrich. On the Aesthetic Education of Man Dover Publications, 2004
7. https://in.okfn.org/files/201 3f07/'Fhe~Creative-ldea[-and-Other—Essavs-.pdf
8
9

https://www.poetryfoundation.org articles/69397/from-on-the-sublime
Arindam Chakraborty, Refining the Repulsive: Toward an Indian Aesthetics of the Ugly and the !
Disgusting
10. The Bloomsbury research handbook of Indjan aesthetics and the philosophy of art
I'l. Bloomsbury Academic, 2016
12. http:/.:’timotthuis:lev.net/cont/mp—chiasm.pdf
13. https://monoskop.org/images/7/77/Kant Immanuel_Critique of Judgment 1987.pdf
14, Tridip Suhrud, “Towards a Gandhian Aesthetics” The Bloomsbury handbook of Research of Indian
Aesthetics and the Philosophy of Art. Bloomsbury Publishing India, 2016
Suggested equivalent online courses: .
1. _htps://www.youtube.com/watch?v=Aw E30xjYes
i S - - Part- Di‘Assessment and Evaluation
Suggested Continuous Evaluation Methods:
Maximum Marks: 100
Continuous Comprehensive Evaluation CCE): 40 Marks, University Exam (UE): 60 Marks
Internal Assessment: Continuous a) Class Test
Comprehensive Evaluation (CCE) b) Presentation/ Assignment/ Quiz/ Group 40
Discussion etc.
¢) Appropriate weightage of attendance in the
class.
Note: Assessment modes for the Internal Evaluation
will be based on the guidelines issued by UGC on (i)
“Evaluation Reforms in Higher Education
Institutions- November 2019” & (ii) “Innovative
Pedagogical Approaches and Evaluation Reforms-

2021~
External Assessment; Section (A): Very Short Questions-5 S5x1=5
University Exam Section Section (B): Short Questions-5 5x3=15 60
Time: 03.00 Hours : (With internal choice)

Section (C): L.ong Questions-5 5x8=40

Mth internal choice




Discipline Specific Elective/)

Program: PG Diploma 1_Cfass: MA | Session: 2025-26
Subject: English Literature
1 | Course Level 400
2 | Course Code . cC-22
3 | Course Title Popular Literature (Paper IT)
4 | Course Type (Core Course/ Core Course

5 | Pre-requisite (if any)

To study this course, a student is mandated to have English
Literature in UG Programme as a major/minor(sgzng admitted in
PG programme through an entrance test conducted by,the HEI

(CLO)

6 | Course Learning outcomes On successful completion of this course, t

.

and 'formulaic’, & 8

academic, elitist literature ",
3. Connect popular texts/films to their
production and-¢onsamption.

Patterns .., ™

able to: T,
1. Read and identify certain kinds:ofiterature as ‘popular’

2. Distinguish popular, mas.st-"cg{ps;fﬁ?iption literature from

4. Evaluate pgpulﬁtqg;tk/ﬁlms in terms of their generic

5. S:E:Wrgeﬁ%gi't'ié;lly based on an evaluative understanding of

3

e §ﬁf1§dents will be

cultural contexts of

7 [ Credit Value o

texts.and Cortexts.

Total Ma_rk_s‘

Max-Marks: 40+ 60

L-T-P: Option- I:

.Total No. of Lectui;es-Tutori.als.-Pract‘

ical (in hours per week): 75

Unit

75-0-0, Option- II/III:"60-15-0

Topics . b, 3

No. of Lectures
(1 Hour Each)

Unit 1
Poetry and
Short Stories

JThe Tortoise and the Birds, The Bear and the Gardener, The
Lior and the Mouse

| Activities:

Introduction to Popular Literature: Origin and
Development;,

Sukumar, Ray: The Sons of Ramgaroo, and Khichuri

Arthur W. Ryder: The Panchatantra (1975)- The Blue Jackal,

1. Debate; Ethics in Fables
Objective: Explore the ethical complexity of fables

2. Dramatization or Skit Performance
Objective: Bring Ray’s nonsense literature to life.
Activity: Adapt The Sons of Ramgaroo into a short
absurdist play or skit. Focus on the play of language, logic-
defying situations, and whimsical characters,

15

Unit II
Detective Fiction

Agatha Christie's: The Murder of Sir Roger Ackroyd
John le Carre: The Spy Who Came in from the Cold

Activities:

1. Pgirot’s Ethical Code Discussion
Task: Have a class discussion on Poirot’s decision to
let the murderer take their own life. Was Jjustice

15

served?
E )

2. Comparative Media Study
R —



Task: Watch the 1965 film adaptation. Compare its tone,
themes, and character portrayals to the novel.

