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Part A Introduction

Program: 1 Years PG

Class: M.A. 1 Year: Ist Session: 2025-26
Sem

Subject: Drawing & Painting

1

Course Code

2

Course Title

Modern Art

Ay e

Course Type (Core Course/
Discipline Specific Elective/)

Core Course : Paper — 1 (Theory'a@'ifaﬁ

Pre-requisite (if any)

study this course, it is mandatory for the student to have completed
BA 4th year with Drawing & Painting.
T B BT T B & (¢ BT HI 1371 0d Uiew & |y o
g v Fiof g efard 21

Course Learning outcomes
(CLO)

On successful completion of this course, students will learn to:

- Understand the evolution of Modern Art in India and the West.

+ Identify key art movements and their characteristics.

- Recognize and critically appreciate the works of significant
modern artists.

- Develop a comparative perspective between Indian and Western
modern art trends.

- Analyze stylistic features, symbolism, and philosophical concepts
in modern art.

- Gain awareness of modern art contributions from Madhya Pradesh
and their significance.

- Apply acquired knowledge to enhance personal artistic practices.

- Build a foundational base for advanced art research, writing, and

teaching.
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Credit Value

05

Total Marks

Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
. . No. of Lectures
Unit Topics (1 Hour Each)
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Introduction to Modern Art (Indian and Western)

MWWWW(W&WHTW)

Definition and characteristics of Modern Art

Y el 1 TR 3R faRiyaTy

Transition from traditional to modern art

URUNS ¥ MY el &1 g

Influence of industrialization, science, technology, and psychology

SN texul, [, Tbie SR TR &1 uHE

Role of Raja Ravi Varma as a bridge between classical and modern art
Tl R i &t YfienT — It SR YA &al & 9 a4
Early modern trends in Indian and Western art

YR SR Tt e 7 URfe ey vgkml

I

Indian Modern Art and Artists

um?ﬁﬁengﬁa?aﬁn AR FATOR :

Bengal School and Nationalism

S W SR AP

Progressive Artists’ Group (PAG) — vision and contribution
uiRa anféve 7o - eiv 3R drem

Shilpi Chakra and other art movements

fredt = auT 3 wa sfigrerl

Role of institutions like Kala Bhavan (Shantiniketan), JJ School of Art
wrifafeas &1 & Y, oL 9. W i MTe 3nfe Hi yftrest
Selected Artists and Contributions:

T FAPR 3R IS TFTE:

Important Modern Indian Artists / TE HRAIT MY HeATDR:

Raja Ravi Varma wvﬁﬁ’auf, Abanindranath Tagore

Gﬁ:ﬁﬂﬂg@ , Nandalal Bose S&ald &9, Rabindranath Tagore EGITIE]
OBT$Y Jamini Roy IR} 1Y, Amrita Sher-Gil Gﬂiﬂﬂﬁ?ﬁlﬂ K. H. Ara &. T, 3117,
F. N. Souza, S. H. Raza, Akbar Padamsee, Tyeb Mehta — Progressive modernists

Uh. U1, o1, UH. U9, T, HeR Ug s, aaq gl - wifaelia snyRedarard
DlhRR

Artists from Madhya Pradesh /nmﬁw%wz

D. D. Deolalikar _SFT 3, W ,J. Swaminathan ,@T.F:mﬁ;ﬂﬂ:f,
D. J. Joshi T"npf o, oY , Ramchandra Bhawsar IHT-5 HIAYR,
Sachida Nagdev €@l ATGd, Vishnu Chinchalkar faw] fe=mere

III

Western Modern Art ~ Classicism to Realism
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e Classicism — |deals of harmony, proportion, and balance
TR aTe, - o, AT 3R HgeH & adl

¢ Romanticism — Emphasis on emotion, nature, and individualism
AH a1 - TS, Ui 3R safdaag R ad

e Realism — Depiction of ordinary life and social realities
FuTefaTe — T Site SR AT gUTd o1

Representative Western Artists / yfafAier areTe FarER:

e Jacques-Louis David (Classicism)

e  Francisco Goya, Eugéne Delacroix {(Romanticism)

e  Gustave Courbet, lean-Francois Millet (Realism)

Impressionism and Related Movements
YHEaE U Heifid siigias
e |mpressionism — Focus on light, atmosphere, and fleeting moments
THTEETE, — WepTT, ATTanul 3R &ffores gHTel IR hisid el
e Neo-Impressionism (Pointillism) — Scientific color theory and divisionism

79- yuraaTe (Rgame) - e &1 Risid iR RveFaR

¢  Post-Impressionism — Emotional expression, structure, symbolic content
IR GHTEATE — WAl ], GIa-1 3R Uelibrarddn

ol e  Fauvism — Bold color, simplified forms, wild brushwork
ST — TRER Y7, U@ U IR Jod 5% db
Artists to be Studied / HW@@W:
e Claude Monet, Edgar Degas, Pierre-Auguste Renoir (Impressionism)
e  Georges Seurat, Paul Signac (Neo-Impressionism)
e Vincent van Gogh, Paul Cézanne, Paul Gauguin (Post-Impressionism)
e Henri Matisse, André Derain (Fauvism)
Cubism to Abstract Art
R A S He aw
Cubism — Analytical and synthetic cubism; geometric fragmentation
aTE - [ATdvuTes @ YR gfesd; Sy fage
e  Expressionism — Inner emotion and psychological depth
ST aTe - AR UIGTE SIR FAIAIAS Tes
- e Dadaism — Anti-art movement; absurdity and protest

arer A — Aty o e uR snmenfa Tei-one siigier
e  Surrealism — Dream imagery, subconscious, and irrational juxtapositions
ifaayrd a1 - aw T2y, SigddH SR SRTd HaleH
e Abstract Art — Pure form, color, and rhythm beyond representation
el el ~ S 0, T R @ o e § ifiyeafa
Td SRS T Hal G I-1/d1a] & Y@ HldR
Key Western Artists / WIS UTYTCT PTDPIN:

¢ Pablo Picasso, Georges Braque (Cubism)
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e Edvard Munch, Egon Schiele {(Expressionism)

e  Marcel Duchamp, Hans Arp (Dadaism)

e  Salvador Dali, René Magritte (Surrealism)

e Wassily Kandinsky, Piet Mondrian, Jackson Pollock (Abstract Art)

Keywords/Tags: Civilization, prehistoric, Indus valley, caves, Indian mediaeval Painting, renaissance, Indian
art,

Part C-Learning Resources

Text Books, Reference Books, Other resources

Books in English (for Modern European Art)
"The Story of Art" by E.H. Gombrich

1.

