2 Years PG Programme

Subject : Drawing and Painting
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Part A Introduction

Program: 2 Years PG

Class : M.A. 1 Year: 1% Session: 2025-26
Sem

Subject: Drawing & Painting

1

Course Code

2

History of Indian Painting

Course Ti
e Title ﬂ ﬁ &1 ﬁ

Course Type (Core Course/

Discipline Specific Elective/) Core Course : Paper — 1 (Theory)

To study this course, Student must be a Graduate
Pre-requisite (if any) waﬁg%m&:hree% %%Zr%im ;gte cour_;;)T i
(&= aufg Hraw qreuhH 9)

e Understand the evolution of Indian painting, from prehistoric cave art
to contemporary styles, grounding themselves in their cultural and
artistic heritage.

e 1In ancient Indian literature, painting is not just a visual form, but a
language of cultural understanding, spiritual symbol and feeling.
Whether it is the classical interpretation of Chitra Sutra or
emotional communication in mythology, all these reflect the rich
tradition of Indian painting.

e  Draw from traditional wisdom while cultivating modern artistic
sensibilities.

e  Learn narrative composition and pigment techniques through the study
of Ajanta murals.

e  Develop dotailed brushwork and courtly aesthetics inspired by
miniatures.

e  Deepen their understanding of nationalism in art through the reforms of
the Bengal School.
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Credit Value 05

Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course
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Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
; i No. of Lectures
Unit Topics €1 Hoii Bich)
Indian Prehistoric Painting and Indus Valley civilization:
¢ Infroduction of Indian Painting — Culture, Civilization and Art. Objective of Art and
Characteristics of Indian Painting an Overview.
e Primitive Painting — Prehistoric Painting: Arcas (Centres), objective (Motive/Purpose),
Subject matter and description of paintings.
e Characteristics of prehistoric paintings.
e [ndus valley civilization — Introduction and arcas (Centres)
sSubjective matter of Indus valley art, different forms of art (Types) characteristics,
descriptions of art material found (famous sculptures/paintings/others artifacts).
References to painting in ancient Indian literature:
« Vishnudharmottara Purana (Chitrasutra)
* Painting in mythology — especially the story of Usha-Aniruddha
* References to painting in other mythological literature
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Cave Painting (Jogimara, Ajanta, Bagh, Badami, Sittanvasal and Sigiriya), Medieval
Style (Pal Style, Jain style and Apabhransha Style) :
e Cave paintings: Beginning of cave paintings- Jogimara-Introduction, subject matter of
painting, description of paintings and characteristics of Jogimara cave paintings.
» Ajanta Caves — Introduction (situation, discovery etc.) painting of major caves, subject
matter, painting method colours and characteristics.
e Bagh caves — Introduction, situation (Location etc.) subject matter, characteristics,
description of paintings. )
» Badami Caves - Introduction, situation, subject matter, characteristics, description of
paintings.
e Sittanavaasal Caves — Introduction, situation, subject matter, characteristics, description of
paintings.
I e Sigiriya Caves - Introduction, situation, subject matier, characleristics, description of

paintings.
e Medieval Style - Introduction of medieval painting style, pal style — background and
introduction, subject matter of paintings and characteristics (Main features), Jain style and
Apabhransa style — introduction (nomenclature etc.), subjects of paintings, characteristics,
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Medieval painting styles
Rajasthani painting style

Origin Development 3wd fd&rg

Mewar style - Udaipur, Nathdwara etc.

AITS Bhell - ISAR, TUGRT 1S

Marwar style - Jodhpur Bikaner, Kishangarh, Ajmer etc.

Hadauti style - Kota Bundi, Jhalawar, etc.

Dhodhar style - Jaipur, Alwar, Shekhawati etc.

Mughal style Tr& 2ef - beginning, rise and fall, subject matter of
paintings, main features (characteristics), main painters of this period,
paintings from Akbar, Jahangir, Shahjahan to Aurangzeb period
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Phari Style; Painting styles of Modern Period:

e Pahari Style — Introduction, Basohali style, Background, Subject matter of Paintings,
Characteristics.

* Chamba Style - Introduction, Subject matter of Paintings, Characteristics.

® Kangra Style- Introduction, Subject matter of Paintings and Characteristics.

e Names and stylistic general introduction of other art styles that come under Pahari Style.
Indian Painting Styles of Modern Period.

» Introduction (Background), Patna (Company Style) Style- subject matter of Paintings,
Characteristics.

e Renaissance of Indian Painting, Introduction, B.Enga] Style- Subject matter, Characteristics.
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Major Artist groups (Calcutta Art Group, Progressive Art Group, Madras Chola
Mandala, Delhi Shilpi Chaka Bombay Art Group and main Artists; Major Artists of
Renaissance and Modern Period.
» Major Artist Groups — foundation, ldeology, Names of the related artists and information
regarding group’s contribution to Indian arl.
e Artists associated with Indian Renaissance movement and new trends — Raja Ravi Verma,
Avanidranath Tagore, Nandlal Bose, Ravindranath Tagore, Jamini Roy and Amrita Shergill.
» Painters of Artist groups — Ramkinkar Baij, FN. Souza, K.H. Ara, K. C. S. Pannikar.
o Painter of Artist Groups (Continued)- B. C. Sanyal, Satish Gujral, Ramkumar,
K. K. Hebbar, J. Swaminathan, Himmat Shah.

e Other important contemporary Artists — N. S. Bendre, Tayyab Mehta, K. G. Subramanyam,
A. Ramchandran, Jogen Choudhary, Anjoli Ela Menon.
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Keywords/T ags: Civilization, prehistoric, Indus valley, caves, Indian mediaeval Painting, renaissance, Indian
art.