Goal: Understand how narrative tone and subtext can
change across media.

Unit IT1 Ruskin Bond: The Room on the Roof 15
Children's Lewis Carroll: Through the Looking Glass.
Literature

Activities:

1. Cultural Mapping Project
Students research Anglo-Indian society and the cultural
contrasts shown in the book. Have them create a visual map
showing locations in Dehradun and how Rusty's experiences
reflect Indian society at the time.

2. Table-Top Theatre: Staging a Dialogue
Objective: Bnng Carroll’s rapid-fire dialogue to life, hlghllght
character voices.
Students adapt a key conversation (e.g., Alice and
Tweedledee/Dum,; the Lion and the Unicorn) into a S*S-mmut&z
staged reading. Props ¢an be simple (cardboard chess-pleces
hand-drawn masks). : i

Unit IV Henrik Ibsen A Doll's House
Drama and

Graphic novel

15

Ambedkar

Activities: i ot

1. Character Trial: Nora in the' ’Doc,l; 2

Objective; Debate the mora.!g:gphc ugns of Nora’s actions.
Activity: Hold a mock trial where si:udcnts take on roles (Nora,
Torvald, Krogstad, j&ldgt?%yvyﬂr ete. ) The class debates
whether Nora’s decision to leave her family was justified.

2. Debate: Is Caste Stl“ Relevant Today?

Objective: Encourage cntlcal engagement with contemporary
relevance. - .. S,
Actmtye Host a structured debate or roundtable on the ongoing
impact of ¢aste in modern India or elsewhere.

Unit V J.R.RTolkien — The Lord of the Rings 15
Fantasy and | Samlt Basu The Simogin Prophecies
Sctence Fiction |

Actw:tles:

1. Mythological Inspirations

| Research Norse, Anglo-Saxon, or Christian myths that inspired
Tolkien,

Enrichment: Discuss how myth shapes narrative structure and
worldbuilding.

2. Genre-Blending Analysis

Activity: Identify and discuss how Basu blends Indian
mythology with Western fantasy tropes.

Enrichment: Builds awareness of cross-cultural storytelling
and satire.

Keywerds/Tags: Youth Identity, growing up, adolescence, humiliation, Doubt, crime, guilt, suspense,
accused, Children’ s fiction, identity, gender, disparity, Identity, doubt, crime, racism, casteism, gender, High

_Fantas M 4h0 0 Hyb dlty Humor and Metaﬁctlon

Text Bonks, Reference Books, Other resources

Suggested Readings:
1. Gautam, Sanjay. Popular Literature: A History and Guide. Orient Blackswan, 2021,
2. Ryder, Arthur W. The Panchatantra. University of Chicago Press, 1925; reprint 1975.0\

%:éu/,
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Christie, Agatha. The Murder of Roger Ackroyd. 100th Anniversary Edition, HarperCollins, 2022.

le Carré, John. The Spy Who Came in from the Cold. Penguin Books, 2025,

Bond, Ruskin. The Room on the Roof. 60th Anniversary ed., Penguin Books, 2016,

Carroll, Lewis. Through the Looking-Glass. Macmillan Children's Books, 2025,

Ibsen, Hennk. 4 Doll's House. Translated by William Archer, Dover Publications, 1992,

Vyam, Durgabai, and Subhash Vyam. Bhimayana: Experiences of Untouchability. Navayana, 201 1.

Tolkien, J.R.R. The Lord of the Rings. HarperCollins, 2025,

0. Basu, Samit. The Simoqin Prophecies Penguin Books India, 2004.

1. Chelva Kanaganayakam, 'Dancing in the Rarefied Air: Reading Contemporary Sri Lankan Literature'

(ARIEL, jan. 1998) mpt, '

12. Malashri Lal, Alamgir Hashmi, and Victor J. Ramraj, eds., Post Independence Voices in South Asian
Writings (Delhi: Doaba Publications, 2001) pp. 51-65.