2. "3MYfIF RIEAFET" (Aadhunik Chitrakala) by Dr. G.K. Agrawal/Ashok

3. "Meodern Art: A Very Short Introduction” by David Cottington

4. "The Shock of the New" by Robert Hughes

5. "Artin Theory 1900-2000" edited by Charles Harrison and Paul Wood

6. "Modernism: Designing a New World 1914-1939" by Christopher Wilk

7. "Movements in Modern Art" Series (Tate Publishing)

8. "3MmYf® RIEASET" (Aadhunik Chitrakala) by Dr. Anil Rao

9. Ay e Hirsﬁi.'m" (Vishwa Kala Ka Itihaas) by Dr. Vijay Sharma

10. "oaT 3T Wﬁ" (Kala Aur Sanskriti) by Dr. Kapila Vatsyayan

11. Syfe fomear - . fa. ar@aey

12. GRIU BT 3T fRaear - iR fFm srare

13. HISH ATE MR HRAT REeRY e, I6= amadl, wiitd Faae sR
14. QR P 1Y Remar o1 sfaer, TER 9= WILN, UHT= g Sl Sl

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Class Test /Assignment/Presentation
Internal Assessment : Continuous | Sl 91 § & =il fAug H WaId We =, 40
Comprehensive Evaluation (CCE) | tfex frafor wd yegfawu, are faare, A«
o 33 RAifRr w1y o o Wb |
External Assessment : Section(A) : Very Short Questions
University Exam Section Section (B) : Short Questions 60
Time : 03:00 Hours Section (C) : Long Questions

Any remarks/ suggestions : To study theoretical papers, it would be better if a visual slide show of
the paintings of European art masters or a film related to them could be shown. Through this
activity, students will be able to understand the theory better.

Edourard Manet QT':;_CITS;WT;T Gustave Courbet'ﬂ“&iﬁﬁ

s
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Part A Introduction

Class : MLA.
Program: 1 Years PG oy DAL Year: Ist Session: 2025-26

Sem

Subject: Drawing & Painting

1 Course Code

2 | Course Title

Creative Landscape Painting

YerelTcH® g2 fasor

Course Type (Core Course/
Discipline Specific Elective/)

Core Course: Paper — 2 (Practical)

study this course, it is mandatory for the student to have
completed BA 4th year with Drawing & Painting.

4 | Pre-requisite (if any) = PR BT ST F I B B ST e e Ay

atg ag aef Sl g eifFard &1

Course Learning outcomes
(CLO)

Now the student moves beyond realism into personal,
imaginative interpretations of nature.

It teaches expressionism, abstraction, and mood creation
through landscape.

1t liberates the artist from literal copying and urges them to
imbue the work with personal vision.

fipufea Sewbu ( gemes gea Rmor) - woumH ey

- 39 faemff gurdarg (realism) o1 Hwret | GFFPIW
vyt B sfaaTa 3R FeuATRiTe oarEn H3 dad g
- gg H1Y faenffal &) sifieis=Tang (Expressionism),
\'HE\"h (Abstraction) 3R YT (Mood Creation) Ed|
THAID] & A Q TP @ Ra s Ramr gl

- U§ PATHR Bf U4l (literal copying) ¥ &
HIATE S I 37 rd 7 ool edeivn ok Wag &)
TaIRd B3 & g ifa sxar gl

6 | Credit Value 05

7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit

Topics No. of Lectures

Introduction and Idea Generation

e Understand the concept of Creative (not Realistic) Landscape.

i e
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e Practice idea development through freehand thumbnail sketches
from memory and imagination.

EESICEINGCACEIRE T e
- gurfare} 18T, Afeeh IIED dethy B Y-l @ GHgl|
- WA 3R e Wies Ya-d Whd S [aaR| &1 fadrg &1

Composition and Space Organization
e Plan creative compositions by arranging elements (hills, trees,
water, sky) imaginatively.
e  Experiment with division of space: foreground, middle ground,
background creatively (not strict perspective).
AT 3R R ST 6T

N - gdd, g&f, 5Td, SBT3 deal BT hea-Rie 7§ Taiford dd
TATHSD GG P AISHI ST
« Ry faureH (foreground, middle ground, background) ®1 THATHP
T, URURS URTE & §e 8 G Biep] |
Creative Use of Colors and Techniques
s Apply emotional, imaginative color schemes (not naturalistic).
s Try creative techniques: dripping, splashing, palette knife, bold
brushwork.
1 T SIR AH-1ah! BT TGS TanT
- T 7 B3, HIGATHS 3R Hed-THD I AT bl TN BT
- TSft, TR, Ucie 1S, Sice SRIad oIl Ya-TeTd ddb-id] Pl
S h AT
Stylization and Emotional Expression
o Simplify and stylize shapes to convey mood or story (like fantasy
forests, dream rivers).
» Express feelings (happiness, mystery, dreaminess) through
distortions and color emphasis.
v | eliERu SR HieTEe e
3P Torl Bl Gelipd 3R Aeftag Heh TG AT HYUT B T HT (O
U] T S SIS, THad TG |
- fagpfa ok 1Y & SIRGR WG | HTa=1S{ (e, I8, TWyad
3Ya) P Hfeafad FH
Final Creative Paintings for Display
v e Create finished large paintings (creative landscapes) as final works.

s Prepare artworks neatly for final exhibition or practical evaluation.

P
£ ri,‘\ -
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- GG S5t T UfeTd &1 Fato) @l
» AP Pl HIB-GUR G719 3 ge=iHt a1 geais+ & fow TR
AT

Keywords/Tags: creative landscapes, drawing & sketching, landscape drawing, skyscape, plan air drawing

Part C-Learning Resources

Text Books, Reference Books, Other resources

1. "Landscape Painting Inside and Out", Author: Kevin Macpherson

2. "Expressive Landscape Painting: Freeing Yourself to Paint What You Feel", Author: Carole Katchen
"Creative Landscape Painting", Author: Edward Betts
"The Landscape Painter’s Workbook", Author: Mitchell Albala

3.

4,

6. "Drishya Kala Mcin Bhoomikayein" (T'—."QWT‘?{ @aﬂﬁ), Author: Dr. G.K. Agrawal
7.

8.

"Adhunik Chitrakala" (STYf& Fe=eha)

"Chitrakala Ki Shiksha" (fe/e5¢T %1 {2, Author: Dr. Rajeev Lochan

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical examination,
every student must submit 5 finished works per practical
paper at the exam center.

Submission must be properly labeled, signed by the student,
and countersigned by the concerned teacher.

Students will not be permitted to appear in the Practical
Examination without prior submission and approval of the
assigned works.

These submitted works will also be part of internal 40
assessment and record-keceping.

Yelieh AR @1 AT TRTAT ¥ SUfRid B4 9 R,
Ui BT B WG Hg W TS Wi 97 & fog s qof
FTY TR H B

T fopg T Tl o) 3ferd U e W =Ry,
B BRI e R Hefe e grl drexarn

Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

fagr St =g U
External Assessment : Its practical exam will continue for 2 days, 4
University Practical Exam hours will be given for practical work on each 60

Time : (4 Hrs. X 2 days = 08 Hours) | day, thus total 08 hours will be given.

Any remarks/ suggestions :

- Promote Imagination Over Copying;

Encourage students to develop original ideas rather than merely imitating nature.
- Organize Outdoor Sketching Trips:

Arrange regular nature visits to inspire creativity and fresh observation skills.
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) 2%
\J«W‘”\ﬁw“
2 " 0%
R




- Teach Experimental Techniques:

Introduce creative methods like palette knife, texture creation, and unconventional color use.
- Provide Open Themes for Projects:

Give freedom in project topics (like dream landscapes, fantasy worlds) to boost innovation,

- Conduct Creative Exhibitions:
Host exhibitions showcasing experimental landscapes to build student confidence and appreciation for creative

EXpr‘SS'IOI"I.

