Programme : PG Diploma

Subject : Drawing and Painting
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Semester - 1 ( Year- 1)

Paper - 1 Theory History of Indian Painting

dAgiferes WA Rehetr @1 gfder
Paper - 2 Practical Drawing and Sketching

fepaTaTs i (Drawing) va sg=avr (Sketching)
Paper - 3 Practical Landscape Painting

feparTares GEATTAUT el
Paper - 4 Practical Traditional Pictorial Composition
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Semester - 2 ( Year- 1)

Paper - 1 Theory History of westerns painting

Hgiferen uf¥as ot e &1 giderr
Paper - 2 Practical Portrait and Time Sketch
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Paper - 3 Practical Creation of Indian Folk and Trible Painting
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Paper - 4 Practical "Elective Art Forms: 3J=fcas &er 0 -

feperTcns Collage and Caricature Painting

or

Computer Graphics and Printmaking"
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Part A Introduction

Class : PG Year: 15t Session: 2025-26

Program: PG Diploma Diploma 1% Sem

Subject: Drawing & Painting

1 Course Code

History of Indian Painting

2 Course Title ﬂ & &1 P('

Course Type (Core Course/

Discipline Specific Elective/) | C°r¢ C0urse : Paper -1 (Theory)

To study this course, Student must be a Graduate
(from threeyear Undergraduate course)
S DI DT 3HYH B P AT, B Bl Fdb B 18T
(@ qifg \de uTushy )

4 | Pre-requisite (if any)

e  Understand the evolution of Indian painting, from prehistoric cave art
to contemporary styles, grounding themselves in their cultural and
artistic heritage.

e In ancient Indian literature, painting is not just a visual form, but a
language of cultural understanding, spiritual symbol and feeling.
Whether it is the classical interpretation of Chitra Sutra or
emotional communication in mythology, all these reflect the rich
tradition of Indian painting.

e Draw from traditional wisdom while cultivating modern artistic
sensibilities.

e Learn narrative composition and pigment techniques through the study
of Ajanta murals.

e Develop detailed brushwork and courtly aesthetics inspired by
miniatures.

e Deepen their understanding of nationalism in art through the reforms of
the Bengal School.
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Credit Value 05

7 | Total Marks Max. Marks: 100 ’ Min. Passing Marks: 40

Part B- Content of the Course




Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
. . No. of Lectures
Unit Topics (1 Hour Each)
Indian Prehistoric Painting and Indus Valley civilization:
o Introduction of Indian Painting — Culture, Civilization and Art, Objective of Art and
Characteristics of Indian Painting an Overview.
e Primitive Painting — Prehistoric Painting: Areas (Centres), objective (Motive/Purpose),
Subject matter and description of paintings.
o Characteristics of prehistoric paintings.
e Indus valley civilization — Introduction and areas (Centres)
eSubjective matter of Indus valley art, different forms of art (Types) characteristics,
descriptions of art material found (famous sculptures/paintings/others artifacts).
References to painting in ancient Indian literature:
* Vishnudharmottara Purana (Chitrasutra)
* Painting in mythology — especially the story of Usha-Aniruddha
» References to painting in other mythological literature
I HRda uifagiRie femreen vd Rigeardt 9 wwaar:
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Cave Painting (Jogimara, Ajanta, Bagh, Badami, Sittanvasal and Sigiriya), Medieval
Style (Pal Style, Jain style and Apabhransha Style) :
e Cave paintings: Beginning of cave paintings- Jogimara-Introduction, subject matter of
painting, description of paintings and characteristics of Jogimara cave paintings.
e Ajanta Caves — Introduction (situation, discovery etc.) painting of major caves, subject
matter, painting method colours and characteristics.
e Bagh caves — Introduction, situation (Location etc.) subject matter, characteristics,
description of paintings.
e Badami Caves - Introduction, situation, subject matter, characteristics, description of
paintings.
o Sittanavaasal Caves — Introduction, situation, subject matter, characteristics, description of
paintings.
I o Sigiriya Caves - Introduction, situation, subject matter, characteristics, description of

paintings.
e Medieval Style - Introduction of medieval painting style, pal style — background and
introduction, subject matter of paintings and characteristics (Main features), Jain style and
Apabhransa style — introduction (nomenclature etc.), subjects of paintings, characteristics.
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Medieval pamtlng styles

HAPTA fort Aferar

Rajasthani painting style
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Mewar style - Udaipur, Nathdwara etc.
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Marwar style - Jodhpur Bikaner, Kishangarh, Ajmer etc.
ARATS el - SNYR bR, fHTg, SR 3nfg

Hadauti style Kota Bundi, Jhalawar, etc.

el - Pler &, TS, e
Dhodhar style - Jaipur, Alwar, Shekhawati etc.
Mughal style T et - beginning, rise and fall, subject matter of
paintings, main features (characteristics), main painters of this period,

paintings from Akbar, Jahangir, Shahjahan to Aurangzeb period
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Phari Style; Painting styles of Modern Period:
e Pahari Style — Introduction, Basohali style, Background, Subject matter of Paintings,
Characteristics.
e Chamba Style - Introduction, Subject matter of Paintings, Characteristics.
¢ Kangra Style- Introduction, Subject matter of Paintings and Characteristics.
e Names and stylistic general introduction of other art styles that come under Pahari Style.
Indian Painting Styles of Modern Period.
e Introduction (Background), Patna (Company Style) Style- subject matter of Paintings,
Characteristics.
e Renaissance of Indian Painting, Introduction, Bengal Style- Subject matter, Characteristics.
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Major Artist groups (Calcutta Art Group, Progressive Art Group, Madras Chola
Mandala, Delhi Shilpi Chaka Bombay Art Group and main Artists; Major Artists of
Renaissance and Modern Period.
e Major Artist Groups — foundation, Ideology, Names of the related artists and information
regarding group’s contribution to Indian art.
o Artists associated with Indian Renaissance movement and new trends — Raja Ravi Verma,
Avanidranath Tagore, Nandlal Bose, Ravindranath Tagore, Jamini Roy and Amrita Shergill.
o Painters of Artist groups — Ramkinkar Baij, F.N. Souza, K.H. Ara, K. C. S. Pannikar.
e Painter of Artist Groups (Continued)- B. C. Sanyal, Satish Gujral, Ramkumar,
K. K. Hebbar, J. Swaminathan, Himmat Shah.

e Other important contemporary Artists — N. S. Bendre, Tayyab Mehta, K. G. Subramanyam,
A. Ramchandran, Jogen Choudhary, Anjoli Ela Menon.
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Keywords/Tags: Civilization, prehistoric, Indus valley, caves, Indian mediaeval Painting, renaissance, Indian
art.