13. Sumathi Ramaswamy, Introduction’, in Beyond Appearances? Visual Practices and Ldeologles n
Modern India (Sage: Delhi, 2003) pp. xiii-xxix. e

14. Leslie Fiedler, 'Towards a Definition of Popular Literature', in Super Cultute: mneuca,n Popular
Culture and Europe, ed. C.W_E. Bigsby (Ohio: Bowling Green University. a,P.;és§;*4>?925) pp. 29-38.

15. Felicity Hughes, ‘Children's Literature: Theory and Practice', English thcrary Hlstory, vol. 45, 1978,
pp. 542-61.

16. https://www.libraries.rutgers. edu/rescarch-support/tutorlals-mfonnatlon-htcr%cy-and-cntlcal-thmkm
g/sources-information/ B =

17. htips://www.britannica.com/art/popular-literature

i~ B el

Suggested equivalent online courses:
1. https://epgp.inflibnet.ac. m/Home/VaewSubiect?catld-QRAS?»7|M1m7VDSVCoav4IQ

Suggested Contmuous Evaluahon Methods w
Maximum Marks: 100 A
Continuous Comprehensive Evaluation (C gﬁCE)‘ ﬁOMarks«ﬁmversuy Exam (UE): 60 Marks )
Internal Assessment: Continuous a)" Class Test
Comprehensive Evaluation (CCE) ~b) Presentation/ Assignment/ Quiz/ Group 40
" Discussion etc.
** ¢) Appropriate weightage of attendance in the
class.
Note: Assessment modes for the Internal Evaluation
will be based on the guidelines issued by UGC on (i)
“Evaluation Reforms in Higher Education
Institutions- November 2019 & (ii) “Innovative
Pedagogical Approaches and Evaluation Reforms-

2021
External Assessment Section (A): Very Short Questions-5 S5x1=5
Umve;suy Exam Section Section (B): Short Questions-5 5x3=15 60
Time: 03'.00 Hours (With internal choice)
Ty *: Section (C): Long Questions-5 5x8=40

——.j_ e (With internal choice)




)Program: PG Diploma

Session: 2025-2¢6

Subject: English Literature

Discipline Specific Elective)

1 | Course Level 400

2 | Course Code CC-23

3 | Course Title Postcolonial Writings. (Paper 111)
4 | Course Type (Core Course/ Core Course

5 | Pre-requisite (if any)

To study this course, a student is mandated to have English
Literature in UG Programme as a major/m inor(s} or admitted in
PG programme through an entrance test conducted by.the HEI

6 | Course Learning outcomes

On successful completion of this course, the §El._l}diint§ will be

(CLO) able to: TR B

1. Critically analyse the coloniq}‘spg_‘_"étj;gés and structures,

2. Cultivate wisdom to analyse thc ﬁ?litical issues of the
country. . 5 N s

3. Analyze the cultural.esistanc used by the formerly
colonized natjons, * .~

4. Inculeate critical-approaches, ideas and critical
methodologies. "+,

5. Know the struggle of the colonized nations for freedom
from a different prism through the writers who had
sufferedit ==

7 | Credit Value . _"Qption- [ =5, Option- 11 & 111 =4

' ] | Total Marks

Max. Marks: 40+ 60

| Min. Passing Marks: 40 V

ntént of the Course.

Total No. of Lectures-Tutorials-

Practical (in hours per week): 75

Unit

L-T-P: Option- I: 75-0-0, Option- lUIlIf’ﬁO-lS-O

Topics R

No. of Lectures
{1 Hour Each)

Unit I
Concepts and
Issues in
Postcolonial
Literature-

| Astivity: Assign postcolonial texts. Then, identify Colonial

| discussion

Colonialism, Postcolonialism, The historical and ideological
moorings'behind, Commonwealth Literature, Orientalism
Neo-cofonialism

‘and Postcolonial themes and present findings in a group

15

Unit II ] i g
.| Mamang Dai: 1. Small Towns and the River, 2. The Voice of

Derek Walcott: 1. A Far Cry from Africa, 2, Names

the Mountain,
Nissim Ezekiel: 1. Philosophy, 2. Urban

Activities:

1. Panel Discussion: “Are small towns disappearing or
evolving?” Discuss based on personal experience and Dai’s
imagery.

2, Debate: “Can a writer be loyal to more than one culture?” —
Students debate Walcott’s dilemma between his African
heritage and British upbringing,

Unit 111
Non-Fiction:

15

Edward Said: 'The Scope of Orientalism’ from Orientalism
Mahatma Gandhi: Passive Resistance in Hind Swaraj and
Other Writings, ed. Anthony J Parel

Activities:

1. Fishbowl Discussion

15

é ,‘ /
¢
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Prompt: “Western knowledge systems are inherently complicit
in imperialism.”