Part C-Learning Resources

Text Books, Reference Books, Other resources

Sugpested Readings:
ferrerar - arawfa e

Wi e ar vd gfdear - far vamm

1. Bhartiya Chitrakala ka Vikaas — R. A. Agrawal.

2. Bhartiya Chitrakala ka Itihaas — Lokendra Sharma.

3. Bhartiya Chitrakala — Vachaspati Gairola.

4. Kala ke Praneta — Shachi Rani Gurtu (Atmaram and sons, New Delhi).

5. Madhya Kalin Kala — Dr. Ramnath.

6. Bhartiya Chitrakala ka Itihaas — Avinash Bahadur Varma.

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks ;100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Class Test /Assignment/Presentation

Internal Assessment: Continuous W € & sraia fawy A waf=a e T, 40
Comprehensive Evaluation (CCE) ey fAmfor G| ‘;Tﬁﬁﬂﬂ'ﬂ, a1g faare, @
W 31 Rt o v fwam o W@ |

External Assessment: Section(A): Very Short Questions
University Exam Section Section (B): Short Questions 60
Time : 03:00 Hours Section (C): Long Questions

Any remarks/ suggestions:
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Part A Introduction

Class : M.A. 1
Sem

Program: 2 Years PG Year: 1% Session: 2025-26

Subject: Drawing & Painting

1 Course Code | issesessseessssssscas

Drawing and Sketching
2 | Course Title @& (Drawing) TF 3§@OT (Sketching)

Course Type (Core Course/

: -2 {
Discipline Specific Electivel) | ST ¢ outse : Eaper—2 {Eructical

To study this course, Student must be a Graduate
(from threeycar Undergraduate course)

4 | Pre-requisite (if any) T FR P 3T HE & 7Y, B B TG e 1Ry
(@ Tifa wrae TrewHH )

e Drawing is the foundation of all visual art.

e It builds hand-eye coordination, observation skills, and
inner visual language.

e  Sketching nature, objects, and figures teaches form,
proportion, light, and shadow.

o It develops spontaneity and discipline simultaneously.

e Without strong drawing skills, even the most imaginative
ideas fall flat technically.

Course Learning outcomes Y@ g e Forsi P YRR 21
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6 Credit Value 05

7 | Total Marks Max. Marks: 100 \ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit " Topics No. of Lectures
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Basics of Line, Shape, and Form (pencil, charcoal)

I TG, HIEHR AR Y & g I (G TRBIT G

Studies of Objects, Still Life, and Textures

1I g, R St (Req a3w) ik aFTae @a8eR) ST 3wy

Human Anatomy Basics — Hand, Foot, Head Studies

111 T4 YRR =1 ST URMS 3100 — 1Y, UTa, RR &) Yaifuao snamg

Sketches from Life Models (gesture drawing)

v Siad Algw & @ia e @R gigm

Study from Outdoor Sketching (Nature, Human life, Birds & Animals, Street
scenes etc.)

Vo | amreion snarg — v, TeE oieE, uel-0g, Tee T S $1 dade
CACEL

Keywords/Tags: drawing & sketching, portrait drawing, landseape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Anatomy & Drawing. Victor Perard. ISBN: 978-81-9008-900-5
Barrington Barber — The Fundamentals of Drawing

Betty Edwards — Drawing on the Right Side of the Brain

Suggested equivalent online courses:
“Fundamentals of Drawing” — Domestika
“The Art & Science of Drawing” — Udemy

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks ;100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned

teacher.
Internal Ass-essment & .C()ntmuous Students will not be permitted to appear in the 40
Comprehenstve Evaluation (CCE) Practical Examination without prior submission

and approval of the assigned works.
These submitted works will also be part of
internal assessment and record-keeping.

% YA Bl wEife T H Sufkid g
] | & ueat, Ui BT Pl Wia HE W ud®

i fl"\'l o w’{i,’-/
ﬁﬁfjgr”& !




TR 93 & ford 5 quf &1 vegd 4 gl
T U 70 7l &) S &0 A e

PRrere gRT PrdexTEA ot S =1fR
External Assessment : Its practical exam will continue for 2 days, 4
University Practical Exam hours will be given for practical work on each 60
Time : (4 X 2 = 8 Hours) day, thus total 8 hours will be given.

Any remarks/ suggestions: For this the college/educational institution will have to make arrangement for live
model, for outdoor sketching the students will have to be given permission and facility to go inside the premises
and outside the premises to do drawing/sketching at public places for studying human life, buildings, natural
scenes and animals and birds.
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Part A Introduction

Program: 2 Years PG

Class :
Sem

et Year: 1% Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

Landscape Painting

GRY AT Fell

Course Type (Core Course/

Discipline Specific Elective/)

Core Course : Paper — 3 (Practical)

4 | Pre-requisite (if any)

To study this course, Student must be a Graduate
(from threeyear Undergraduate course)

U B BT ATTT B B (AU, B & S g1 ARy
(& aifa wa® TreTsmE )

Course Learning outcomes
(CLO)

On successful completion of this course, students will be able to:

o Landscape painting enhances observation of natural forms,
perspective, light effects, and spatial depth.

e It challenges the student to render constantly changing
outdoor scenes.

e It develops patience, speed, and the ability te capture
atmosphere and season.

e Learning landscape painting also lays the foundation for
Iater imaginative or abstract landscape explorations.
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6 | Credit Value

05

7 | Total Marks

Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit

Topics No. of Lectures
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Introduction to Perspective (one-point, two-point)

ufule &1 uiey (Te g SR < fig uRulen)
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w1 nuTe & o o et & @ IR R O |
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Study of Sky, Clouds, Trees, Water, and Rocks

T, G, G&f, oTdl 3R fRramail &1 srema

- T fore adl &1 ggA Fler e SFa] sFae, T, sHThe 3R HHTRI-Sil
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11

Outdoor Painting (plein air) — Morning and Evening Studics

STRT Ao (W Q3R) — WTeh: T AT Il afeqa
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v

Seasonal Landscapes (spring, monsoon, winter)

i SHUTR TR (G, 99, dere 22)
- faftrer smqefl & uepfa o 1, ardTaRr 3R wHTal &1 31 g femon

Traditional methods like oils, watercolours, and acrylics, offer unique textures and
colour palettes
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Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Mitchell Albala — Landscape Painting: Essential Concepts and Techniques
Edgar Payne — Composition of Outdoor Painting

Barrington Barber — The Fundamentals of Drawing

Betty Edwards — Drawing on the Right Side of the Brain

Suggested equivalent online courses:
“Landscape Painting for Beginners” — Domestika
“Painting Landscapes in Oils or Acrylics” — Udemy
“Fundamentals of Drawing” — Domestika

“The Art & Science of Drawing™ — Udemy

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Internal Assessment : Continuous works per practical paper at the exam center.
Comprehensive Evaluation (CCE) Submission must be properly labeled, signed by

Before appearing for each semester’s practical
examination, every student must submit 5 finished

the student, and countersigned by the concerned
teacher. e

40
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Students will not be permitted to appear in the
Practical Examination without prior submission
and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping.
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External Assessment : Its practical exam will continue for 2 days, 4
University Practical Exam hours will be given for practical work on each 60
Time : (4 X 2 = 8 Hours) day, thus total 8 hours will be given.