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:
e - arfa WRiar
YR RErear ve gfdear - a1 vam
1. Bhartiya Chitrakala ka Vikaas — R. A. Agrawal.
2. Bhartiya Chitrakala ka Itihaas — Lokendra Sharma.
3. Bhartiya Chitrakala — Vachaspati Gairola.
4. Kala ke Praneta — Shachi Rani Gurtu (Atmaram and sons, New Delhi).
5. Madhya Kalin Kala — Dr. Ramnath.
6. Bhartiya Chitrakala ka Itihaas — Avinash Bahadur Varma.

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Class Test /Assignment/Presentation

Internal Assessment: Continuous ﬁ ﬁ _&; a; GI'_\'I"h ﬁ'EITI ﬁ W@T‘T e iﬁﬁ, 40
Comprehensive Evaluation (CCE) Uiex fefor Td WI%IWUT, dlq ﬁﬂ'l_d, Jqd
W 3rrfe; faferat o1 waie fvar s | |

External Assessment: Section(A): Very Short Questions
University Exam Section Section (B): Short Questions 60
Time : 03:00 Hours Section (C): Long Questions

Any remarks/ suggestions:




Part A Introduction

Program: PG Diploma

Class : PG
Diploma 1% Sem

Year: 15t Session: 2025-26

Subject: Drawing & Painting

1 | Course Code
Drawing and Sketching
2 | Course Title IGT&hel (Drawing) T 3¢@YT (Sketching)
Course Type (Core Course/
3 e e ype ( ] ] Core Course : Paper — 2 (Practical)
Discipline Specific Elective/)
To study this course, Student must be a Graduate
.. . (from threeyear Undergraduate course)
4 | Pre-requisite (if any) O B BT 315 FA F 1T, ST B HGH ST ART
GIEELIE RS IRE R EDER k)
e Drawing is the foundation of all visual art.
e It builds hand-eye coordination, observation skills, and
inner visual language.
e Sketching nature, objects, and figures teaches form,
proportion, light, and shadow.
e It develops spontaneity and discipline simultaneously.
e  Without strong drawing skills, even the most imaginative
. ideas fall flat technically.
5 Course Learning outcomes < Y@ipd gt TXg Farsi Bt STURRET 2|
(CLO) - Ug BTY-3ATRG U=, TeD &HT 3R SHTdRe® T=g HIWT
1 fdor FRar g
- yopfa, axgail 3R AT Spfadl &1 Igw= w4, 3uTd,
ST 3R BRI g
- Y8 U 91y W (spontaneity) 3 SIRIIT G4 B
PIdl e |
AEIgd YGH DI P o1, Fad Seg=msia faar o
Tﬁb_-ﬂﬁﬁ Y Y G B SR B
6 | Credit Value 05
7 | Total Marks Max. Marks: 100 ‘ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):
L-T-P:

Unit

Topics No. of Lectures




Basics of Line, Shape, and Form (pencil, charcoal)

| 1, 3MBR 3R U & qd I (9T TRBIT g7

Studies of Objects, Still Life, and Textures

11 gaf, fRR St ((Red aew) $iR 1T (CRIR) HT 31eqg—

Human Anatomy Basics — Hand, Foot, Head Studies

11 A IRR 5T BT YRS T — 1Y, Uld, RR BT IR0 311

Sketches from Life Models (gesture drawing)

1\Y Sfidd Hisd ¥ afd Y@RE (SReR 31e)

Study from Outdoor Sketching (Nature, Human life, Birds & Animals, Street
scenes etc.)

v SR XWih 3 — Yopidl, A Sitd, U&-U], Geh XY 31 b1 faaiidh
CACEL

Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Anatomy & Drawing. Victor Perard. ISBN: 978-81-9008-900-5
Barrington Barber — The Fundamentals of Drawing

Betty Edwards — Drawing on the Right Side of the Brain

Suggested equivalent online courses:
“Fundamentals of Drawing” — Domestika
“The Art & Science of Drawing” — Udemy

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prior submission

Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping.

T YRR BT YRS Tt & Sufyd g
T U5, TP BH DI WIS % R UdD

40
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External Assessment : Its practical exam will continue for 2 days, 4
University Practical Exam hours will be given for practical work on each 60
Time : (4 X 2 =8 Hours) day, thus total 8 hours will be given.

Any remarks/ suggestions: For this the college/educational institution will have to make arrangement for live
model, for outdoor sketching the students will have to be given permission and facility to go inside the premises
and outside the premises to do drawing/sketching at public places for studying human life, buildings, natural
scenes and animals and birds.

TR TR R 3UfEd saawITg:
399 UToushH &1 GHTdl fobaraae 2q Raifdre Twim o Faferf@d saawmd g st gift —
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TR & 18R ATduI -1 wIdl IR S &1 3gufd & S+ 91fee | a5 Srgafa 3% uia sitaH,
SHRG!, WTPpfa® ==al, UR-uférn snfe & srema=t 9 famror 8 &Y wiw|

o ST THRAT IAN: TGRIH gRT AR 0 § arest Iaie arnsit &1 e farar o,
o faenfdal + Riere & arfe=i= # v emvar vd feror snary & SR ure st




Part A Introduction

Class : PG
Program: PG Diploma Diplo?rslz 1%t Sem Year: 1% Session: 2025-26

Subject: Drawing & Painting

1 | Course Code
Landscape Painting
2 | Course Title
GRATEI=OT Fell
3 Cf)uf'se. Type (C‘ore Course/ Core Course : Paper — 3 (Practical)
Discipline Specific Elective/)
To study this course, Student must be a Graduate
.. . (from threeyear Undergraduate course)
4 | Pre-requisite (if any) B BT LT P F R, OF B AP S ART
(@ aNfT Frae UTeushH )
On successful completion of this course, students will be able to:
e Landscape painting enhances observation of natural forms,
perspective, light effects, and spatial depth.
e It challenges the student to render constantly changing
outdoor scenes.
o It develops patience, speed, and the ability to capture
atmosphere and season.
e Learning landscape painting also lays the foundation for
Course Learning outcomes later imaginative or abstract landscape explorations.
5 | cLo) ; « T Rror @b A SR =, aRie
(perspective), UPTRI YHTET 9YT TS TI?TI? spatial depth)
& JaeliH B faH R Fear g
-Wﬁg{%ﬁaﬁﬁwmmwaﬁﬁﬁamﬁaﬂ
ﬂ"-il?" |
- gg i, @fa SrfRAeht qut araravur vd wg @) R A sifea
HA B & BT fapra FRa1 gl
- ASTH Y YT BT T ST TABY HEUATRI YT 3
(abstract) TXT TFATSH B SMYRY TIR FRAT R
6 | Credit Value 05
7 | Total Marks Max. Marks: 100 ‘ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):
L-T-P:

No. of Lectures

Unit Topics




Introduction to Perspective (one-point, two-point)

: Rtied &1 ufie (U fafg iR & faig ufkdiea)
- fenfifat ) ufkDiea & qat Rigial o1 9 fean Siae, R/ 3 Tevrs 3k
RS YU DI o T el &1 9 Ugd HR b |

Study of Sky, Clouds, Trees, Water, and Rocks

SRR, TG, J&, S SR Rretmail BT sieme

1 - UTgpfaes dal BT YeH FRIEr a6 3! §1ae, T, IH1ae 3R UHTRI-BHT
CAREEI TSI

Outdoor Painting (plein air) — Morning and Evening Studies

ST R0 (@9 U3R) — UTd: Ud A1 SIed Seaa

1 - G TTATRUT & F3HR T T 01 3T, YT GRAcH 3R aTdraror &
3rgHa B fom H =i

Seasonal Landscapes (spring, monsoon, winter)

1\ Bq UG TR (¥, aul, Madbrei €29)
- faftm gt o wefa & 3, ardreRor iR gHTal o7 Sreqa wd fEn

Traditional methods like oils, watercolours, and acrylics, offer unique textures and
colour palettes

Vv URURS 07 [T} BT 31 — T, ST, Yhferd
- fafir Treet 1 faRIvaraft, 7 HaeH, CoeR aUT THTGRITE U R0l I
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Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Mitchell Albala — Landscape Painting: Essential Concepts and Techniques
Edgar Payne — Composition of Qutdoor Painting

Barrington Barber — The Fundamentals of Drawing

Betty Edwards — Drawing on the Right Side of the Brain

Suggested equivalent online courses:
“Landscape Painting for Beginners” — Domestika
“Painting Landscapes in QOils or Acrylics” — Udemy
“Fundamentals of Drawing” — Domestika

“The Art & Science of Drawing” — Udemy

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical
examination, every student must submit 5 finished
Internal Assessment : Continuous works per practical paper at the exam center.
Comprehensive Evaluation (CCE) Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

40




Students will not be permitted to appear in the
Practical Examination without prior submission
and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping.

T THWR &1 TS Tien & Iuiyd g1
 UEd, UAD BT ) UHeT by R TAH
RIS U & 1T 5 qul o1 v &= gl
TR T 71T Bl ot S =0 & dayet fapa
ST 91T, BT gRT g&aieiid 3R defda

fRr&1e gRT SIS fobar ST =R
External Assessment : Its practical exam will continue for 2 days, 4
University Practical Exam hours will be given for practical work on each 60
Time : (4 X 2 = 8 Hours) day, thus total 8 hours will be given.

Any remarks/ suggestions : For this the college/educational institution will have to make /provide facility to the
students to travel and study in and out of the Institute for Lanscape Painting.

dswpy U & uuTdt sremae g HeTfaeay a1 Reifdre TwiT ) faenfial & g R & Wfiav wd
TG ST Pt ATAT TUT TIPS FAAUTE Y B+ TR, AP d WP D <4l BT ATaId1 B fAiH
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Part A Introduction

Program : PG Diploma

Class : PG

Diploma 1% Sem

Year: 15t Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

Traditional Pictorial Composition

IR R A

Course Type (Core Course/
Discipline Specific Elective/)

Core Course: Paper — 4 (Practical)

4 | Pre-requisite (if any)

To study this course, Student must be a Graduate
(from threeyear Undergraduate course)

T DI BT 3eqT B P oY, BT B! FAP BHT AMET
(@ aNfT Frae UTeushH )

(CLO)

Course Learning outcomes

On successful completion of this course, students will be able to:
Demonstrate advanced artistic skills in drawing, painting, composition,
variety of traditional and contemporary media.

An artist must learn how to organize visual elements — shapes,
colors, lines, textures — to create meaningful and balanced
compositions.

Through composition, the artist tells a story, evokes emotion, or
highlights a concept.

It refines the ability to control the viewer’s eye movement
across the canvas.

Good composition separates a student’s work from amateur
experiments and turns it into professional, communicative art.

Traditional Pictorial Composition

- TP HADR Bl U8 YIGHT SIS @ b I8 €2 dedl —
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6 Credit Value

0S

7 Total Marks

Max. Marks: 100 ‘ Min. Passing Marks: 40

Part B- Content of the Course




Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures

Elements and Principles of Composition
Ao & da R Rigid

I - TG X9 H TN §H aTd Jd dedl (3T, SR, T, §1ae, RIF 3M1S) 3R
I e & Rigidl (&ged, Theyar, faRiy, T, Surd $1fe) o1 sreaa|
Thumbnail Sketches and Conceptualization
g 3R Tavea fAufor

I - f3aRI B SMHR <A & 1T B T a T 3R 1 B IR o
[EEZLCERSI
Composition based on Folk Tales, Mythology, Indian Knowledge System or
Daily Life and other subjects.

I fawg serfya fo daioH
. ?ﬁﬁ'lﬂx’rﬁ, RS ﬂ?qTGﬁ, YR T IRART (Indian Knowledge
System), ¢f<1% STt 3nfe S faway v smeurfa i T@ATd GUR ST
Experimentation with Color Schemes and Mood

v [T ST SR HTa SHfeafa 1 T
- faftra 31 dierrsit ofiR M GIRT UI9-TOWUT () & 1 TN AT
* Final Presentation of Developed Composition (Water Color, Acrylic, Collage &
mixed media allowed)
* Students are expected to select themes related to various festivals,
celebrations, social life, religious and historical stories of India for Pictorial
Composition Painting.

\4 Sifer il (1Y w1 ot SrHfa)

- T3 Ry T & sifon U o vRgdianor; fafte arerdt (R STereT, Tohferes,
DI 311 o SUINT BT A |

- BTE A 3de @ for i T § WRa & fafia @Rl Scal, s=eiiaq,
urffe, efaeTiRie surs @ awafRra faval &1 999 = e &3 |

Keywords/Tags: drawing & sketching, portrait drawing, landscape, outdoor sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Mitchell Albala — Landscape Painting: Essential Concepts and Techniques
Edgar Payne — Composition of Outdoor Painting

Barrington Barber — The Fundamentals of Drawing

Betty Edwards — Drawing on the Right Side of the Brain

Suggested equivalent online courses:
“Landscape Painting for Beginners” — Domestika
“Painting Landscapes in Oils or Acrylics” — Udemy
“Fundamentals of Drawing” — Domestika

“The Art & Science of Drawing” — Udemy




Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100

Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prior submission
and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping.