« HEAATIGT B W ATE — HTHIT 51

B B! UPTa BT Toe B P gog Hifere foar e &30 & fog ifa &3
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Part A Introduction

C : MLA.
Program: 1 Years PG lassseM A1 Year: 1st Session: 2025-26
m

Subject: Drawing & Painting

1 | Course Code

Copy From Old Masters Painting

2 | Course Title ﬁ fl' ﬁ rff ; Fc

Course Type (Core Course/

Discipline Specific Elective/) Core Course : Paper — 3 (Practical)

study this course, it is mandatory for the student to have
completed BA 4th year with Drawing & Painting.

4 | Pre-requisite (if any) S A &rwmﬁa;%qmaﬁwqa% &Y
ot el e il g oifard 2

Copy From Old Masters Painting
®  Understand Classical Techniques:
Students will learn traditional methods of drawing, color mixing, and
brush handling used by great masters.
e  Develop Observation Skills:
Students will improve their ability to observe proportions, tones,
textures, and detailing accurately.

e  Grasp Composition and Balance:
Students will understand how masters structured their paintings with
strong composition and visual harmony.

®  Enhance Technical Confidence:
By replicating complex artworks, students will build practical
confidence in handling different painting media.

e  Gain Insight into Artistic Styles:

Course Learning outcomes Students will experience firsthand the unique styles and approaches of
various master artists, enriching their own creativity.

(CLO) e Reer) @t pfagl @t P
o« YRAIY T @ TH Aeiid H3 8 TRRS Weiea
Taftrat, T s dur 5= v Bt At @ A, ot N
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o+ TEAT AR UGTH B T8 UHY: BT T8 IH (& [0 7R 7eH
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6 Credit Value 05

7 | Total Marks Max. Marks: 100 [ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures
Introduction to Old Masters and Selection
e  Study the styles and techniques of selected old masters (like Leonardo, Rembrandt,
Van Gogh, etc.).
e Choose one or two paintings suitable for copying based on personal interest and
skill level.
HEH REGR] & Siadl &1 B — siwa 3R enarg uidar
1 1. HET Rzl 1 o 3R R T
- T HgH Rt @ fasirel e 3=, Tie, am i anf) & Qe ol aoiie!
I 3T BR
« SHTERTT e SR T KR b STHR T A1 51 5 &7 707 53, S 30 & forw
JUgeri &l
Composition and Space Organization
e  Plan creative compositions by arranging elements (hills, trees, water, sky)
imaginatively.
e  Experiment with division of space: foreground, middle ground, background
creatively (not strict perspective).
11 AT 3R =y faamg (Composition and Space Organization)
- o & Tl (TETS, 94, 51, STHTRT 3017 ) T &7 § e B @1 qror
EgL
- ferm & ernflr, weayfy, guuf onfe &1 gorTere w0 @ R oY (T uRkiieg
Froet @ g giav)|
Color Study and Technique Practice
®  Analyze the master's color palette and prepare similar color mixes.
e  Practice small portions of the painting (like a section of fabric, sky, or face) to
understand the brushwork and layering.
111 11 T e SR THAD! IR
- T AR &1 1 51 o1 fawew ¢ 3R fred-gad O by R &1
- o & forelt U ol (O o, ofTenTe, A5 31 1 enar & forg 9 oIk siwrads
YT TR bt FHe faee T H
Full Painting Execution
e Copy the selected master painting completely, maintaining careful abservation of
tones, textures, and finishes.
v ®  Work patiently layer by layer, correcting mistakes and refining details gradually,

g fery 1 FPrsarea

- T o 1 0l ufagfa dum Y, 3, Temer SR Rk w sy wm Sd gul
- ORe &R TR HR-UR S &Y, et S guRd g iR ger faaroit &) afvga sva
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Finishing and Exhibition Preparation
e  Apply final touches (highlighting, blending, edges) to closely match the

masterwork.,
®  Prepare the finished copy neatly for internal display or final exhibition with proper
A mounting/framing,
3ifere =R 3R e BT durt

- 3iferm YT, seifeT, et ot wdteman e oY sifqw wef e fRE S g v
- JuR i @t Ifd g & Ty siaRe wex ar siftm weeH & fiw
AT B |

Keywords/Tags: creative landscapes, drawing & sketching, landscape drawing, skyscape, plan air drawing

Part C-Learning Resources

Text Books, Reference Books, Other resources

1. "The Master’s Brush: Copying the Old Masters", Author: Alvaro Castagnet

2. "Drawing on the Right Side of the Brain", Author: Betty Edwards

3. "The Complete Guide to Copying Old Masters",Author: William Whitaker

4. "Pracheen Chitrakarita Aur Unka Adhyayan" (JTI femesen 3R I ${FG), Author: Dr. R.K. Sharma
5.

6.

"Chitrakala: Prashikshan Aur Abhyas" (Feramer. ufrgo IR SMY), Author: Dr. K.K. Agarwal
"Kala Ki Shiksha" (@@l %1 f1&T), Author: Dr. V.S. Chouhan

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical examination,
every student must submit 5 finished works per practical
paper at the exam center.

Submission must be properly labeled, signed by the student,
and countersigned by the concerned teacher.

Students will not be permitted to appear in the Practical
Examination without prior submission and approval of the
assigned works.

These submitted works will also be part of internal 40
assessment and record-keeping.

TAF HARR &1 Ui olen § IuRyd g 9 uee,
TP BT B TR % IR Yl Wi U & forg s gof
T TG B B

W T T T T Sferd w U 8 e fohan ST =7,
BT GRT gRaEi 3 Hetta Riar gRI SPeds

Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

forgn ST iR U
External Assessment @ Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on each 60

Time : (4 Hrs. X 3 days = 12 Hours) | day, thus total 12 hours will be given.
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Any remarks/ suggestions:

I. Emphasize Technique Over Exact Replication:

Encourage students to focus on learning the techniques of the old masters rather than merely copying their works
exactly. Understanding their methods of brushwork, color mixing. and texture will enhance students' technical skills.

2. Provide a Diverse Range of Masterworks to Copy:

Introduce students to a variety of old masters from different periods and styles (e.g.. Renaissance. Baroque,
Impressionism). This will help them gain insight into diverse techniques and develop a broader artistic perspective.