Any remarks/ suggestions : For this the college/educational institution will have to make /provide facility to the
students to travel and study in and out of the Institute for Lanscape Painting.
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Part A Introduction

Class : MLA.
Program: 2 Years PG asssem ! Year: 1% Session: 2025-26
Subject: Drawing & Painting
1 | Course Code

Traditional Pictorial Composition

2 Course Title P
URFERS =T gaise

Course Type (Core Co /
3 ype ( urse Core Course: Paper — 4 (Practical)

Discipline Specific Elective/)

To study this course, Student must be a Graduate
(from threeyear Undergraduate course)

4 | Pre-requisite (if any) =T I BT ST T & 0, I F HAqF 6 AT
@ aeffa i ureusHH 9)

On successful completion of this course, students will be able to:
Demonstrate advanced artistic skills in drawing, painting, composition,
variety of traditional and contemporary media.

e  An artist must leamm how to organize visual elements — shapes,
colors, lines, textures — to create meaningful and balanced

compositions.
e Through composition, the artist tells a story, evokes emotion, or
highlights a concept.
e It refines the ability to control the viewer’s eye movement
across the canvas.
e Good composition separates a student’s work from amateur
. experiments and turns it into professional, communicative art.
Course Learning outcomes n ;
(CLO) Traditional Pictorial Composition
o UH SATHR P! T UG HaGS 3 b I8 T Tl —
SR PR, T, XY, F1GC — Bl 59 TR afRyd Y
GUEECE] a{tﬁ;ﬂf 3R Hgferd s 9 |
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6 Credit Value 05

7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course
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Total No. of Lectures-Tutorials-Practical (in hours per week):
L-T-P:

Unit Topics No. of Lectures

Elements and Principles of Composition
! HaeH & aw iR Rrgfa

- TG T § JualT g9 aTd 1 ] (31, AR, T, FAGE, WIF i) AR
S Pater & Rgial (Hes, Teeua, favty, @, sruTa 3nfe) &1 siegH|

Thumbnail Sketches and Conceptualization

W9 AR e fmfor

= - fEaRl 31 STPR &7 & forg ©Ie W d T 3R T BT IR e
[CEZLREZEIT

Composition based on Folk Tales, Mythology, Indian Knowledge System or
Daily Life and other subjects.

111 fawg s fost gaisH
. Fﬁﬁmaﬁ', uRIfore Wéﬁ, YR {9 WHRT (Indian Knowledge
System), 2% Siia Snfg S vt W amerfe Ry weamd GuR e

Experimentation with Color Schemes and Mood

v BT TS SR U1 SifiyafaR &1 T
- fafiy 31 greralt 3R S gRT HIE- |0 (18) & 1Y T S|

= Final Presentation of Developed Composition (Water Color, Acrylic, Collage &
mixed media allowed)

* Students are expected to select themes related to various festivals,
celebrations, social life, religious and historical stories of India for Pictorial
Composition Painting.

v Sifem rfer (v menw & srmfa)

- fae e T 1 sife ®u & uegeiteon, fafts ares (o wae, T,
Hicral 1S & IR T AR |

- BT ¥ 3rden § & Ry waiers & Wa & Rt <iery, gerEl, seie,
wtitiep, gfastiie sutell & wwafRia fawdl &1 ag9 oY Riea a3 |

Keywords/Tags: drawing & sketching, portrait drawing, landscape, outdoor sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Mitchell Albala — Landscape Painting: Essential Concepts and Techniques
Edgar Payne — Composition of Outdoor Painting

Barrington Barber — The Fundamentals of Drawing

Betty Edwards — Drawing on the Right Side of the Brain

Suggested equivalent online courses:
“Landscape Painting for Beginners” — Domestika
“Painting Landscapes in Oils or Acrylics” — Udemy
“Fundamentals of Drawing” — Domestika

“The Art & Science of Drawing™ — Udemy f .
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Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100

Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

Before appearing for cach semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prior submission
and approval of the assigned works.

These submitted works will also be part of
internal asscssment and record-keeping.

TA® Yuwex @ uraife udler § Suikid g
T Ugd, TS B Bl I ds R UdH
UG U= & fore 5 qul &1 vegd &< 81|
TR T U Bl &) 3K T U § A9 o
Rrerw gR1 HrdexursA foar s 9@l

40

External Assessment:
University Practical Exam
Time: (4 X 3 = 12 Hours)

Its practical exam will continue for 3 days, 4
hours will be given for practical work on each
day, thus total 12 hours will be given.

60

Any remarks/ suggestions : For this, the art student should first sketch the nature of humans, animals etc in
different forms and then create picture combinations keeping in mind the rules of compasition, use of different

types of colour mediums is expected.

59 g, e & BT @t uge s, ug-uidn o it wpha @) i =t #§ W s At ofv
frr watoa & froal ) v o va gu o waies aar At e yer & & arewl o 3uahT
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Part A Introduction

Program: 2 Years PG Sem

Class : M.A. 11

Year: 1 Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

History of western painting

ufim &t e &1 sfae™

Course Type (Core Course/

Discipline Specific Elective/) G

Course : Paper — 1 (Theory dg1=1®)

To study this course, it is mandatory for the student to have completed MA [irs!

semester of Drawing & Painting.

4 | Pre-requisite (if any) TG FIE B T B B RO B SN U Hien 7 GIY v FwR

ol g aifard g1

Course Learning outcomes
(CLO)

Analyze and critically appreciate major movements, styles, and
traditions of Buropean, and Modem painting through a strong
foundation in art history and philosophy.