T YA B Urfies uden § Iufd g1
Y Ugd, TS BT DI TR Hg W UADH
TS U & foTe 5 quf &1 v &= giel|
TR T 7T ST 1 Sfod ©u I dad o
ST TR T, BT gRT g&eiid 3R Tafda
R1e/ gRI STy fbar ST 91Tl
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External Assessment:
University Practical Exam
Time: (4 X 3 =12 Hours)

Its practical exam will continue for 3 days, 4
hours will be given for practical work on each
day, thus total 12 hours will be given.

60

Any remarks/ suggestions : For this, the art student should first sketch the nature of humans, animals etc in
different forms and then create picture combinations keeping in mind the rules of composition, use of different

types of colour mediums is expected.

3% forg, a1 & ol $) ugd agw, ux-ufdral onfe 3t wefa @t faftm i & g s a1flRe ok
iR Haie & fawl &1 e | g ge o SaieE a9 e fafis yoR & 1 aresy &1 Suai

Jifga gl




Part A Introduction
Program : PG Diploma Class : PG Year: 15t Session: 2025-26
g ) p Diploma 2"Sem ’ )

Subject: Drawing & Painting

1 Course Code

2 Course Title

History of western painting

uf¥m &) fReeer &1 sfas™

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 1 (Theory Sgif<ia)

To study this course, it is mandatory for the student to have completed MA first

semester of Drawing & Painting.

4 | Pre-requisite (if any) T B BT T FA & [0 ST B G U4 U & T o Jaey

il g AR B

Course Learning outcomes
(CLO)

Analyze and critically appreciate major movements, styles, and
traditions of European, and Modern painting through a strong
foundation in art history and philosophy.

European painting forms a huge part of global art vocabulary.
From Greek realism to Renaissance innovations, every era
contributes major techniques.

Renaissance discoveries in anatomy and perspective are still the
pillars of painting today.

Baroque dynamism teaches movement and drama.

By studying this, the student broadens their artistic vision
beyond national borders, making them a globally aware artist.
RIG 3R MY Ferden o1 v ghr, Aferat iR wRuRrsit &1
fARAYOT AT SR 3T THIAIIHS e HRAT, Bl Sfagh 3R
= T Toied YR & A1eEH I YYd g |

R ferren A wer YsaTad) 31 Ue Feayy e §1 e gurfare
3 AP GASTRUT (Renaissance) BT @RI dd, Y i Hequl
BNl BT AT fean 1

m HId H IRR 74T (anatomy) 3R ufkdie (perspective) CAREIE]
3fre ot femrdr e &Y SMuRRIe &+ g% 8

TRIF (Baroque) Q‘Taﬁ\?ﬁaﬁﬂé’ﬁﬂﬁ 3R ATeprgdr (drama) ﬁl”@?ﬁ%l
S G BT ST PR BT 3N Bl P I AT drersdi § W

e R Hepell & SR Tep df¥yep 2RIl ATell PellbR S Hebell 8|

6 Credit Value

05

7 | Total Marks Max. Marks: 100 ‘ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit Topics

No. of Lectures
(1 Hour Each)

Various Prehistoric and Primitive Art with reference of Europe

I TR A IR Ta SM1fw et &1 farda

River valley art of Mesopotamia and Egypt.

i AARARr Ud e Y 1 B et T e

III

Stylistic Characteristics of Paintings in classic Art of Greece, early Christian art and Byzantine

art.
AR (o) AT e, SR SIS Pl Ud SISoIUeTs el B At Qv |




Stylistic Characteristics of Paintings of medical Romanesque art and gothic art.

v [YHTE JHD Hal Td MU Hel Bt

Various Stylistic Characteristics of Renaissance Period, Rococo and Baroque Art.

\Y TR BIEH, Db 1! Ud TRIG Hall &1 AT =g |

Keywords/ Tags: Civilization, prehistoric, Indus valley, caves, Indian mediaeval Painting, renaissance, Indian
art.

Part C-Learning Resources

Text Books, Reference Books, Other resources

"The Story of Western Painting" by Kishore Singh

"History of Western Art" (sections in broader books) by Kapila Vatsyayan
"Art: The Western Tradition" by S. K. Saxena

"Western Art: An Indian Perspective" by Anand Coomaraswamy (Selections)

"Paschatya Chitrakala Ka Itihas" (UTHTT EECANIEARIGE ) by Dr. Sushil Kumar Sharma
"Paschatya Kala Ki Rooprekha" (UTHTT b il Gl "G_WT) by Dr. Ramesh Chandra Shukla
"Kala Aur Aadhunikta" (P Tl 3R 3 @WT) by Ashok Vajpeyi

. "Paschatya Chitrakala ka Itihas" (UTHTH ICECSIED] Ei%rsm) Author : Ashok and G.K. Agrawal

NN kRLD =

oo

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Class Test /Assignment/Presentation

Internal Assessment : Continuous < <t _&; & GI'_\'I"h fawa ﬁ W@T‘T qHe iﬁl‘f, 40
Comprehensive Evaluation (CCE) e fAmfor Td ‘T\‘ﬂ'm, diq ﬁ'aTE.’, JAd
W 3nfe faftra &1 wahT foban s o |

External Assessment : Section(A) : Very Short Questions
University Exam Section Section (B) : Short Questions 60
Time : 03:00 Hours Section (C) : Long Questions

Any remarks/ suggestions: To study theoretical papers, it would be better if a visual slide show of
the paintings of European art masters or a film related to them could be shown. Through this

activity, students will be able to understand the theory better.
T QY U BT ST P THA Ife UHH & Hal b HH PATBR] B [P lrdl Bl €20 W3S A A1 34 Jaed Pls
fire foare S, <t e iftres Suriift g1 5 ffafey 3 wrem 2 faemif Rigid &1 SeaR < & wwsy T3




Part A Introduction

Program : PG Diploma

Class : PG

Diploma 2"Sem

Year: 15t Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

Portrait and Time Sketch
fed femor SR ersH W

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 2 (Practical)

4 | Pre-requisite (if any)

To study this course, it is mandatory for the student to have completed MA first

semester of Drawing & Painting.

U DI BT ST P & O BT BT G171 T U H THY UyH Tiex

il g SHfFaRi B

(CLO)

Course Learning outcomes

Portraiture trains artists in capturing human expression, personality,

and character.

It teaches likeness, proportion, structure of the head, and emotional

subtlety.

Time sketching hones quick decision-making and energetic mark-

making.

A master of painting must understand the human form intimately, and

portraits make the artist sensitive to human emotion and psychology.