One group argues from Said’s perspective.
Another defends aspects of modernity, possibly from a liberal '
Western standpoint,
A third group moderates using Gandhi’s perspective on
modem civilization.

Unit IV Chinua Achebe: Things Fall Apart 15
Fiction: Bharti Mukherjee: Desirable Daughters
Activities:

1. Cultural Artifact Presentation
Students research and present on Igbo cultural practices (e.g.,
marriage customs, religion, gender roles, proverbs).
Purpose: To explore the richness of pre-colonial African
societies and counter colonial narratives.

2. -Family Tree + Character Study
Map out Tara's family tree and explore how generatlonal and
cultural shifts affect the women in the family. *.
Purpose: Visualizes familial relationships and the.tens n;f :
between tradition and autonomy. T

Unit vV Wole Soyinka — The Lion and the Jewel _ 15
Drama Manjula Padmanabhan: Harvest )
Activities:

1. Debate: Modernity vs, Tradlt; n.
Prompt: “Lakunle is the true hcro of The Lion and the Jewel.”
Discuss.

Purpose: Examine the cla
traditional African valugs
2. Futuristic Diary or Blog .

Write a blog post or'diary entry from Jaya’s or Om’s
perspective. lwmg in the technologically controlled world of
Harvest, ~ ‘

Purpose Explore themes of autonomy, bodily control, and
identify, ~

; \etween Wcstem ideals and

3

Keywords/Tags: Colonial literature, Post Colonial discourse, Commonwealth literature, Orientalism, Cry
Identity, Voices, and Life,. Orientalism, Literary stereotype, Resistance, Articulation, Self apprehension,

Afﬁrmatlon Lost Ident'ltj'} Redefinin tradmon, modernity, power, control Gend Roles and Patrlarch
: S rt- €: Learning Resources

Text Books Réference Books, Other resources

Suggested R idings:
- 1. Narasimhaiah, C.D., editor. 4n Anthology of Commonwealth Poetry. Laxmi Publications Pvt, Ltd.,
To 2016,
2. Said, Edward W. Orientalism. 3rd ed., Routledge, 2023.
3. Gandhi, M.K. Hind Swaraj and Other Writings. Edited by Anthony J. Parel, revised ed., Cambridge
Unlverswy Press, 2009,

4. Ngigi wa Thiong'o. The River Between. Penguin Books, 2015,

5. Mukherjee, Bharati. Desirable Daughters. Rupa Publications India Pvt. Ltd. , 2025,

6. Soyinka, Wole. The Lion and the Jewel. Oxford University Press, 1990.

7. Padmanabhan, Manjula. Harvest. Hachette India, 2017,

8. Aschceroft, Bill "Post Colonial Transformation”, Routledge, London, 2002.

9. Boehmer, Elleke "Colonial and Postcolonial Literature”, Oxford University Press, NewYork, 2005,
2nd ed.

10. Gandhi, Leela “Postcolonial Theory: A Critical Introduction”, Columbia University Press, New
York, 1998.

11. Jain, Jasbir “Problems of Postcolonial Literature and Other Essays", Printwell, Jaipur, India{991.

kb \



12. Smith, Linda Tuhiwai, "Decolonising Methodologies", Zed Books, London & New York, 2012,
2nd ed.

Suggested equivalent online courses:
1. https://archive.nptel.ac.in/courses/109/104/109104116/

Suggested Contmuous Evaluatlon Methods
Maximum Marks: 100
Continuous Comprehensive Evaluation (CCE): 40 Marks, University Exam (UE): 60 Marks
Internal Assessment: Continuous a) Class Test
Comprehensive Evaluation (CCE) b} Presentation/ Assignment/ Quiz/ Group .. ‘ 40
Discussion etc.
¢} Appropriate weightage of attendance m th
class. 3 o 4
Note: Assessment modes for the Internal, Bﬁaluat|on
will be based on the guidelines issued b t”:iG on (i)
“Evaluation Reforms in Higher Education*
Institutions- November 20197 & (ii) “Tnnovative
Pedagogical Approaches and Evaluatton Reforms-

2021”
External Assessment: Section (A): Very Short Que§nons- 5x1=5§
University Exam Section Section (B): Short Questlons 5 5x3=15 60
Time: 03.00 Hours _ (Wlth internal choice)