European painting forms a huge part of global art vocabulary.
From Greek realism to Renaissance innovations, every era
contributes major techniques.

Renaissance discoveries in anatomy and perspective are still the
pillars of painting today.

Baroque dynamism teaches movement and drama.

By studying this, the student broadens their artistic vision
beyond national borders, making them a globally aware artist.
R SR snyfie Remen @1 v wgi, erdl 3 it &
fameryur e IR T YT Hedidia ], Tl Sier oK
<l 7 ey HYUR & TeOH @ §4d B o

R REse AR Ho s ©1 06 Teayy e g1 fe gurfare
H T ISIRYI (Renaissance) B FarER| 7, Welld g1 A Feaqul
T @1 e R B

TIGI‘TTITUT T H IRR TG (anatomy) R uftieg (perspective) Akl
3f7or ot R &t SRR &1 g% 8

TR (Baroque) T $1 Sidael g5 T 3R ATeH el (drama) RrET 81
5 T} 71 SeTTT TR T AT HaATHD TP B AP Wi F W
RN &2 e & AR O Afifep =fRehivl aren TR 9 Fehell &

6 | Credit Value

05

7 Total Marks Max,

Marks: 100 [ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit

Tobi No. of Lectures
i {1 Hour Each)

Various Prehistoric and Primitive Art with reference of Europe

1 Ty @) urifaeiiies ud snfew Ha & fAd=m

River valley art of Mesopotamia and Egypt.

I A2 ud R Y ) uie el b1 e

Stylistic Characteristics of Paintings in cla

11

ssic Art of Greece, early Christian art and Byzantine

art.
WW)WW,W@MW@WWaﬁm%@w@
\ o ./L"JI "’1\"1}’
34&!1}){0‘{03
et i)

T Sak




Stylistic Characteristics of Paintings of medical Romanesque art and gothic art.

v g VH% HaT Ud NS Sl & QT

Various Stylistic Characteristics of Renaissance Period, Rococo and Baroque Art.

v TAE/M $Tell, Ahiep! Ud aRie dar @ Delra fLan|

Keywords/Tags: Civilization, prehistoric, Indus valley, caves, Indian mediaeval Painting, renaissance, Indian
art.

Part C-Learning Resources

Text Books, Reference Books, Other resources

1. "The Story of Western Painting" by Kishore Singh

2. "History of Western Art" (sections in broader books) by Kapila Vatsyayan

3. "Art: The Western Tradition" by S. K. Saxena

4. "Western Art: An Indian Perspective" by Anand Coomaraswamy (Selections)

5. "Paschatya Chitrakala Ka Itihas" (YTHTed ICEEN] ﬁ'&‘gﬁ@]ﬂ) by Dr. Sushil Kumar Sharma

6. "Paschatya Kala Ki Rooprekha" (UTHTH el B F@@T) by Dr. Ramesh Chandra Shukla

7. "Kala Aur Aadhunikta" (hell 3R WW) by Ashok Vajpeyi

. "Paschatya Chitrakala ka Ttihas" (YT8TH [EECaNIl ﬁgﬁm) Author : Ashok and G.K. Agrawal

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks
Class Test /Assignment/Presentation

Internal Assessment : Continuous -\"ﬁ ?ﬂ § ai m ﬁ'm:[ @ Wﬁﬁ' e ﬁf’ 40
Comprehensive Evaluation (CCE) vl fmior ve uegfaeun, arg faare, A«
w 3nfe faftray =1 way foean o 9 |

(o]

External Assessment : Section(A) : Very Short Questions
University Exam Section Section (B) : Short Questions 60
Time : 03:00 Hours Section (C) : Long Questions

Any remarks/ suggestions: To study theoretical papers, it would be better if a visual slide show of
the paintings of European art masters or a film related to them could be shown. Through this

activity, students will be able to understand the theory better.
Qzifte Ty g3 &1 g B THA 2 UfiH & o1 S T SaeR! @) REGiad] o T3 WSS W A1 I Yl B8
fopew fearg s, o 7 aifires Fudift g g fafafl 3 arem 9 e Rigia o1 Sea &1 3 Ty T

i U 0?5
_Z}v%‘f&ﬂjg;ii"l"



Part A Introduction

Program: 2 Years PG

Class : MLA. 11
Sem

Year: 1% Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

Portrait and Time Sketch
wfed R o ega Wb

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 2 (Practical)

4 | Pre-requisite (if any)

To study this course, it is mandatory for the student to have completed MA first
semester of Drawing & Painting.
Y B T e T P ToTg T B grE Ud UfeT I THY gyE 9EeR
Ieftof g7 SffFrard & |

Course Learning outcomes
(CLO)

e Portraiturc trains artists in capturing human expression, personality,
and character.

e [t teaches likeness, proportion, structure of the head, and emotional
subilety.

e  Time sketching hones quick decision-making and energetic mark-
making.

e A master of painting must understand the human form intimately, and

portraits make the artist sensitive to human emotion and psychology.

« feFi@ (Portraiturc) BRI ! FFarg Hig-Hm, %?
T ) TEE I ST FIT 2
« T8 GHIAT (likeness), 0T, R & L1, SR HIaTTdS Gead!

|

- TR YEiHA (time sketching) w@fva Fofa 87 iR Fefam Yarst
% wdi & g v S gl

- o R @ AT APl © eV § 9UF E 91ey, AR
Rie SaER F AFAE YeT AR AR & 9 HdaTeia

ERIGI

6 Credit Value

05

7 | Total Marks

Max. Marks: 100 [ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures
Proportions and Structure of Human Face
I - | o AFa SRR U 3R TRE $I eI

Study of Features (Eycs, Nose, Lips, Ears, Hair)

1l ¥ H@@ﬁ%éﬁﬁﬁ@f%(@ﬁﬁ,wﬁaaﬂw%ﬁmﬁam)

jéwq“\f 5'1 i

// yt;i At K Btﬁ"ﬂb—fﬂﬂ&)




11 Time-bound Portrait Sketching (10-30 minutes)
| e Y@ (10-30 e | REied enam)
Full Head Portraits in Monochrome (charcoal/pencil/ monochrome Colors)
v () T (@) § ol s faa / famie @R, Bfe orgsah 1 gR)
Expressive Portraits (mood, age variations) in water color, oil Color & Aerylic Colors
A% 1 Yragan e (98, 39 % iy wu) — Saw, derm vd whnfae v d

Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

Practical Portrait Painting Books by Indian Writers (in English):
1. R. Chithra Vanu — Portrait Painting: Methods and Technigues
2. V. B. Pathak — Fundamentals of Drawing and Painting (Portraits)
3. S.Rajam — Drawing and Painting the Human Head

Practical Portrait Painting Books by Indian Writers (in Hindi):
1. ﬁm(DeviPrasad)—/%ﬂWﬁWWﬂ??#W@ﬁW
2. SLf3@ Wﬁf‘}{ (Dr. Shiv Kumar Mishra) — WWW JGIHT

3. TNiE Uisg (Gajendra Pandey) — a0y wer - WW@?@HW
4,

Anatomy Drawing Study Books:
1. Indian Writers:

Author Book
V. B. Pathak Human Anatomy for Artists
Manav Sharir Rekhachitra aur Anukriti

(HI7d TR @A 317 ST
Dr. Shiv Kumar Mishra Jﬂ?ﬁmaﬁ?wmw

(Aakriti Chitran aur Manav Sharir Sanrachna)

Devi Prasad

2. International Classics (Essential for Artists):
Author Book

Victor Perard Anatomy and Drawing

George B. Bridgman Constructive Anatomy

Andrew Loomis Figure Drawing for All It's Worth

Sarah Simblet Anatomy for the Artist

Dr. Paul Richer Artistic Anatomy (translated by Robert Beverly Hale)

Suggested equivalent online courses:
“Fundamentals of Drawing” — Domestika
“The Art & Science of Drawing” — Udemy

! /ﬁ/,,&ﬁSW
%m %xcﬁ




Part D-Assessment and Evaluation

Suggested Continnous Evaluation Methods:
Maximum Marks :100

Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prior submission
Internal Assessment : Continuous and approval of the assigned works.
Comprehensive Evaluation (CCE) These submitted works will also be part of
internal assessment and record-keeping.

T VAR B e uden & SufRid g
Y UBd, U BT B Il 5 R Tdd
yrEfTe U= & fore 5 ol e v B gl
TR fopu T Tt ot Ifad © U e fasar
fRrerp gRT S exHg far o @nfisul

40

External Assessment : Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on each
Time : (4Hours X 3days = 12 Hours) | day, thus total 12 hours will be given.

60

Any remarks/ suggestions: Essential Facilities for Portrait Study in an Institution:
1. Studio Space (Portrait Lab / Portrait Hall)
e A large, well-lit hall with adjustable natural and artificial lighting.
e  North light (soft and stable natural light) is ideal for classical portrait study.
e Neutral colored walls (preferably grey or off-white) to avoid color reflection.
*  Good ventilation and silent environment for concentration.
2. Proper Lighting Equipment
e  Adjustable spotlights, soft boxes, reflectors.
e  Dimmer-controlled lights to create chiaroscuro (light-shadow effects).
e  Ability to set up single-source and multi-source lighting for different effects.
3. Easels, Drawing Boards, and-Chairs
*  Strong easels (floor-standing) — preferably adjustable for different canvas sizes.
o Comfortable. height-adjustable model stand (for the sitter).
e  FErgonomic chairs for students with adjustable height.
e Portable drawing boards for sketching.
4, Live Models (Professional Sitters)
e Regular arrangement of live models (male, female, different age groups).
e  Costumed models for special portrait studies (historical, thematic portraits).
e Models are required to be seated wearing Indian costumes/clothes.
e Model payment/honorarium system to maintain professionalism.

2P s

|
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Part A Introduction

Program: 2 Years PG

Class : M.A. 11
Sem

Year: 1% Session: 2025-26

Subject: Drawing & Painting

1

Course Code

Course Title

Creation of Indian Folk and Trible Painting
YR @i Ud S-raig e &1 e

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 3 (Practical)

Pre-requisite (if any)

To study this course, it is mandatory for the student to have completed MA first
semester of Drawing & Painting.
Y S &7 AT B & o T B g T Ui H vy wyw S0wR
Sl gt 3fHar &

Course Learning outcomes
(CLO)

1. Preservation of Cultural Heritage

2. Understanding Indian Roots in Art

3. Expansion of Creative Imagination

4. Mastery of Line, Rhythm, and Flat Colors

5. Contribution to Sustainable Art Practice

6. Social Sensitization and Respect for Indigenous Communities
7. Opportunities in Contemporary Art and Design

- i YRIER P WA

YR o o §ART Gwphar 37K TRwRTS @ el 810 8 | ST
1T | 51 U eRIER &1 OREd o Thd § R 3 I dfgat
% UgEI 9a g |

- e H YR oS! @ g

HRAT el & [ARIpar iR IT! WURTST BT g Tl HelldR
3T BT H YR Il &) GHIfRd B2 T 6, s S e 5
MRS 3R UG el B

- TS Hou-l &1 AR

HRda o o1 fafay el ik faftdt o i &3 @ s &)
TSN 3R BTG BT 3R §aT 81 98 9 ¢ [aRt 8k
TR & Ty B B B IO ST R

- ¥y, @y 3R wHad W § HER

YR el &) B3 gRuRes Al Yamet ok goaa ¥ R snumid
¢1 29 uftuifed] &) e 3R 3Tg B, BATHR HU fE0T
HE A GUR FR GH g

- | ST T | ggH
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Y&d 8l
- BT el 3R fEwEa # sawy

e T IR UeTH fea uwd Bl

FAGRI B Tad Bl SHTE P G2 J HaH M I Sfaw e
2, R wafevu & ufty s ar 3R fmieRt wgd 2

- TR Haaeierar 3R enfearft waerdt & ufe we=
R e § anfeardt 3R —yritg waer) @) s Q! Tgagul
T 5% TR § GHE 9519, BelaR FHIYE Tg & Ufd 3o
Hagefierd & ggl ahd ¢ 3R 37 TG & Wi THH UHe $

YR el & URUNE FUI BT GHSTE S iR fEemg o g
PP, HABR U HTIR| T Gol IR Yard 8 AR URA Hell i