NEEICE (Portraiture) FHADBRI DI AFAG HG-H

TR BT UH S BT 31T BT & |

- g W;HT (likeness), 3UTd, RR &1 TR, 3R HTGTHS &
|

- @Rd XWTH (time sketching) TR fufg A7 3R Feifar Jaraft

& TN § AYUrd Ue SR g |

- T REAGR &1 AFG NPT BT TR § T G 1R, 3R

ﬁﬁiﬁh—% FHATPR DI AHFAI HIGHT SR AR P U FdgTid

RIS

6 Credit Value

05

7 Total Marks

Max. Marks: 100 ‘ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit

Topics

No. of Lectures

Proportions and Structure of Human Face

I T AEX & U 3R YT BT T

Study of Features (Eyes, Nose, Lips, Ears, Hair)

I TRIHA & ST BT 37eqg (31, AT, B3, B, 1d & FRAIB 31am)




11 Time-bound Portrait Sketching (10-30 minutes)

TS, 3G (10-30 e | i sname)

Full Head Portraits in Monochrome (charcoal/pencil/ monochrome Colors)

v THH (HHnE) § Ul safdd femor / femid @R, URid a1 Teheh I gRT)

Expressive Portraits (mood, age variations) in water color, oil Color & Acrylic Colors

A% UITYaU i (8, 39 & fafdy ) — Ser, das ud ulthforsd S o

Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Practical Portrait Painting Books by Indian Writers (in English):
1. R. Chithra Vanu — Portrait Painting: Methods and Techniques
2. V.B. Pathak — Fundamentals of Drawing and Painting (Portraits)
3. S. Rajam — Drawing and Painting the Human Head

Practical Portrait Painting Books by Indian Writers (in Hindi):
1. 3 UG (Devi Prasad) — /7@ 7 H7T 31T 3 9679 &7 fa707
2. 3T R1a AR Y (Dr. Shiv Kumar Mishra) — 3777 &7 3 3G7+7

3. TN Uied (Gajendra Pandey) — 27 Tl - WW@?@?W
4,

Anatomy Drawing Study Books:
1. Indian Writers:

Author Book
V. B. Pathak Human Anatomy for Artists

Manav Sharir Rekhachitra aur Anukriti

(77 IR XGIfT 3R 3713
SIHI 37T 3R T77d IR Foa7

(Aakriti Chitran aur Manav Sharir Sanrachna)

Devi Prasad

Dr. Shiv Kumar Mishra

2. International Classics (Essential for Artists):
Author Book

Victor Perard Anatomy and Drawing

George B. Bridgman Constructive Anatomy

Andrew Loomis Figure Drawing for All It's Worth

Sarah Simblet Anatomy for the Artist

Dr. Paul Richer Artistic Anatomy (translated by Robert Beverly Hale)

Suggested equivalent online courses:
“Fundamentals of Drawing” — Domestika
“The Art & Science of Drawing” — Udemy




Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prior submission
Internal Assessment : Continuous and approval of the assigned works.
Comprehensive Evaluation (CCE) These submitted works will also be part of
internal assessment and record-keeping.

T YA B Urfies uden § Iufd g1
Y Ugd, TS BT DI TR Hg W UADH
TS U & foTe 5 quf &1 v &= giel|
TR T 7T ST 1 Sfod ©u I dad o
ST TR T, BT gRT g&eiid 3R Tafda
R1e/ gRI STy fbar ST 91Tl
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External Assessment : Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on each

Time : (4Hours X 3days = 12 Hours) | day, thus total 12 hours will be given.

60

Any remarks/ suggestions: Essential Facilities for Portrait Study in an Institution:
1. Studio Space (Portrait Lab / Portrait Hall)
e A large, well-lit hall with adjustable natural and artificial lighting.
North light (soft and stable natural light) is ideal for classical portrait study.
e Neutral colored walls (preferably grey or off-white) to avoid color reflection.

e Good ventilation and silent environment for concentration.
2. Proper Lighting Equipment
e Adjustable spotlights, soft boxes, reflectors.
e Dimmer-controlled lights to create chiaroscuro (light-shadow effects).
e Ability to set up single-source and multi-source lighting for different effects.
3. Easels, Drawing Boards, and Chairs
e Strong easels (floor-standing) — preferably adjustable for different canvas sizes.
e Comfortable, height-adjustable model stand (for the sitter).
e Ergonomic chairs for students with adjustable height.
e Portable drawing boards for sketching.
4. Live Models (Professional Sitters)
e Regular arrangement of live models (male, female, different age groups).
e Costumed models for special portrait studies (historical, thematic portraits).
e  Models are required to be seated wearing Indian costumes/clothes.
e  Model payment/honorarium system to maintain professionalism.
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Part A Introduction

Program : PG Diploma

Class : PG
Diploma 2"Sem

Year: 15t Session: 2025-26

Subject: Drawing & Painting

1

Course Code

Course Title

Creation of Indian Folk and Trible Painting
YRAI AP Td T REwdr &1 go-

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 3 (Practical)

Pre-requisite (if any)

To study this course, it is mandatory for the student to have completed MA first
semester of Drawing & Painting.

U DI BT ST P & o0 O BI g7 T U & ThE uyd Taex
3itof g sifyard B

Course Learning outcomes
(CLO)

1. Preservation of Cultural Heritage

2. Understanding Indian Roots in Art

3. Expansion of Creative Imagination

4. Mastery of Line, Rhythm, and Flat Colors

5. Contribution to Sustainable Art Practice

6. Social Sensitization and Respect for Indigenous Communities
7. Opportunities in Contemporary Art and Design

- UPpfad eRIER BT W&

HRAT Hall & §ARY TXpia 3R W1l &1 T8t BU B | Ha1 &
egH A B U eRIGR 1 TR HR Tohd! & SR 3 e difgat
qH U THhd g 1

AT H YR JS1 &t THS

HRAT el Bt fIfRydr 3R I RIS BT 3T PR HATDR
3T BT H YR dedl 1 IR B Tobd o, o 3! el |
TGRS 3R Uga 3Tl |

- TEATHS H AT BT fadR

YRAT Fe ot fafay feral 3R fAfa &1 3rema &7 T Sl i
TG 3R HeUTRIHR BT IR 8T g1 I8 3= ¢ [aaR) 3R
=fYPI0T & TY BT B B UM AT B

- @1, 99 3R gHad FN § HERd

YRATT Hell Bt Hs URUNG Qferar st 3R THad I W 3merid
g1 37 uRuifeat o) grgieR 3R 3T HRP, HABR U =0
DA A GYR PR THA g |

- gad $dT 3 § aRTeTH

YR Hl B! TRURS (AT iR Ui 1 &1 STIRT #d g,




JHad gl
- JHSBTA BT 3R fEersa # sawR

3 T R UgaH e 9ohd B

HATHRI DI Jdd HAT AW P G H HaH dGMH BT AR Hadl
2, e wafarur & ufd SiiReepan SiR e sedt 21