3. Encourage Critical Analysis and Discussion:

After completing copies, encourage students to reflect on the challenges they faced. analyze the master’s techniques, and
discuss how they can integrate these insights into their own creative work.

| A1 B UrUTHwar &, §ag ATHEI0 I T81: OE B W REBRI 1 18] B bad Abe 3 B
oI, I TG, [T Y07, IR X IR BT Tgfal U1 SFTGE (texture) 1 ddbHieh! ) Uia- & o i a3
U8 WY I A1 &A1 Bl Geg B 3R I8 31 Teahr 391 il A Rid e & Tgrass gl

2 fafae Qftrdy o wroEst & iR O ufteg W&: W'R'UT {Renaissance). ERiG (Baroque), LRl T
(Impressionism) S faft ral ﬁ?%ﬁ%%ﬁﬁ?ﬁﬁﬁ%%ﬂﬁﬁmﬁﬁlmﬁmﬁ
RSN, TF-te! iR Wiedary T wne el H3 & gera fet

3 SerETES fagervor oiik waf @Y Wieire 3: R @1 srgsfa qof €9 & a1 el & 39 ufkar & o gefa!
R fauR &7, 7o REeR 3t aw-ia! &1 faseyu #57, iR 59 3rya &) o+ aafgrTa TerTers et 3 9
YR T &l &, 39 TR 949i & forw Ui &4
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Part A Introduction

Program: 1 Years PG | Class: M.A. I Sem Year: 1st Session: 2025-26

Subject: Drawing & Painting

1 Course Code

s Course Title

Full Figure from Life (Life Study)

AreraT e R (A1$ Fe3)

Course Type (Core Course/
Discipline Specific Elective/)

Core Course: Paper — 4 (Practical)

4 | Pre-requisite (if any)

study this course, it is mandatory for the student to have

completed BA 4th year with Drawing & Painting.

=g P o1 T HIA F T BT B 9 Ud U & WY

e uqd aef Il g sifart g1

(CLO)

Course Learning outcomes

J

e  Mastering Proportions, Anatomy, and Medium

Application:

Students will gain an understanding of human proportions and
anatomy while learning how to use oil, watercolor, and acrylic
colors to represent the human figure accurately in various poses.

o Improved Observation, Drawing, and Painting Techniques:

Students will enhance their ability to observe and translate the
human figure from life onto canvas or paper, applying oil,
watercolor, or acrylic with appropriate techniques such as
blending, glazing, and texturing.

e  Capturing Gesture, Movement, and Medium-Specific

Effects:

Students will lcamn to capture the dynamic nature of the human
body using different mediums to express movement and
emotion, mastering techniques like fluid washes in watercolor,
bold texture in acrylie, and subtle shading in oil painting.

o+ ITHR-YHTUT, TR T 3R ATHH T H URIET:

BT T4 3HTepTel 3 AIY-THT0T SR TR T P wHfd I
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6 | Credit Value 05

7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B - Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:

Unit

Topies

No. of Lectures

Introduction to Life Study and Basic Drawing
e Learn the fundamentals of human anatomy and propertions, focusing on
the structure of the body.
e  Start with basic gesture drawing and quick sketches to capture the human
form in simple poses.
HEargpTd vy (@Ew @) srvra ot YiHeT 3R ga Y
« HFd IR T 3R STHR-THT] H HAYF THBR) U BT, TR BT
T O fay e &
. Wﬂfﬁﬁﬁﬁw H@ﬁfﬂ'ﬁw*mw HIG-LE A (gesture
drawing) 3R @Nd ®e | URY S|

Il

Observational Drawing and Detailing
e  Develop skills to observe and sketch the full figure with accurate
proportions, paying attention to body posture and balance.
e  Focus on details like limbs, joints, and facial features, gradually adding
shading to depict volume and depth.
Weor YT Y geadn
« U] ST DI T HIU-WHTU & 1Y e I fafdd H &1 & fdsha
BT, IRR B GaT SR e W &H &1
« BIY-TR, SIS R A5 B aiaraft St gea ardl ur & 3 iR iRl
TN @ Hgad feam & forg g s

11

Experimenting with Mediums
»  Experiment with watercolor, acrylic, and oil paints to understand their
application for figure painting.
e  Practice using washes and glazes for watercolor, layering techniques in
acrylic, and blending in oil painting to represent the human form.

T & qTY YT

- Qe R, Tohiad, AR 3Hiad e o it e mret &1 9Hg ofi@a
oo & vy wHsE

- fcxepor T a1 3R T, Ushferd W URd % URd a1, auT 3ifge de o
weife St faferaY &1 anarg e

v

Full Figure Painting Techniques
e  Start working on larger life-sized studies, applying the learned techniques

of light and shadow, texture, and color application in chosen mediums.




e  Focus on refining the full-body figure, making adjustments to proportions,
depth, and tone as needed.

Trgof anrefa fReor veite
- STa STHR B Tot T3 R 1 3RY S, o Uepra-srar, SRR

3R T & YORT 1 T T8 Tt B ARl
- 0l THE 1P Ta B ISR FH31, SIS AR HT-HT0, TeRTs R e
YYR I G

Final Exhibition Preparation

o  Apply final details, highlights, and corrections to the figure painting,
ensuring proper proportions, color balance, and texture,

e  Prepare the painting for exhibition with appropriate framing and
presentation, reflecting the learned techniques in a polished, professional
manner.

siferm we=iit 9t dardt

- 3ifcH =0 8 faaRur, Brearsed oR Sawae GUR S e Jr9-yHmr, $
e 3R THER JUge 8|

- Ul 7T qereiten! @1 guIid gU o Y UeRi gq i thien ok wRgfa & wry
TR &

Keywords/Tags:

Drawing, Figure Study from Life

Life Drawing Techniques, Human Figure Anatomy, Full Figure Painting, Gesture

Part C-Learning Resources

Text Books, Reference Books, Other resources

2w N

. "Figure Drawing for All It's Worth", Author: Andrew Loomis
. "The Anatomy of Figurc Drawing", Author: Thomas S. S.
. "Drawing the Human Form: Methods, Sources, and Materials", Author: William L. Maughan

. "Chitrakala: Prashikshan Aur Abhyas" (I%I_?rcb_tﬂ : ITT&f0T 3R HM), Author: Dr. K.K. Agarwal
5.

"Kala Ki Shiksha" (Waﬂ'ﬁﬁﬂ), Author: Dr, V.S, Chouhan

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Internal Assessment : Continuous Submission must be properly labeled, signed by the student,
Comprehensive Evaluation (CCE) and countersigned by the concerned teacher.

Before appearing for each semester’s practical examination,
every student must submit 5 finished works per practical
paper at the exam center.

Students will not be permitted to appear in the Practical
Examination without prior submission and approval of the

assigned works.
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These submitted works will also be part of internal
assessment and record-keeping.

S TR B UEITE st 7 SUfRd gH ¥ g,
TS O B Wie 5 TR TS Triie o7 & g s qof
T TRl FA g 1|

TR e Ul @) 3fira w9 dee v s e,

febar s =feu
External Assessment : Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on each 60

Time : (4 Hrs. X 3 days = 12 Hours) | day, thus total 12 hours will be given.
Any remarks/ suggestions :
1. Arranging a Suitable Model for Life Study and Payment Mechanism
e  Students: Focus on learning to draw models in various poses, from simple to complex, and understanding body
dynamics.
e Institute: Establish a fair payment mechanism for models, ensuring timely and respectful compensation.
Develop a budget for model fees, taking into account the duration and complexity of sessions.