6 | Credit Value 05

7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures
Introduction and Motif Sketching
Objective:
o Understand the essence of different tribal and folk traditions.
e  Learn basic shapes, symbols, and motifs.
Contents:
e  Overview of key Indian folk styles (Warli, Madhubani, Gond, Pattachitra,
etc.)
e  Study of traditional motifs:Human figures, animals, birds, trees,
geometrical patterns.
e  Practice sketching motifs with pencil/pen.
e  Focus on line control, rhythm, and symbolism.
I Practical Task:

e  Create a motif sketchbook — 20-30 small sketches from different
traditions.
Uftey 3R =i
IN[2H
- fafty anfearft ok die wWuzrait &1 9R 99|
» TEd HTHR, Ui 3R il o) S|
s
- YRetg aie war e @rett, gysHt, s, gefua anfe) &1 srastdH|
- URURE Uil ®7 30: HHd ¥, 9FaR, U, TS, sanfirdy de |
« TUIHH! BT URe/OT F g HY
-%@Tﬁﬁam,aqa?rwef’faaamm & Hfgd B
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GRS HI:
« T TYjeh-l &) Thagm s — fafid gduwrall @ 20-30 TR @bl

Composition Techniques and Theme Selection

Objective:
o Learn how tribal and folk artists compose their artworks.
e Choose a theme for original painting.

Contents:
o  Study traditional composition styles (circular, border-focused, full-spread).
e  Understand storytelling through symbolic placement.
e Select a theme: Nature, Festival, Ritual, Daily Life, Mythological Story,
etc.
e Rough thumbnail sketches (small layouts) for composition.
Practical Task:
e  Create 3—5 composition layouts based on chosen style and theme.

GaeH a3 e g

II 28

- 419 o onfeandt ofik die PR 3uA Sl BTl 6l vy IR
T

- 71 Fermreren & fore wa i g

Tt

- URURe Hator Kol &1 3reqa (e, Sr-ded, gof-tam) |
« Tl hTee T 1 oqawl & HIeTH | Hel Hea & 9hal|
T 4 g TR, ARR, SR, &fe Sitew, uRifires &, anfe
- HaeH & AU BIE dad W (ag A3 |

ﬁ‘lﬁ‘s’lﬂﬁﬂtﬂ

- 1 g8 et 3R Ui TR Smenfi 3-5 GaloH Qese s

Material Exploration and Color Techniques
Objective:
e  Learn about traditional materials and modern equivalents.
e Practice natural color palette and application methods.
Contents:
e Introduction to natural pigments, handmade papers, traditional brushes.
o  Practice color filling techniques:
111 o Flat colors
o Dotted textures (Gond)
o Decorative borders (Madhubani, Pattachitra)
e  Creating sample color charts for each style.
Practical Task:
e  Paint small practice panels with 2-3 color experiments.
AL W SR 1 IS
agy:
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1 U f‘d YL S
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- JRURS W R YFAF THHE! & TR H H |
- U foe 1 Tele SiR emae faftgt &1 snary &Y
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- % et & fore T = s

GEI'IHBTh_CFWI'{f:
« 2.3 TN & 1Y B 3Ry §a IR g &1

v

Final Painting Creation
Objective:
e Create a full tribal/folk painting applying learned skills.
Contents:
e Transfer the finalized sketch to paper/canvas/[abric.
e  Complete line drawing with careful ornamentation,
e Layered color filling following traditional methods.
“e  Border designing and finishing touches.
Practical Task:
e Complete one major painting,.
e  Title the work with the theme and style mentioned.
3t fermreran Fwfor
[§[-2R
» et 72 TR B T FRa §U e of enfeardl/ee R s
I
- 3ifeT @5 B HIS/ BT/ BUS T W B
« raYFIYde ToTae & Ty @i R BL |
- TRUR® fAfgT &1 urem Hvd gu 7 41
- Wi fEome 9R fsfAfRim c=w|
HTaEIRS HTY:
- U& @ U Ol |
- Hell & Ty ofR et &y 2fies

Display and Presentation
Objective:

e Learn how to present and exhibit tribal and folkart works.
Contents:

¢ Mounting/framing techniques suitable for traditional style.

e  Writing a short description or concept note.

e Display sctup: Wall arrangement, group exhibition planning.

e Basic idea of art portfolio making (for documentation).
Practical Task:

o Display finished painting in a class exhibition/final assessment show.

(, L’),_ 2 A




e  Submit sketchbook, composition roughs, color charts along with the final

work.

TERA SR wf

T&:

- I o anfeamlt ofR T Par wrdl &) weffa 3R weqa $ P e g
T

- YRR 2eft & forg Iugaa Arfen ST qaies |

- Wifére fagwor o s@eRon Fie fora|

- eI & SawT: SR FawT, WE Wesi aer

- Bl YICW IR §19 o1 gAaTE TR (Gearavtiaor & fo) |
ARG HTY:

- &l YaRHYSifam geaie 3 & v Ui vefdia #3

- WH AP, TS Y0, {797 & 1Y 3ife Hrd wegd Fi

Keywords/Tags: drawing & sketching, portrait drawing, landscape, out door sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Books in English for Tribal and Folk Art:

Title Author

The Painted World of the Warlis Yashodhara Dalmia
Folk and Tribal Arts of India Dr. J. Swaminathan
Indian Folk and Tribal Paintings Dinanath Pathy

India's Living Traditions: Folk Painting Haku Shah

Folk Arts and Social Communication M.L. Varadpande
Gond Painting: Tradition and Change Umesh Singh
The Folk Arts of India Mulk Raj Anand

Books in Hindi for Tribal and Folk Art:
Rl SECEd

YR @i fE@e 01, <Hmmy ueht
YR TS ST TNRT ST
YR T CRRICEICH ) 2
T fememen St 3t wrg
Wi Har IR TPlA ST, I0 HAR I

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100 "
=g
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Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

Before appearing for each semester’s practical
examination, every student must submit 5 finished
works per practical paper at the exam center.
Submission must be properly labeled, signed by
the student, and countersigned by the concerned
teacher.