- QTS Tde-1=iear iR snfeanit Tqerat & ufd W=
YR Hall & sffeartt ofR R el & Har el Agayul
T1 3% IR T GU TGTHR, HAGR AT gl & Ufel 3ot
GG B! §G1 Thd § SR 37 GG & Tfd T Yabe R

HRAT Hall P TRURD 7T BT AP ot AR fSomg & gramw
FRP, HATHR U HTR] BT Yol HR Jhd § AR YR Bl D

6 Credit Value 05

7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures
Introduction and Motif Sketching
Objective:
e Understand the essence of different tribal and folk traditions.
e Learn basic shapes, symbols, and motifs.
Contents:
e Overview of key Indian folk styles (Warli, Madhubani, Gond, Pattachitra,
etc.)
e Study of traditional motifs:Human figures, animals, birds, trees,
geometrical patterns.
e  Practice sketching motifs with pencil/pen.
e Focus on line control, thythm, and symbolism.
I Practical Task:

e Create a motif sketchbook — 20-30 small sketches from different
traditions.
R 3R =i
q&y:
- faftr anfeardt ok de WRuRTSil &1 9R w0 |
- TAYJ HTHR, Ulid 3R T B AR |
R
- YRAT e et Aferdt (@R, qyE, TS, ueld 3nfe) &1 sfaaid |
« TRURS Ul BT HTT: AFG =0, SHaR, Ueft, U, iy de|
« Ff- BT URIE/O I 318 B |
- 3T (AT, T SR Uciidhale IR & dbisd HR




HTAGIRD PTY:
- U Wil 1 Whagd a7 — it RIS ¥ 20-30 BIC Whd |

Composition Techniques and Theme Selection
Objective:
e Learn how tribal and folk artists compose their artworks.
e Choose a theme for original painting.
Contents:
e  Study traditional composition styles (circular, border-focused, full-spread).
e  Understand storytelling through symbolic placement.
e Select a theme: Nature, Festival, Ritual, Daily Life, Mythological Story,
etc.
e  Rough thumbnail sketches (small layouts) for composition.
Practical Task:
e Create 3—5 composition layouts based on chosen style and theme.

T deb-te 3R A =g

II &y:
- TRE % Sl SiR e HATBR U Hell BT DI bl ATford
FA I
- O Feea & ol T i g |
Tt
- TRURS FaeH QAfert &1 31eag (qarepR, WHT-Siad, guf-thama) |
- YelihTH D RITH 1 AR & HILH Y Dol b &l JH |
- U oA . Uepld, ISR, 3FH, & Sfia, dRifre s, 3|
- Y1 o ol BIC Yed T (Y A3MM30) |
TagIRG BT
- T g3 el SR i\ wR enrenid 3-5 Ao dsse sAd|
Material Exploration and Color Techniques
Objective:
e Learn about traditional materials and modern equivalents.
e  Practice natural color palette and application methods.
Contents:
e Introduction to natural pigments, handmade papers, traditional brushes.
e Practice color filling techniques:
111 o Flat colors

o Dotted textures (Gond)
o Decorative borders (Madhubani, Pattachitra)
e Creating sample color charts for each style.
Practical Task:
e Paint small practice panels with 2-3 color experiments.
IRt ST 3R AT dhid
ol&y:




- TRURS Il SR Snyfics THadel & aR o o |
- T T Udie SR SiaeH faftrl &1 snard 3|
T
. TTged, gXIMHd SIS, URURS 2 &1 uR<g |
« T YA BT THAID] BT 3T P

o  JHAA T

e gorac! U1 (AYSH, gk

- T el & o T e s

Wﬁ%’mmz
<23 TG & Y BT 319 T R e 3|

v

Final Painting Creation
Objective:
e Create a full tribal/folk painting applying learned skills.
Contents:
e Transfer the finalized sketch to paper/canvas/fabric.
e Complete line drawing with careful ornamentation.
e Layered color filling following traditional methods.
e Border designing and finishing touches.
Practical Task:
e Complete one major painting.
e Title the work with the theme and style mentioned.
3ifeH fEepe fFafor
[SI2R
. TS A &1 A d gU U JUT Tfearil/did femdbe a1d|
I
« 3ifTH T B HHS/HTa9/HUS T MR B |
- YIAYTIgd ToTae o T QT TRT B |
- URUR® AT BT ure xd U [T HRAT
- o1 F&STeT SR AR eaw|
AEING P:
- U T Ui Ot X |
- el & A9 3R Qell & | =il <

Display and Presentation
Objective:

e Learn how to present and exhibit tribal and folkart works.
Contents:

e  Mounting/framing techniques suitable for traditional style.

e  Writing a short description or concept note.

e Display setup: Wall arrangement, group exhibition planning.

e Basic idea of art portfolio making (for documentation).
Practical Task:

e Display finished painting in a class exhibition/final assessment show.




e  Submit sketchbook, composition roughs, color charts along with the final
work.

g SR Tdfa

q&:

- G o anfeandt ok e e sl &1 UeRid 3R vRgd &3 foar ST g |
I

- ORURS el & 1T Iugad Ardfen/bfiin awm-ie |

- Tfére faavor ar srayRon e fora |

- USRI Bt IR EIR TR, T He=i-1 JrorT|

- S QTR ST T gfard) faeR (Gxardsiieseur & forg) |
ATTRIRG B

- F&f TR Sifam geaic o § v UfeT welRid ax|

- THAgD, Ao X0, [T AT1E & a1y 3o &1 uqd He |

Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Books in English for Tribal and Folk Art:

Title Author

The Painted World of the Warlis Yashodhara Dalmia
Folk and Tribal Arts of India Dr. J. Swaminathan
Indian Folk and Tribal Paintings Dinanath Pathy

India's Living Traditions: Folk Painting Haku Shah

Folk Arts and Social Communication = M.L. Varadpande
Gond Painting: Tradition and Change Umesh Singh
The Folk Arts of India Mulk Raj Anand

Books in Hindi for Tribal and Folk Art:

BILED SECET
YRR @ fEdar 1. <Ay ot
YR TSI ST JRNeRT STaraar
YR AdDHdr Sl TSI
TS femreran it <t wrg
e Far R Tpfa S Ios HAR AT

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100




Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prior submission
Internal Assessment : Continuous and approval of the assigned works.
Comprehensive Evaluation (CCE) These submitted works will also be part of
internal assessment and record-keeping.

T YA B! Urfies uden § Iufd g1
Y Ugd, TS BT DI TR Hg W UTADH
TS U & foTe 5 quf &1 v &= giel|
TR T 7T ST 1 Sfod ©u I dad o
ST TR T, BT gRT g&eiid 3R Tafda
R1e/ gRI STy fbar ST 91Tl
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External Assessment : Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on each 60
Time : (4Hours X 3days = 12 Hours) | day, thus total 12 hours will be given.