2. Proper Lighting Setup for Accurate Observation
e Students: Focus on how to use single and multiple light sources to create dramatic effects, defining the body’s
volume and highlighting key muscles and contours.
e [nstitute: Ensure access to adjustable lighting systems like soft boxes, spotlights, and diffusers to give students
hands-on experience with different lighting setups.

3. Use of Drapery to Enhance Composition and Texture
o Students: Practice drawing fabric drapery along with the human figure to understand the interplay of texture,
shadows, and volume.
e Institute: Provide a variety of fabrics for students to experiment with, such as silk, linen, and wool, encouraging
them to explore different textures in their studies. .

4, Inviting Senior Artists for Live Demonstrations
e Students: Attend demonstrations by senior artists to learn advanced techniques in gesture drawing, proportions,
and the use of mediums like oil, watercolor, and acrylic,
e [nstitute: Regularly invite renowned artists for live demonstrations and workshops to expose students to diverse
styles and methods, motivating them to improve and experiment.

5. Creating a Comfortable and Professional Environment with Respect for Models
e Students: Be mindful of the model’s comfort, as this impacts the naturalness of their pose. Respect for the
model will also help in cultivating a professional working environment.
» [nstitute: Ensure comfortable seating, appropriate breaks, and a neutral background for the model. Implement a
system for model payment, ensuring it is both fair and respectful, based on the session duration and
complexity.

1. Sita=T rerg= & e Sugad wisw &1 saawT 37 aifesfire womert
« fRreneff: s @ wfew gerell & oisw @ g0 ¥ e aut TRR 31 1R SR 4iffe B gL
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Part A Introduction

Class : M.A. 11

N Year:1st Session: 2025-26
Sem

Program: 1 Years PG

Subject: Drawing & Painting

1 Course Code

Criticism and Philosophy of Art

2 | Course Title -ﬂ&ﬂ T{a’ f

Course Type (Core Course/ ) _ .
3 | Discipline Specific Elsctiver) | Core “onrse: Paper — 1 (Theary g )

study this course, it is mandatory for the student to have
completed MA first semester of (One Year Program)

e Drawing & Painting.

4 | Pre-requisite (if any) TP P ST HI & o0 B B 8T Td AT

T Ist YERER (U NG UTaTsh O)Sief g1 sifard 81

-Developing Analytical Skills:

Students will learn to critically analyze and interpret various forms of art,
understanding its context, meaning, and aesthetic value.
~-Understanding Art Theories and Movements:

Students will gain knowledge of different philosophical perspectives on
art, including major art movements, ideologics, and critical theories.
-Engaging with Art Criticism:

Students will be able to write and express their own informed critiques of
art, developing the ability to evaluate artworks based on established
philosophical frameworks.

-Exploring the Role of the Artist and Society:

Students will examine how art interacts with and influences society,
culture, politics, and the individual's perception of the world.

-Building Personal Philosophical Perspectives:

Students will develop their own philosophical understanding of art,

Course Legrnine onfcomes refining their ability to articulate why art is important, both personally
g and globally
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6 Credit Value 05

7 | Total Marks Max. Marks: 100 J Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P;
s . No. of Lectures
Unit Topics (1 Hour Each)
Meaning, Definitions, and Fundamentals of Art

e Various definitions and concepts of art, including its role and purpose in
society.

e Discussion of the Fundamentals of Art and Principles of
Composition, Interrelationship of fine arts that form the
foundation of artistic expression

I o T BT HY, GRUTITE Td Yarw o, afera warsll o1 s
o~ Hal &l fafdy aRurwsd od srayRomed $1 ey, o e |
I YHHT 3R 35T &1 THSHI MH &
Dl & FAH dd 3R HaIoH & Rigidl @1 Taf N saws siftsfew
&) g 7 &
Principles of Art Criticism and Classification of Art
Bl TG @ Rigid U St o1

e Introduce the principles of art criticism, focusing on evaluation methods
and criteria for assessing artworks.

S GHEAT & Rigidi &1 aivay, 5 Fargfadl & geiad o
fafta sik wres e &

e  Six Limbs of Indian Painting (Chitra Shadang) - Referred to in

1 Vatsyayana's Kama Sutra, Described in Jayamangala Teeka written by
Yashodhar Pandit.
URAH s & o o (R v -9 & 1 § Hafifq,
TRItR UfSd oo waHTer ST | afofd

o Examine the classification of art into different categories such as visual
arts, performing arts, Useful art and applied arts.

& S PR P ST/ TG0 HAT — TG Fell, T e,
Sudrt e SR e e Aol H|
Introduction to Aesthetics and Indian perspective
& Western Perspectives
gt &1 uRer gyt WRdg =Reior e ufdd et
11 e Define aesthetics and its significance in understanding the beauty and

emotional impact of art.

e Compare and contrast Eastern and Western aesthetic philosophies,
focusing on their unique approaches to beauty, form, and emotional
engagement with art. |
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o - TIGUTA B URHTH U IUP] Heflerte Giad Ud HIaTed THE &
BEEER R ]
- udf 3R ufdnft Hiezfurediy gef @t ge - 9% died, ©U, w@ wen
& HIY HIGHTHS JS1d & S TRHIUT 1R JahTe|

Art and Religion, Art and Society and Art and Symbolism
T 3R UH, et I TAI, BT IR GBS
e Discuss the relationship between art and religion, examining how art has
been used to express spirituality and religious symbelism across
cultures.
e  Analyze the connection between art and society, and how symbols in art
reflect cultural, social, and political ideologies.
ot 3R T o e ot =l - fafi depfad o snenfdre ud uitie
Tellh! @t siftieafan o war ot yftre
T SR HET P oY T AT — Hedpiadl & Uciieh] & HIEd §
o, el Td Teriad faarRyRIe &1 sftefEd|

IAY

Art and Education, Art and Business, Folk Art, Art and and Myths
Hem gd Riaf, el gd 9w, e Fal, Fared Hyw
e Explore the role of art in education, emphasizing its impact on creative
thinking and personal development.
e Discuss the intersection of art and business, considering how art
contributes to economies and corporate culture.
e Delve into folk art, its various forms, and how it preserves cultural
myths and traditions through creative expression.
¥ TRre B el Bt UftrepT BT AN — e O 3R safaRTTd fawT
H YT YHTd|
U R FA & SfaHeY T T4 - Hal by THR Srferaw 3R
HIUNE HEpid | TS B 8|
<l So 31 fafdy Aferdl vd =l &1 siegy — a1 I $4 wiRplas
firat ofR TRTRISH ) TS Sifteafa 3 Aen | GRfEd St 8|

Keywords/Tags: Art Criticism Principles, Aesthetic Theories, Eastern vs. Western Aesthetics, Art and
Society, Folk Art and Myths

Part C-Learning Resources

Text Books, Reference Books, Other resources

. "Kala Samiksha evam Darshan" (&7¢lT SHI&T 'Qa?ﬂﬂ:l), Author: G.K. Agrawal/Ashok
. "Kala Aur Samaj" (&l G-ﬁTW), Author: Dr, Shyam Sundar

. "Chitrakala Ka Darshan" mﬁﬂﬁ), Author: Dr. S.P. Verma
. "The Philosophy of Art", Author: Hegel