Students will not be permitted to appear in the
Practical Examination without prier submission
and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping,

TP U &I Urifie gdien & Sufyd e
Y UET, Ul BT B! T g R UdH
AT U & fore 5 quf S v v il
TR T U e @t S U@ Sad fohar
fRi&r gR1 Srdexys fasar ST =

40

External Assessment :
University Practical Exam
Time : (4Hours X 3days = 12 Hours)

Its practical exam will continue for 3 days, 4
hours will be given for practical work on each

day, thus total 12 hours will be given.

60

Remarks/Suggestions for Students:

1. Learn with Reverence:

Understand that tribal and folk paintings are not merely designs — they are visual expressions of life, nature,

and spirituality.

2. Practice Traditional Technigues First:

Before experimenting, practice traditional styles (materials, color palettes, line quality) sincerely.

3. Study Symbolism:

Each motif — tree, fish, sun, human figure — carries meaning. Know the symbolic language of different

traditions.

4, Use Natural Materials Whenever Possible:
Try experimenting with natural colours, khadi papers, handmade brushes, to feel closer to the original spirit.

5. Respect the Original Styles:

Fusion and modernization are good, but first master the roots before mixing styles.

6. Document Your Learning:

Maintain a portfolio: Sketches, field notes, interviews, photo documentation of your process.

7. Be Humble Learners:

Folk and tribal art come from ancient wisdom. Approach it as a living cultural heritage.
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Part A Introduction

Program: 2 Years PG

Class : ML.A. 11
Sem

Year: 1 Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

"Elective Art Forms: "4 el Bl TU:
Collage and Caricature Painting

or
Computer Graphics and Printmaking"

Freel 3R SR&aR 1T @i )
Juqr

(Student or institution to choose one pair of subjects for focused study and

examination.)

(ST T YR &) B rere &R wdien & fore fawat &t wep st gt
BTt l)

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 4 (Practical)

4 | Pre-requisite (if any)

To study this course, it is mandatory for the student to have completed MA first
semester of Drawing & Painting.

T I BT HEYT HA & [0 BT DI G TG UTeT § THY TuH HHER
Fitof g arfFard 81

Course Learning outcomes
(CLO)

Why Students Should Study Elective Art Forms: Collage & Caricature
Painting / Computer Graphics & Printmaking (Woodcut, Lino Cut & Silk
Screen Printing)
Art is a powerful tool for self-expression and creativity. Studying
Collage and Caricature Painting or Computer Graphics and Printmaking
(Woodeut, Lino Cut, and Silk Screen Printing) provides students with a
deep dive into various artistic techniques, fostering both traditional
craftsmanship and modem innovation.

1. Collage and Caricature Painting:

o Collage is a dynamic medium that allows students to
explore a variety of materials, textures, and layers to
create visually engaging artworks. It encourages
creativity through material experimentation and
innovative compositions.

o Caricature Painting sharpens skills in exaggeration,

humor, and critical visual interpretation. Students learn
to capture the essence of a subject with wit and creative
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expression, enhancing their portraiture and
observational drawing skills.
Computer Graphics and Printmaking (Woodcut, Lino Cut &
Silk Screen Printing):

o Computer Graphics merges traditional techniques with
cutting-edge digital tools. Mastering sofiware like
Photoshop, Ilustrator & Corel Draw. Prepares students
for professional careers in graphic design, animation,
and digital media.

o Printmaking (Woodcut, Lino Cut & Silk Screen
Printing) is an essential skill for students interested in
producing original artworks in multiple editions.

= Woodcut involves carving images into
woodblocks, teaching precision and
craftsmanship.

v Lino Cut is a versatile printmaking technique
that allows students to explore bold, graphic
designs and textures.

= Silk Screen Printing offers a platform for
students to work with vibrant colors and
multiple layers, producing both fine art and
commercial prints,

Benefits for Students:

Diverse Skillset: Students gain expertise in both traditional and
modern artistic methods, providing them with a comprehensive
artistic foundation.

Creative Expression: Collage and caricature encourage free
thought and artistic individuality, while printmaking instills a
disciplined, hands-on approach to creating reproducible art.
Career Opportunities; Mastery of Woodcut, Lino Cut, and Silk
Screen Printing provides students with an understanding of both
fine art and comumercial production, opening doors to careers in
fine art galleries, graphic design, animation, textile printing, and
advertising,

Digital & Physical Mastery: Combining traditional techniques
with modern digital skills makes students versatile artists,
prepared for the digital and print-driven world.

Critical Engagement: These subjects encourage students to think
critically, reflect on social themes, and convey messages
through both humorous and serious works of art.

By choosing one of these pairs, students develop unique artistic abilities
that combine craftsmanship with innovation, preparing them for success
in both the traditional and digital art realms.
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6 | Credit Value

05

7 | Total Marks

Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures
Foundation in Art Forms (Common for both options)
e Objective:’ To provide a strong foundation in the essential skills and
materials needed for the study of Collage, Caricature Painting, Computer
Graphics, and Printmaking.
e Topics Covered:
o Overview of materials and tools uscd in the art forms.
o Basic sketching, composition, and texturc creation techniques.
o Understanding color theory, design principles, and
conceptualization of art.
I o History and evolution of Collage, Caricature, Computer Graphics,

and Printmaking,

Practical Exercises:
o Basic sketching and drawing exercises to understand form and

structure,

o Introduction to mixed media (paper, fabric, natural materials) for
collage.