Remarks/Suggestions for Students:

1. Learn with Reverence:
Understand that tribal and folk paintings are not merely designs — they are visual expressions of life, nature,
and spirituality.
2. Practice Traditional Techniques First:
Before experimenting, practice traditional styles (materials, color palettes, line quality) sincerely.
3. Study Symbolism:
Each motif — tree, fish, sun, human figure — carries meaning. Know the symbolic language of different
traditions.
4. Use Natural Materials Whenever Possible:
Try experimenting with natural colours, khadi papers, handmade brushes, to feel closer to the original spirit.
5. Respect the Original Styles:
Fusion and modernization are good, but first master the roots before mixing styles.
6. Document Your Learning:
Maintain a portfolio: Sketches, field notes, interviews, photo documentation of your process.
7. Be Humble Learners:
Folk and tribal art come from ancient wisdom. Approach it as a living cultural heritage.

- ﬂ{ma?wm'@':
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Part A Introduction

Program : PG Diploma

Class : PG
Diploma 2"Sem

Year: 15t Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

"Elective Art Forms: "dehietch Hell T U:
Collage and Caricature Painting

or
Computer Graphics and Printmaking"

P 3R HIP=R AT (@t )
3ryar

(Student or institution to choose one pair of subjects for focused study and
examination.)

(ST T G BT Bigd T 3R wien & forg fawdt ot uep shet gt
BHi)

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 4 (Practical)

4 | Pre-requisite (if any)

To study this course, it is mandatory for the student to have completed MA first
semester of Drawing & Painting.

U BN BT ST P & o BT BT SIS TG U & THY UyH Faex
3itof g sifyard B

Course Learning outcomes
(CLO)

Why Students Should Study Elective Art Forms: Collage & Caricature
Painting / Computer Graphics & Printmaking (Woodcut, Lino Cut & Silk
Screen Printing)
Art is a powerful tool for self-expression and creativity. Studying
Collage and Caricature Painting or Computer Graphics and Printmaking
(Woodcut, Lino Cut, and Silk Screen Printing) provides students with a
deep dive into various artistic techniques, fostering both traditional
craftsmanship and modern innovation.

1. Collage and Caricature Painting:

o Collage is a dynamic medium that allows students to
explore a variety of materials, textures, and layers to
create visually engaging artworks. It encourages
creativity through material experimentation and
innovative compositions.

o Caricature Painting sharpens skills in exaggeration,
humor, and critical visual interpretation. Students learn
to capture the essence of a subject with wit and creative




expression, enhancing their portraiture and
observational drawing skills.

2. Computer Graphics and Printmaking (Woodcut, Lino Cut &
Silk Screen Printing):

o Computer Graphics merges traditional techniques with
cutting-edge digital tools. Mastering software like
Photoshop, Illustrator & Corel Draw. Prepares students
for professional careers in graphic design, animation,
and digital media.

o  Printmaking (Woodcut, Lino Cut & Silk Screen
Printing) is an essential skill for students interested in
producing original artworks in multiple editions.

=  Woodcut involves carving images into
woodblocks, teaching precision and
craftsmanship.

= Lino Cut is a versatile printmaking technique
that allows students to explore bold, graphic
designs and textures.

= Silk Screen Printing offers a platform for
students to work with vibrant colors and
multiple layers, producing both fine art and
commercial prints.

Benefits for Students:

e Diverse Skillset: Students gain expertise in both traditional and
modern artistic methods, providing them with a comprehensive
artistic foundation.

e Creative Expression: Collage and caricature encourage free
thought and artistic individuality, while printmaking instills a
disciplined, hands-on approach to creating reproducible art.

e  Career Opportunities: Mastery of Woodcut, Lino Cut, and Silk
Screen Printing provides students with an understanding of both
fine art and commercial production, opening doors to careers in
fine art galleries, graphic design, animation, textile printing, and
advertising.

e Digital & Physical Mastery: Combining traditional techniques
with modern digital skills makes students versatile artists,
prepared for the digital and print-driven world.

e Critical Engagement: These subjects encourage students to think
critically, reflect on social themes, and convey messages
through both humorous and serious works of art.

By choosing one of these pairs, students develop unique artistic abilities
that combine craftsmanship with innovation, preparing them for success
in both the traditional and digital art realms.
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Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit

Topics

No. of Lectures

Foundation in Art Forms (Common for both options)

Objective: To provide a strong foundation in the essential skills and
materials needed for the study of Collage, Caricature Painting, Computer

Graphics, and Printmaking.

Topics Covered:

O
O
O

Overview of materials and tools used in the art forms.

Basic sketching, composition, and texture creation techniques.
Understanding  color  theory, design principles, and
conceptualization of art.

History and evolution of Collage, Caricature, Computer Graphics,
and Printmaking.

Practical Exercises:

(e]

Basic sketching and drawing exercises to understand form and
structure.

Introduction to mixed media (paper, fabric, natural materials) for
collage.

Hands-on exercises in digital tools (Photoshop, Illustrator) for
future projects.
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Option 1 — Collage and Caricature Painting Techniques
e Objective:
To master techniques in Collage and Caricature Painting, exploring
creativity, layering, and expressive portraiture.
e Topics Covered:
o Collage: Techniques for layering various materials (papers, fabric,
textures) to create dynamic artwork.
o Caricature Painting: Fundamentals of exaggerated portraiture,
facial expressions, and humor in caricatures.
o Color theory and composition in both Collage and Caricature
Painting.
e  Practical Exercises:
o Creating a collage composition using multiple materials.
o Drawing and painting caricature portraits based on real-life
subjects.
o Experimenting with mixed media for creative expression
Option 2 — Computer Graphics and Printmaking Techniques (Woodcut, Lino
Cut & Silk Screen Printing)
e Objective:
To learn the fundamentals of Computer Graphics and traditional
Printmaking (Woodcut, Lino Cut, and Silk Screen Printing) as separate
mediums of artistic expression.
e Topics Covered:
o Computer Graphics: Introduction to digital tools (Photoshop,
Ilustrator) and their application in graphic design and digital art.
o Printmaking:
=  Woodcut: Carving and printing techniques.
= Lino Cut: Introduction to lino block carving and print
production.
= Silk Screen Printing: Techniques for printing with
multiple color layers and stencils.
e Practical Exercises:
o Creating basic digital artwork using Photoshop/Illustrator.
o Learning to carve Woodcut and Lino Cut blocks and printing.
o Experimenting with Silk Screen Printing on different surfaces.
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Option 1 — Advanced Techniques in Collage and Caricature Painting
e Objective:
To refine and expand the techniques learned in Unit 2 and create more
complex and meaningful artworks.
e Topics Covered:
o Advanced Collage Techniques: Working with multiple layers,
textures, and different materials (fabric, newspaper, etc.).
o Advanced Caricature Painting: Techniques for exaggerated
features, satirical elements, and humorous expressions.
o Composition and storytelling in both media.
e  Practical Exercises:
o Creating a collage series based on a theme.
o Designing a caricature portrait of a famous personality with
detailed exaggeration.
o Combining both techniques in a mixed-media project.
Option 2 — Advanced Techniques in Computer Graphics and Printmaking
e Objective:
To deepen knowledge and skills in Computer Graphics and Printmaking,
incorporating more complex techniques and compositions.
e Topics Covered:
o Advanced Digital Techniques: Working with 3D design, digital
painting, and typography.