. "Art and Aesthetics", Author; David G. Schultheis

6. "Art Criticism: A Comparison of Approaches", Author: C. H. Harrison
7. el Hivad SR griler 2 -

B ) B e

Suggested equivalent online c}ourses:
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Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Class Test /Assignment/Presentation
Internal Assessment : Continuous -{ﬂ Tﬂ g '35 Wﬂ'ﬂ ﬁm‘ ﬁ '\‘Tﬁﬁ?{ W ﬂ?]f, 40
Comprehensive Evaluation (CCE) uiwex Fmior e ﬂF‘_l,ﬁfWUT, CICACE | A
wt 3nfe Tt 1 e R s e |
External Assessment : Section(A) : Very Short Questions
University Exam Section Section (B) : Short Questions 60
Time : 03:00 Hours Section (C) : Long Questions

Suggestion for Students and Institutes:
Encourage Regular Engagement with Art Criticism and Philosophy Discussions

This suggestion helps both students and institutes foster a dynamic learning environment, nurturing critical thinking and
an in-depth understanding of art’s role in culture and society.

Students: Actively participate in discussions, workshops, and seminars related to art criticism and philosophy.
Engage with both classical and contemporary works to deepen your understanding of aesthetic theories, art
movements, and their impact on modern art. Regularly write critiques and reflections on artworks to refine your
analytical and expressive skills,

Institute: Organize regular critique sessions, invite experts in art criticism and philosophy for interactive
lectures, and create a space for students to engage in critical dialogues. Incorporating a variety of art forms and
philosophies from around the world will broaden students' perspectives and strengthen their ability to critically
engage with art.
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Part A Introduction

Program: 1 Years PG

Class : M.A. 11
Sem

Year: 1st Session: 2025-26

Subject: Drawing & Painting

1

Course Code

Course Title

lllustration Painting

Tpia feor (g ufem)

Course Type (Core Course/
Discipline Specific Elective/)

Core Course: Paper — 2 (Practical)

Pre-requisite (if any)

study this course, it is mandatory for the student to have
completed MA first semester of (One Year Program)
Drawing & Painting.
59 B BT eqTT PR & o B Bl 1ot & Ui |
T Ist Jex(WF il raashd 8)3<id g sifFard g1

Course Learning outcomes

(CLO)

e Developing Conceptual and Visual Thinking:

Students will gain the ability to translate ideas and narratives
into visual representations, enhancing their creativity and
conceptual thinking.

e Mastering Techniques and Mediums:

Students will learn various illustration techniques, including
pen and ink, watercolor, digital media, and mixed media, to
effectively create detailed and expressive artworks.

e Understanding the Role of Illustration in Communication:
Students will recognize how illustration serves as a powerful
medium for storytelling, advertising, and social commentary,
and how it can communicate complex ideas simply and
directly.

e Improving Composition and Design Skills:

Students will develop skills in composition, balance, and
color theory, enabling them to create visually appealing and
cohesive illustrations.

e Building a Professional Portfolio:

Students will be equipped to create a professional portfolio
showcasing a variety of illustration styles and themes,
preparing them for careers in graphic design, advertising,
publishing, or animation.
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6 | Credit Value 05

7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):
L-T-P:

Unit Topics No. of Lectures

Introduction to Illustration Painting and Concept Development
1. Understand the history and evolution of illustration in various fields like
literature, advertising, and animation.
2. Develop an idea or concept for an illustration project, focusing on theme,
message, and target audience,

I Toid e vd WeeuH faee &1 o=y

1. e, famam aur o O fafte &t o evia e & sfoery ofR
fa®r &I gagr

2. 4 epia uaemn &g foaR o1 Seea &1 faem @, foed
vgayy, Sox qur aféa e2fe W e $isd fHar s

Techniques and Mediums for [llustration
1. Explore traditional media such as pencil, ink, watercolor, and gouache,
understanding their uses and application in illustration.
2. Experiment with digital illustration tools like Adobe Illustrator, Photoshop,
or other design software to learn digital techniques.
1l TPid & fore At ud wregm
URer, T, SicX@eR qUT AT S URUNG AT &1 JaiT iR I
SUGNT 9 TEA e or & SuaiT &1 wHeE|
2. Adobe Illustrator, Photoshop T 3 fSWST WicadR oY feferea
U o H1Y T $d gu fSforea epia ae-iie! &1 e |
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Enlightening, Historical, Mythological, Religious, and Indian Knowledge Systems
in 1llustration

1. Study and incorporate themes from Indian mythology, religious stories, and
historical narratives into illustrations, understanding their symbolic and
cultural significance.

2. Explore the visual styles and iconography from traditional Indian art, such
as Madhubani, Warli, and Patta Chitra, to create rich, culturally informed
illustrations.

3. The students are expected to - According to the Indian knowledge tradition,
a student of painting should create illustrations for books that reflect Indian
cultural values, religious beliefs, and folk tales. These illustrations may
include gods, mythological characters, natural scenes, and various

aspects of traditional hife.

10 T REo | ey, e, o, wiffe wd uRdla 3=
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(CECEIEH
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Wt gt & SR E s 9ied off YR SRgfie gl e
T3, 3R e wuTsll @l g 871 3 IaR A § aaneil, dRifors
T, WidpTae 2X4l, R URURE e & fafay ugqst & anfie faar
S W 2
Composition, Layout, and Visual Storytelling
1. Practice composition principles such as balance, proportion, and focus to
create dynamic, engaging illustrations.
2. Learn visual storytelling techniques, focusing on how to convey a story or
emotion through images and design.
v TEAT, fO=IRT YT e S HYI-ara-
1. Hged, U R Bied oY TS [Hgial &1 S $d g4
TN ud iRl o Ta=1 &1 e S|
2. EXUTHS HYUI-TEH B ab-id! BI ra, o e sl & mem |
FT A1 HIGI3 ) rEd AT A 1
Final Publishing and Presentation
V 1. Prepare illustrations for publishing by understanding the correct formats,

resolutions, and color profiles required for print or digital media.
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2. Create a professional portfolio to showcase the finalized illustrations,
including selecting appropriate layouts and presentation styles for chient or
public display.

TS Ud Sifaw wgfa

1. fife ar R difgar # yeem 3q Suge WEy, ISl U@
VIS & SR UTed S sl &) YeTe drd s+

2. 3ifom wU I TR Al &) yelia $3 ¥ U auiis dewied!
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g 31T reei-e Fa=H g

Keywords/Tags: Indian Mythological Illustration, Historical Art Narratives, Religious Symbolism in Art,
Cultural Iconography in Hlustration, Traditional Indian Art Styles

Part C-Learning Resources

"[llustration: A Visual History" Author: Stephen P. Thompson

"The Art of Illustration" Author: Charles Pearce

"Drawing and Illustration"Author: Keith Press

"Chitrakala: Kalpana aur Abhivyakti" (FFET&aT; o0 #iR 3if¥aafd) Author: Prof. R K. Kothari

5. "Chitrakala Ki Rooprekha” (ﬁﬂﬁTﬁﬂ WAllthOl'I Dr. M.K. Soni

Ry

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical examination,
every student must submit 5 finished works per practical
paper at the exam center.