: Long Questlons-S




.Progr“;m: PG Diploma ]

] Class :MA

| Sessmﬂ: 2])25-25

Subject: English Literature

..:Part-B: Content of the Course

1 | Course Level 400
2 | Course Code CC-24
3 | Course Title Ancient Indian Literature (Paper- IV)
4 | Course Type (Core Course/ Core Course
Discipline Specific Elective/)
5 | Pre-requisite (if any) To study this course, a student is mandated to have English
Literature in UG Programme as a major/minor(s)or admitted in
PG programme through an entrance test conducted ﬁ“ynthe HEL
6 | Course Learning outcomes On successful completion of this course, the siq&'ents will be
(CLO) able to: e “*‘h Hgh
1. Understand the polyphony of: A%glg&; Indian Literature.
2. Understand the multifaceted n of cultural identities in
various Ancient Indian litel’aturc'fhrough examination of
indigenous literary" tradmoqs
3. Attain knowlgdge aiougxthe writings of Ancient Indian
authors such aSaV asa, Kalidasa, Bhasa, Ilango Adigal et
cetera. b
4. To compar s Iiterary texts produced all across India during
Ancient era and find thematic and cultural perspectives.
3. Develop comprehensmn of Sanskrit Poetics.
7 | Credit Value Ea 5 5
8 | Total Marks MaxMarks: 4o+ 60 | Min. Passing Marks: 40

“Total No. of Lectures-Tutonals-Practléal (in hgﬁurs per week): 75
L-T-P: Option- I: 75-0-0, Option- II/III ‘60—15 0

Vedic Literature

Rngveda. Pumsha Sukta (Non-detailed)
Upni l@ds Kena translated by Swami Sharvananda

-échglt:es.

1-Comparative Mythology:

.| Activity: Compare the Purusha myth to other creation stories:
. Norse myth: Ymir

Chinese myth: Pangu

Hindu: Hiranyagarbha

Prompt: “Why do many cultures imagine creation through the
dismemberment of a cosmicbeing?”

Purpose: Understand archetypal thinking and shared human
themes in mythology.

2-The Yaksha Episode — Script and Skit:

Task: Script and perform the allegorical story of the Yaksha
(Chapter IV), where Agni, Vayu, and Indra confront the
mystery of Brahman.

Extension: Discuss the symbolism behind each deity and their |

Unit Topics No. of Lectures
B (1 Hour Each)
Unit I iy 15

Unit 11
Classical
Sanskrit Poetry

Kalidasa: The Loom of Time (translated by Robert D. Kaplan)
Vyasa: The Dicing, The Sequel to Dicing, The Book of the
Assembly Hall, The Temptation of Karna. (non- -detailed)

Activities:

15




1-Role-Play: The Forgotten Ring:

Activity: Reenact the moment of Dushyanta failing to
recognize Shakuntala, then rediscovering her.

Purpose: Explore the emotional complexity and use of
memory/loss as a poetic device.

2-Character Hot Seat

Activity: A student plays a character (¢.g., Draupadi, Kamna,
Duryodhana), and others ask them questions about their
choices.

Purpose: Deepen understanding of layered motivations in epic
characters.

Unit I11
Drama

Sudraka: Mrcchakatika (translated by Arthur W. Ryder)
Bhasa: Svapnavasavadatta (Non-detailed)

Activities:
1-Poster Design: Ancient Drama for a Modern Audience: -
Activity: Design a theatrical poster marketing The Little Cla \
Cart for a contemporary stage,
Purpose: Encourage creative reinterpretation and themanc
connection. R
2-Dream and Reality Discussion:
Prompt: “What is the role of illusion, dnglllSe‘,\'
royal lovc"” b

irony. .
Purpose: Explore early dramatic na;rauve techmques in
Sanskrit plays.

Unit IV
Tamil
Literature

(Non-detailed Study) *., S SN

Tlango Adigal: ‘Thé. Book' ugt; Vanc1 in Cllappatlkaram
(Non-detailed)
Sithalai Sathanar. Mammekalal(Non-detalled)

Activities: -~
1-Justice and Anger Discussion:

PromthWas Kannagi’s burning of Madurai an act of justice
or. veng‘e;aﬂcc'?”

: V_Acuvny Group debate or short persuasive writing.

Purpese Engage with epic's moral complexity and its critique

|- of kingship.