o Hands-on exercises in digital tools (Photoshop, Illustrator) for
future projects.
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Option 1 - Collage and Caricature Painting Techniques
e Objective:
To master techniques in Collage and Caricature Painting, exploring
creativity, layering, and expressive portraiture,
e Topics Covered:
o Collage: Techniques for layering various materials (papers, fabric,
textures) to create dynamic artwork.
o Caricature Painting: Fundamentals of exaggerated portraiture,
facial expressions, and humor in caricatures.
o Color theory and composition in both Collage and Caricature
Painting.
e  Practical Exercises:
o Creating a collage composition using multiple materials.
o Drawing and painting caricature portraits based on real-life
subjects,
o Experimenting with mixed media for creative expression
Option 2 — Computer Graphics and Printmaking Techniques (Woodcut, Lino
Cut & Silk Screen Printing)
o  Objective:
To leam the fundamentals of Computer Graphics and traditional
Printmaking (Woodcut, Lino Cut, and Silk Screen Printing) as separatc
mediums of artistic expression,
e Topics Covered:
o Computer Graphics: Introduction to digital tools (Photoshop,
Iltustrator) and their application in graphic design and digital art.
o Printmaking:
= Woodcut: Carving and printing techniques.
= Lino Cut: Introduction to lino block carving and print
production.
= Silk Screen Printing: Techniques for printing with
multiple color layers and stencils.
e  Practical Exercises:
o Creating basic digital artwork using Photoshop/Illustrator.
o Learning to carve Woodcut and Lino Cut blocks and printing.
o  Experimenting with Silk Screen Printing on different surfaces.
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Option 1 — Advanced Techniques in Collage and Caricature Painting
e  Objective:
To refine and expand the techniques learned in Unit 2 and create more
complex and meaningful artworks.
e Topics Covered:
o Advanced Collage Techniques: Working with multiple layers,
textures, and different materials (fabric, newspaper, etc.).
o Advanced Caricature Painting: Techniques for exaggerated
features, satirical elements, and humorous expressions.
o Composition and storytclling in both media.
e Practical Exercises:
o Creating a collage series based on a theme.
o Designing a caricature portrait of a famous personality with
detailed exagperation,
o Combining both techniques in a mixed-media project.
Option 2 — Advanced Techniques in Computer Graphics and Printmaking
e  Objective:
To decpen knowledge and skills in Computer Graphics and Printmaking,
incorporating more complex techniques and compositions.
® Topics Covered:
o Advanced Digital Techniques: Working with 3D design, digital
painting, and typography.
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o  Advanced Woodcut, Lino Cut, and Silk Screen Printing techniques
like multi-block prints and color layering.
o Combining digital and traditional methods in artwork creation.

e  Practical Excrcises:
o Creating digital 3D art or a typography-based design.
o Producing multi-layered prints with Woodcut or Lino Cul.
o Advanced Silk Screen Printing with multiple colors and intricate
details.
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Option 1 — Final Project in Collage and Caricature Painting
e  Objective:
To apply all techniques and concepts learned to create a final project,
showcasing skills in Collage and Caricature Painting.
e Topics Covered:
o Planning and executing a final project incorporating Collage and
Caricature.
o Finalizing ideas, themes, and compositions for the project.
o Professional standards for displaying and presenting the worlk.
e  Practical Exercises:
o Developing a series of artworks or a thematic project using Collage
and Caricature techniques
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o Portfolio preparation and presentation of the final project.
Option 2 — Final Project in Computer Graphics and Printmaking
e Objective:
To create a comprehensive final project that combines Computer Graphics
and Printmaking skills, showcasing the student's technical ability and
creativity.
e Topics Covered:
o Conceptualizing and executing a final project that integrates
Computer Graphics and Printmaking.
o Professional methods for portfolio creation and presentation.

e Practical Exercises:
o Crealing a digital artwork (graphic design, digital painting, or 3D
design) and combining it with printed works.
o Preparing a portfolio and display for the final project.
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Final Presentation and Critique (Common for both options)
e  Objective:
To guide students in presenting their final projects and receiving
constructive feedback.
e Topics Covered:
o Professional practices for displaying artworks (framing, mounting,
and lighting).
o Critique session for individual and group work, with emphasis on
improvement.
o  Preparing for art exhibitions and portfolio presentations.

e  Practical Exercises: ] —
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o Final Prescntation: Students present their final projects to peers
and faculty.
o Feedback and critique for further improvement.
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Keywords/Tags: drawing & sketching, portrait drawing, landscape, outdoor sketching

Part C-Learning Resources

Text Books, Reference Books, Other resources

Books in English:

"The Art of Collage" by Joen Wolfrom

2. "Collage Techniques: A Guide for Artists and Illustrators" by Gerald Brommer

3. "The Complete Printmaker: Techniques, Traditions, Innovations” by John Ross, Clare Romano, and
Tim Ross

4. "Digital Art: A Practical Guide for Artists & Designers" by Christine R. Harrison

5. "Drawing and Painting: Materials and Techniques for Contemporary Artists" by David Lewis and Peter
Stanyer

6. "Mastering Digital Art" by John C. Stoll

Books in Hindi:

1. REFHa aﬁﬁwﬁ" (Chitrakala Ki Vidhayein) by Shyam Sundar

2. "fie@fHT" (Printmaking) by R. S. Verma

3. f&forea s (Digital Kala) by Anuradha Verma

4. vfeamar @1 fafyy el (Chitrakala Ki Vividh Shailiyan) by Ramesh Mehta

N "Gﬂi_[ﬁﬁ; Al 3R dF-H" (Aadhunik Kala Aur Takneck) by Vijay Kumar Sharma

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Internal Assessment: Continuous works per practical paper at the exam center.
Comprehensive Evaluation (CCE) Submission must be properly labeled, signed by

Before appearing for each semester’s practical
examination, every student must submit 5 finished

40

the student, and countersigned by the concerned
teacher. |
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Students will not be permitted to appear in the
Practical Examination without prior submission
and approval of the assigned works.

These submitted works will also be part of
internal assessment and record-keeping.
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External Assessment :
University Practical Exam
Time : (4Hours X 3days = 12 Hours)

Its practical exam will continue for 3 days, 4
hours will be given for practical work on each
day, thus total 12 hours will be given.

60

Remarks/Suggestions for Students:

Develop Your Own Style

Find Your Unique Voice: While learning from traditional methods and tutorials, try to incorporate your
personal style and ideas into the work. For example, in caricature, experiment with different approaches to
humor and exaggeration. In digital art, play with color schemes and visual effects.

Reflect on Themes: Whether working digitally or traditionally, think about the themes and messages you want
to express in your art. Are you interested in social commentary, abstract expression, or portraiture?

Consistent Practice
Draw Every Day: Keep sketchbooks or digital files for quick studies and practice. Caricature demands constant

practice in facial expressions and exaggerations. Similarly, regularly creating collages and prints can help

improve your craft.
Work on Timed Projects: Challenge yourself with quick projects, like creating a caricature or collage in a short

period of time. This will help you think creatively under constraints.
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