Submission must be properly labeled, signed by the student,
and countersigned by the concerned teacher.

Students will not be permitted to appear in the Practical
Examination without prior submission and approval of the
assigned works.

These submitted works will also be part of internal 40
assessment and record-keeping.
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Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

CRUEIEIEI
External Assessment : Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on cach 60

Time : (4 Hrs, X 3 days = 12 Hours) | day, thus total 12 hours will be given.

Any remarks/ suggestions :
Emphasize the Use of Traditional Indian Art Forms and Symbolism
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For Students: Students should explore traditional Indian art forms such as Madhubani, Warli, Patta Chitra, and
Tanjore and other modern art styles to create illustrations that are deeply rooted in Indian culture.
Incorporating Indian motifs, symbolism, and mythological themes into their illustrations can help preserve and
promote cultural heritage while adding uniqueness to their work.

For Institutes: Art institutes should offer dedicated courses on Indian folk art, mythology. and symbolism in
illustration painting. Providing students with an understanding of these rich traditions will enable them to
create contemporary illustrations that celebrate and preserve India's artistic legacy.
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Part A Introduction

Program: 1 Years PG

Class : MLA. 11
Sem

Year: 1st Session: 2025-26

Subject: Drawing & Painting

1 Course Code

2 Course Title

Creative Composition

CEEIRCACER DR

Course Type (Core Course/
Discipline Specific Elective/)

Core Course: Paper — 3 (Practical)

4 | Pre-requisite (if any)

study this course, it is mandatory for the student to have
completed MA first semester of (One Year Program)
Drawing & Painting.
U BRI BT 3T S P g D13 &) 3157 vd ufdn o
THU Ist SAT(UH TG T13aeHH I)Swol g1 af~art 31

Course Learning outcomes
(CLO)

e Ability to Develop Original Ideas:

e Students will learn 1o conceptualize and compose original
paintings by synthesizing imagination, observation, and
references creatively.

e Mastery of Composition Principles:

e  Students will gain strong control over elements of art (line,
color, form, space) and principles of design (balance, contrast,
rhythm, unity) in their compositions.

Skill in Expressing Emotions and Narratives Visually:

e  Students will be able to communicate emotions, stories, and
absiract ideas effectively through thoughtful visual
arrangements.

o Experimentation with Techniques and Mediums:

e  Students will explore various painting techniques, styles, and
mediums (oil, acrylic, watercolor, mixed media) to find personal
modes of creative expression.

e Preparation for Exhibiting Original Artworks:

e Students will develop the competence to present and exhibit
their creative compositions professionally, understanding
layout, finishing, and curatorial aspeccts.
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6 Credit Value 05

7 | Total Marks Max. Marks: 100 [ Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topies No. of Lectures
Introduction to Creative Composition
o  Understanding Fundamentals:
Study the elements and principles of visual composition — line, shape,
color, space, thythm, balance.
e Creative Thinking Initiation:
Exercises to develop concepts from imagination, observation, memories,
and emotions.
1 oot 2 water (frefea saifomm) @1 ufvey
« AY adl @I qHI:
@1, HHR, W, ®IF, T4, G HIfG T UG (visual composition) @ Tl
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FHeuH, saae-, Wt 3R yarel | fart # fawiia &= & snarg|
Modern and Contemporary Approaches
e Study of Modern Art Movements:
Understanding how Medernism, Postmodernism, and Contemporary
Art mmfluence composition styles.
=  Application in Composition:
II Create paintings inspired by modern techniques like fragmentation,

distortion, symbolism, and minimalism.
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Abstraction and Concept Development
e Understanding Abstraction:
Shift from realistic representation to abstract forms; explore symbolic,
emotional, and conceptual abstraction.

e Development of Personal Themes:
Students choosc a theme or idea and interpret it in an abstract or semi-

abstract manner.
RSN (3e) AR ayrun fasra
« AT P} THI:
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Experimentation with Materials and Techniques
e Exploration of Mixed Media:
Encourage use of oil, acrylic, watercolor, pastels, texture mediums,
collage, and unconventional materials.
e  Creative Process Emphasis:
Focus on experimentation, layering, texturing, recycling materials, and
developing a personal technique.
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Final Work and Exhibition Readiness
e Creation of Final Portfolio:
Students produce a series of original creative compositions based on
their chosen ideas and styles.
e  Presentation and Critique:
Prepare for display, framing, curatorial arrangement, and participate in
a peer review and exhibition.
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Keywords/Tags: Creative Composition, Modern Art Techniques, Abstract Expression, Experimental
Painting, Visual Storytelling

Part C-Learning Resources

1. "Creative Composition in Painting" — Charles Movalli

"The Art of Composition" — Michel Jacobs

"The Painter's Handbook" — Mark David Gottsegen (focus on materials and experimentation)

"Chitrakala Mein Rachnatmak Abhivyakti" — Dr. Rajeev Lochan

"Chitrakala Ke Mool Tatva" — Dr. Shyamacharan Dubey

"Aadhunik Kala aur Abhivyakti" — Dr. Kailash Vajpeyi

"Composition: Understanding Line, Notan and Color" — Arthur Wesley Dow (classic practical guide for

creative composition)

8. "Expressive Drawing: A Practical Guide to Freeing the Artist Within" — Steven Aimone (good for
creativity and modern approaches)

9. "Experimental Painting" — Lisa Cyr (very uselul for creative, mixed media, and imaginative composition)

10. "Rangrekha" — Ram V. Sutar (Basics of lines, colors, composition)

11. "Chitrakala Shiksha" — Dr. O.P. Sharma (good for practical art education including composition)

No s W

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE) : 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical examination,
every student must submit 5 {inished works per practical
paper at the exam center.

Submmission must be properly labeled, signed by the student,
and countersigned by the concerned teacher.

Students will not be permitted to appear in the Practical
Examination without prior submission and approval of the
assigned works.

These submitted works will also be part of internal 40
assessment and record-keeping.
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Internal Assessment : Continuous
Comprehensive Evaluation (CCE)
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External Assessment : Its practical exam will continue for 3 days, 4
University Practical Exam hours will be given for practical work on each
Time : (4 Hrs. X 3 days = 12 Hours) | day, thus total 12 hours will be given.