2- Wheel of Dharma

Task: Design a symbolic representation (mandala, chart, or
artwork) of the Buddhist teachings reflected in Manimekalai.
Purpose: Introduce key ideas like ahimsa, detachment, and
karuna (compassion).

15

Unit V
Buddhist and
Jain Literature

Ashvaghosha: Buddhacharita(Non-detailed)
Kundakunda: Samayasara(Non-detailed)

Activities:

1-Poetic Imagery: The Four Sights

Task: Create a short poem or sketch inspired by the Four
Sights (old age, sickness, death, ascetic).

Purpose: Explore how Buddhist awakening begins with
observation of life’s truths.

2-Essence vs. Action Chart

Task: Create a T-chart:

Left side: Things that change (body, emotions, karma)

15

)
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Right side: Things that remain (soul, awareness)

Purpose: Visualize the core Jain distinction between dravya

(substance) and guna (qualities).

Keywords/Tags: Individual, Journey, Destiny, Ambition, Greed, Dharma, Duty, Righteousne.ss, Prosperity,

Envy, Justice, Loyalty, Lineage, Friendship, Love, Infidelity, Injustice, Poverty, Sorrow, Illusion. Fate,
Morality, Retribution, Feminism, Renunciation, Compassion, Enlightenment, Aesthetics, Poetics, Emotion,
Suggestion, Literary Criticism

Part-C: Learning Resources
Text Books, Reference Books, Other resources
Suggested Readings: ,

Bharata, Natyashastra, tr. Manomohan Ghosh, vol. I, 2nd edn (Calcutta:
Granthalaya, 1967) chap. 6: ‘Sentiments’, pp. 100-18.

Kalidasa. (1999). Shakuntala. Translated by Arthur W. Ryder. Cambridge, Ontand*’%arcntheses
Publications Sanskrit Series %

4. Iravati Karve, ‘Draupadi’, in Yuganta: The End of an Epoch (Hyderabad: sthg,,n #

1991) pp. 79-105. P
J.A.B. Van Buitenen, ‘Dharma and Moksa’, in Roy W. Perrett, ed., Indiz
Philosophy, vol. V, Theory of Value: A Collectlon of Readlngs (New York’ #Garland,
2000) pp. 33-40. i

L
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11 Breckenridge and Peter van der Veer (New Delhi: QUP, 1994) pp 158—95

12. Vyasa, Krishna-Dwaipayana. The Mahabharata. Translated by K.M. Ganguli. Project Gutenberg,
2005.

13. Ryder, A. W. (1905). The Little Clay Cart (Mrochakauka) A Hindu Drama attributed to King

Shudraka. Harvard University Press. ., g% & %
14. Bhasa, Svapnavasavadatta, edited by T. Ganapatl Sastrl Motilal Banarsidass, 1978
15. llango Adigal. (2015). The Book of Vanci: Book III of the Cilappatikaram the Tale of '
Anklet. Translated by R. Parthasarathy, and edited by B. Mangalam. Worldview Publications.
16, Cattapar, Seethalai. Mammekalal Translated by Prema Nandakumar. Tamil University, 1989.
Suggested equivalent online courses "‘-‘

1. https://www.wisdomlib.§

2.

3. upanishad-shankara-bhashva
4. https: l/ebooks mﬂlbnet.ac in/engp09/chapter/sudraka-mrichhakatika/

5. : yisdomli indui /bhasa-critical-and-historical-

{ Asséssment and Evaluation. .. -

Suggested Contmuous Evaluahon Methods

Maximim Marks 100

Contifiuous Cortnprehensive Evaluation {CCE): 40 Marks, University Exam (UE): 60 Marks

Internal Assessment: Continuous a} Class Test

Comprehensive Evaluation (CCE) b) Presentation/ Assignment/ Quiz/ Group 40
Discussion etc.

¢) Appropriate weightage of attendance in the ’

class,

Note: Assessment modes for the Internal Evaluation

will be based on the guidelines issued by UGC on (i)

“Evaluation Reforms in Higher Education

Institutions- November 2019” & (ii) “Innovative

Pedagogical Approaches and Evaluation Reforms-

2021”
External Assessment: Section {(A): Very Short Questions-5 5x1=5
University Exam Section Section (B): Short Questions-5 5x3=15 60
Time: 03.00 Hours (With internal choice) A

e T



Section (C): Long Questions-5

(With internal choice)

0