o Advanced Woodcut, Lino Cut, and Silk Screen Printing techniques
like multi-block prints and color layering.

o Combining digital and traditional methods in artwork creation.

e Practical Exercises:

o Creating digital 3D art or a typography-based design.

o Producing multi-layered prints with Woodcut or Lino Cut.

o Advanced Silk Screen Printing with multiple colors and intricate
details.
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Option 1 — Final Project in Collage and Caricature Painting
e Objective:
To apply all techniques and concepts learned to create a final project,
showcasing skills in Collage and Caricature Painting.
e Topics Covered:
o Planning and executing a final project incorporating Collage and
Caricature.
o Finalizing ideas, themes, and compositions for the project.
o Professional standards for displaying and presenting the work.
e  Practical Exercises:
o Developing a series of artworks or a thematic project using Collage
and Caricature techniques.




o Portfolio preparation and presentation of the final project.
Option 2 — Final Project in Computer Graphics and Printmaking
e Objective:
To create a comprehensive final project that combines Computer Graphics
and Printmaking skills, showcasing the student's technical ability and
creativity.
e Topics Covered:
o Conceptualizing and executing a final project that integrates
Computer Graphics and Printmaking.
o Professional methods for portfolio creation and presentation.
e Practical Exercises:
o Creating a digital artwork (graphic design, digital painting, or 3D
design) and combining it with printed works.
o Preparing a portfolio and display for the final project.

fameu 1 - Prar ik Bivder Ui A sifow ufvaisrHn

- 3% quft Tt 7S It SR SAURUNSH & AN HRAT 3R Pl 3R
PP UfET H DI BT U= B arelt 3iferd gRarsHT s=T1 « fawg =mfira:
o IS 3R HRBAR B WA B arent 3ifard TR BT AT F9MT 3R
fsaTe HRAT1 o TR & fore faaRy, fawa oik T=nsit &t sifam = 311 o
&1 TeRid R 3R Ud & & AT IR AFE | « FEEIRG 31T o
DA 3R HRBR dH1b] BT ITANT HRP Bl Hiadl Bt §aem a1 Th
fawra ufasmT fAelia s o Sifaw aRaemT o adwifer ot 8l
Tfd |

gfie 4: fieer 2 - Hoger Wby iR fiedfdr & sifaw ufvdiern

- 3ERT: U qAY 3ifaw uRaieHT ST o Hugex Wit o fieafdt orra
DI YORTT HRAT B, BT DI dob-top! &HdT 3R IgTHB T BT USRH Bl gl »
v 2Kt o FgeR Wiha 3R MicAfET Bt SswR sifew afgiorT o
GheT 3R e | o IR aids  Uiwiferay Fafor ofk vRgfa| - amaeiRe
3 o fefored e (nfthe fewga, fefiea tféw, ar 3p fEoms) s 3R
2 gfad Al & WY YA BRAT o Sifaw ufkaierr & forg didmifernt 3R
TS B Ot |

Final Presentation and Critique (Common for both options)
e Objective:
To guide students in presenting their final projects and receiving
constructive feedback.
e Topics Covered:
o Professional practices for displaying artworks (framing, mounting,
and lighting).
o  Critique session for individual and group work, with emphasis on
improvement.
o Preparing for art exhibitions and portfolio presentations.
e  Practical Exercises:




o Final Presentation: Students present their final projects to peers
and faculty.
o Feedback and critique for further improvement.
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Keywords/Tags: drawing & sketching, portrait drawing, landscape, outdoor sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Books in English:
1. "The Art of Collage'" by Joen Wolfrom
2. "Collage Techniques: A Guide for Artists and Illustrators' by Gerald Brommer
3. "The Complete Printmaker: Techniques, Traditions, Innovations' by John Ross, Clare Romano, and
Tim Ross
4. '"Digital Art: A Practical Guide for Artists & Designers" by Christine R. Harrison
5. "Drawing and Painting: Materials and Techniques for Contemporary Artists" by David Lewis and Peter
Stanyer
6. '"Mastering Digital Art" by John C. Stoll
Books in Hindi:
1. "Rr®ar &1 U@ (Chitrakala Ki Vidhayein) by Shyam Sundar
2. "fieRfHI" (Printmaking) by R. S. Verma
3. feforea s (Digital Kala) by Anuradha Verma
4. fear 9t fafay ARMT (Chitrakala Ki Vividh Shailiyan) by Ramesh Mehta
5. "3MYfIP HAT 3R PP " (Aadhunik Kala Aur Takneek) by Vijay Kumar Sharma

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Internal Assessment: Continuous works per practical paper at the exam center.
Comprehensive Evaluation (CCE) Submission must be properly labeled, signed by

Before appearing for each semester’s practical
examination, every student must submit 5 finished

40

the student, and countersigned by the concerned
teacher.




Students will not be permitted to appear in the
Practical Examination without prior submission
and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping.
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External Assessment :
University Practical Exam
Time : (4Hours X 3days = 12 Hours)

Its practical exam will continue for 3 days, 4
hours will be given for practical work on each
day, thus total 12 hours will be given.

60

Remarks/Suggestions for Students:

Develop Your Own Style

Find Your Unique Voice: While learning from traditional methods and tutorials, try to incorporate your
personal style and ideas into the work. For example, in caricature, experiment with different approaches to
humor and exaggeration. In digital art, play with color schemes and visual effects.

Reflect on Themes: Whether working digitally or traditionally, think about the themes and messages you want
to express in your art. Are you interested in social commentary, abstract expression, or portraiture?
Consistent Practice

Draw Every Day: Keep sketchbooks or digital files for quick studies and practice. Caricature demands constant
practice in facial expressions and exaggerations. Similarly, regularly creating collages and prints can help
improve your craft.

Work on Timed Projects: Challenge yourself with quick projects, like creating a caricature or collage in a short
period of time. This will help you think creatively under constraints.
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