60

Any remarks/ suggestions :

"Encourage students and artists to move beyond mere imitation of nature: inspire them to express personal experiences., emotions. and
contemporary realities through bold experimentation with forms, colours, space. and materials, while grounding their compositions in
a strong understanding of visual balance and harmony."
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Part A Introduction

Program: 1 Years PG Classs:eﬁ.A. i Year: 1st Session: 2025-26

Subject: Drawing & Painting

1 Course Code S

Mural Painting

2 | Course Title fi[ﬁ' ﬁa'UT Dl (W’

Course Type (Core Course/
Discipline Specific Elective/)

Core Course: Paper — 4 (Practical)

study this course, it 1s mandatory for the student to have
completed MA first semester of (One Year Program)
Drawing & Painting.
0PI &1 g B & e o &1 g v uiE &
THT [st AREI(TSH JUG UTShH 43wl gl et B

e Understanding Historical and Cultural Context:

Students will gain knowledge about the origin, evolution, and cultural
significance of murals in Indian and world art.

e Mastery of Mural Techniques and Materials:

Students will learn traditional and contemporary techniques (like fresco,
tempera, acrylic) and proper material handling for large-scale artworks.
o Ability to Plan and Design Large Compositions:

Students will develop skills in conceptualizing, scaling, and translating
small designs into large wall formats with balanced visual impact.

e Integration of Space and Architecture:

Students will understand how to harmonize murals with architectural
spaces, cansidering wall surfaces, textures, and environmental

4 | Pre-requisite (if any)

Course Learning outcomes | S¥roundings. ,
5 e Creative and Professional Development:
(CLO) Students will be able to create original mural artworks for public,

educational, spiritual, or commercial spaces, enhancing their arlistic
identity and professional opportunities.
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7 | Total Marks Max. Marks: 100 | Min. Passing Marks: 40

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

L-T-P:
Unit Topics No. of Lectures
Mural Painting, Introduction and Fundamentals
e  Study of history, traditions, and evolution of mural painting in India and
the world (Ajanta, Ellora, Renaissance murals, modern public murals).
e Understanding basic materials (lime plaster, acrylics, clay, natural
pigments) and preparing small sketches and concept drawings.
I fufrr oo e (e, e siiv gardt aw
- YR 3R fary & ey e & sfvera, ToRisht ofR s w1 e
(3feT=T, TaRT, graiRor fufiy ferm, emyfe ardstfes fufy fam)|
- §fTE) WG (o wiey, Thfer, g, Ui Tsed) 1 §Hg 3R
BIC W 3R FHIAY ST HUR BT
Surface Preparation and Basic Techniques
e  Leaming how to prepare different surfaces — wall, plywood, MDF
boards, canvas boards if walls are not available.
e Practice basic techniques like fresco (wet and dry), tempera, acrylic mural
techniques on these alternative surfaces.
L WA & dar 3R ghard) e
- fafirs wae! B R 31 e — dlaR, WSS, MDF 91, Heard ad
af; S Iuerey TH ¥
- 371 35 Tag! W gFEIe de-le] O the (e iR g, SRR,
Ushferep FRY Form aeiap! &1 o ST
Color Variation and Style Experimentation
e  Exploring color harmony, contrast, mood setting through mural color
schemes (traditional + modern).
e Style studies: Classical, Folk, Tribal, Modern, Abstract, Conceptual
1 murals — encouraging creative exploration.
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Creative Additions — Clay Relief, Collage, Mixed Media
e Introduction to clay relief murals: building low-relief forms on board/wall.
e  Experimenting with collage, texture work, assemblage using waste
material, fabrics, recycled objects for murals.
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Final Execution and Display
e Developing a final mural project; design approval, scaled drawing,
transferring design to surface, and final painting or mixed-media work.
e  Final exhibit/display preparation: Framing (if needed), wall mounting,
documentation with photos, explanation notes.
sifew g fPreare ofi yaef+it
P! HlE IR WA B, AR st femreen a1 fAfya-wifea s

Keywords/Tags: Mural Art for Interior Design, Fresco Painting Techniques, Wall Decoration with Murals,
Outdoor Mural Applications, Decorative Mural Painting

Part C-Learning Resources

- "The Mural Book: A Practical Guide for Educators”, Author: Kitty Sobol Hecker
(Simple and very useful for learning step-by-step mural planning, materials, execution, and teamwork.)
- "Mural Techniques”, Author: Joyce Kozloff
(Covers various materials, surface preparation, painting techniques, public art projects — from traditional to
maodern murals.)
- "The Art of Wall Painting: Techniques for Murals and Decorative Panels", Author: Graham Rust
(A wonderful book for mastering classical and contemporary mural art, with a focus on realism, decorative siyles,
and mural design.)
- "Walls Speak: Comprehensive Guide to Wall Painting and Mural Art”, Author: Robin James
(Covers how murals enhance interior and exterior spaces — homes, offices, public buildings.)
- "The Art of Decorative Mural Painting”, Author: Graham Rust
(Special focus on how murals are planned for interior rooms, domes, ceilings, exteriors, and ontdoor walls.)
- "Fresco Painting for Beginners and Professionals”, Author: Laura Domencich
(Explains ancient techniques like fresco and how they can be adapted for modern interior and exterior mural

work.)

Suggested equivalent online courses:

Part D-Assessment and Evaluation
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Suggested Continuous Evaluation Methods:
Maximum Marks :100
Continuous Comprehensive Evaluation (CCE): 40 Marks University Exam (UE): 60 Marks

Before appearing for each semester’s practical examination,
every student must submit 5 finished works per practical
paper at the exam center.

Submission must be properly labeled, signed by the student,
and countersigned by the concerned teacher.

Students will not be permitted to appear in the Practical
Examination without prior submission and approval of the
assigned works.

These submitted works will also be part of internal 40
assessmeni and record-keeping.
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Internal Assessment : Continuous
Comprehensive Evaluation (CCE)

T wHT TR
External Assessment : Its practical exam will continue for 3 days, 4 hours will
University Practical Exam be given for practical work on each day, thus tolal 12 60
Time : (4 Hrs. X 3 days = 12 Hours) hours will be given.

Guideline for Mural Painting in Interior and Exterior Decoration
1. Surface Selection and Preparation
¢  Students: Choose the right surface (wall, plywood, MDF boards, canvas) based on the type of mural (indoor or
outdoor). Ensure the surface is smooth, clean, and primed for painting.
e Institutes: Ensure adequate space with well-lit and ventilated areas for mural painting. Provide varied surfaces
(wall, board) for practice.
2. Material Knowledge and Experimentation
e Students: Experiment with different painting materials (acrylics, tempera, clay relief, mosaic) and choose eco-
friendly options where possible. Learn how to blend traditional and modern techniques.
e Institutes: Organize workshops with guest artists to showcase various material applications like clay, glass,
mosaic, and modern techniques like spray painting.
3. Color Selection and Aesthetic Harmony
e Students: Focus on color harmony and the psychological impact of colors in both interior and exterior spaces.
Use colors that complement the room or area’s decor and enhance the ambiance.
e Institutes: Offer color theory classes and practical sessions, encouraging students to study color psychology and
its application in mural design for various environments (home, public spaces, etc.).
4. Design Planning and Scaling
e  Students: Start with a small-scale study. and gradually scale it up. Use grids or projection techniques to transfer
the design onto the wall. Ensure the mural design fits the architecture (walls, ceilings. columns).
e Institutes: Teach design scaling, proportions, and architectural integration as key aspects of mural painting.
Allow students to practice on mock surfaces to simulate real-life scenarios.
5. Final Execution and Maintenance
¢  Students: Focus on clean execution and ensure your murals are protected with varnishes or sealers, especially
for outdoor murals. Consider the longevity and weather resistance of your materials.
e Institutes: Guide students in professional maintenance and long-term care of murals. such as sealing, cleaning,
and restoring murals, especially for public spaces or exterior murals.
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